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ROYAL CHORAL SOCIETY, ROYAL ACADEMY OF MUSIC, 
ROYAL ALBERT HALL. TENTERDEN STREET, W. 
—_— Instituted 1822. Incorporated by Royal Charter, 1830. 
—aa Patron: Her Majesty THE QUEEN. Patrons: HER MAJESTY THE QUEEN AND THE RoyAL FAMILy. 
President : use. THE — OF og “omens AND GorTHa, President : a THE an OF — AND GOTHA, 
UKE OF EDINBURGH, K.G. UKE OF EDINBURGH, K.G. 
Conductor: Sir JoszEpH BaRNBy. Principal: Sir A. C. MACKENZIE, 
2 ' Tuurspay, Marcu 21, at 8. Less ee nagan Wivetin, Lge “s 
nightly Concerts, March 2, 16, and 30, at 8. 
’ ‘ce ” Chamber Concert, at St. James’s Hall, Monday, March 4, at 3. 
: HENSCH EL S. STABAT M ATER Lecture by F. C. Abdy Williams, M.A., Mus. Doc., March 6, at 3.15. 
(First time of performance in London). Lectures by Francis Korbay, Esq., March 13, 20, and 27, at 3.15. 
. Artists: Mrs. HENSCHEL, Miss HILDA WILSON, Mr. Prospectus, Entry Forms, and all information may be obtained from 
1S —_ EDWARD LLOYD, and Mr. HENSCHEL. the Secretary. F. W. RENAUT, Secretary. 
ociate AND ¥ > 
_— HE ROYAL COLLEGE OF MUSIC. 
DVORAK’S - THE SPECTRE’S BRIDE os Incorporated by Royal Charter, 1883. 
Artists: Madame bu. Mr. EDWARD LLOYD, and Mr. oe ee ing ng Poe bona oe 
R . Organist : Mr, . irector: C. ERT H. Parry, Esq., M.A., Mus. Doc. D.C.L. 
. Prices: Stalls, ros. 6d.; Arena, 7s.; Balcony (Reserved), 5s. ; The Entrance Examination for the next Term will take place on 
| (Unreserved), 4s.; Gallery (Promenade only), rs. Tuesday, April 30. ” 
4 egulations and official entry forms may be obtained of Mr. George 
188 " THE —— soeoeuar?: Royal College of Music, Prince Consort Road, 
i ROYAL COLLEGE OF ORGANISTS penenssneliinitii CHARLES M 
. ORLEY, Hon. Sec. 
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eee om, July 26 ; nape wtepies, Joly 15) 171 and 18; — OF THE 
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Distribution "ol Diplomas, F.R.C.O. and RCO. will take place ROYAL Se on sees Spee eee ween 
- —— on July 19 and 26, at 11 o’clock. Presi H % 
INS. ‘occata in D min. (Doric), Bach (No. 3, Vol. Hh.» 30, Peters’ resident—H.R.H. Tue Prince or Wa gs, K.G. 
~ Ed.; Book 10, Novello’s Edition) ; Prelude and Fugue in A (No.2 of Six SYLLABUS B.—LOCAL SCHOOL EXAMINATIONS. 
Preludes and Fugues), Ouseley (Novello and Co.); and Fugue, No. 6, | Last Day For RECEIVING APPLICATIONS FOR REGISTRATION FROM 
>) from Fugues on the name of Bach, Schumann (Peters’ Ed.; Novello ScHOOLS AND TEACHERS OF Music—FEBRUARY 28, 1895. 
. and Co.; Augener and Co.). ‘ THE LOCAL SCHOOL EXAMINATIONS will be arranged in 
ass. eae, Iguana on the College Organ may obtain par- Circuits, and conducted once during the year by a School Examiner 
3 appointe the Board. 
oe and sundry smaller rooms, may be hired fof concerts, PT hey will be held ar, four periods as follows :— 
, &e. ber. 
oe A Course of Lectures on Counterpoint will be delivered by G.M. 3} Sean, April. 
er Garrett, Esq., M.A., Mus. Doc., F.R.C.O., at 5 p.m., on Wednesdays, (c) June, July. 
vourable March 6, 13, and 20. Members are invited to attend, and any Member (d) October, November. 
ngs, and may have two transferable tickets for friends. Non-Members’ Tickets, | Schools and Teachers will, so far as is practicable, be allowed to 
4s. 6d. each. : F : select the period which they prefer for Examination, provided that they 
A Course of Lectures on Orchestration will be delivered by Prof. | notify the same to the Secretary within seven days after receiving 
share the: Bridge, Mus. Doc., at the College, during the present session. notice that their Applications to be Registered have been accepted. 
Hert Street. BI . we E. H. TURPIN, Hon. Secretary. PR ag a = pe — —— on application to the 
et, Bloomsbury, W.C. entra ce, 52, New Bond Street, London, W. 
GEORGE WATSON, Secretary. 
es’ area M : . q = 
peal INTERNATIONAL COLLEGE.|-"ne GUILDHALL SCHOOL OF MUSIG 
ents and Central Office: 113, Great Portland Street, W. Established by the Corporation of London, 1880. 
Principal: Epwin M. Lort, Mus. Doc. é Principal: Sir Josep BARNBY. 
Vice-Principal: James H. Lewis, Mus. Doc., D.C.L. Students’ Concerts every Wednesday. 
se S Next Local Theoretical Examination, May 27, 1895. The Half-Term commenced Monday, February 25. 
SE . Practical Examinations throughout the kingdom. Prospectus and a ee eee ‘ 
W. A. PHILPOTT, Mus. Bac., F.M.1.C., Secretary. | victoria Embankment, E.C. HILTON CARTER, Secretary. 
THE 
* 
SIZE. | BURGON OPERA RECITAL COMPANY GUILD OF VIOLINISTS. 
vens 34. UNDER THE DIRECTION OF Warden and Chairman of Council: J. T. Carropus, Esq. 
— a y MR. W. H. BURGO N, Entries for the March Examinations close on the roth of that Month. 
‘il 3 rf Principal Bass, Royal English Opera House, Covent Garden Opera | Prospectuses and all information can be had from the Secretaries, 
oe i aaa Hoeve, hoy al ae ess Opera Company ; ; 14, Gray’s Inn Road, London, W.C. 
un . ie Roya rt Hal oral Society's, Crystal Palace, and 
Principal London and Provincial Concerts. MANCHESTER PHILHARMONIC SOCIETY. 
cneexperienced Artists of the above Company can be engaged by Conners He mine 
Th Societies for Oratorios, Concerts, and Opera Recitals. GRAND MUSICAL FETE, Royal Botanical Gardens, Man- 
I Z E. he Special Programmes given by the Burgon Opera Recital Com- | chester, Saturday, July 13, 1895. 
1g «Rip eed _ of the most important Choral Associations, Popular! Contest for Mixed Voice Choirs, of not less than thirty and not 
te’s , &c., during the last ten years, viz. :— more than fifty voices. For particulars, apply Mr. G. W. Lane, 
P _ Part I.—Ballads or Short Work. 172, Oxford Road, Manchester. 
: ee recital in Costume or Evening Dress of Selections from : : 
“ + 3? “ . $ , ” > 
tatiana Boker ca” «Sinan opueanay, » Eguty | NATIONAL EISTEDDFOD OF WALES, 
ema i &c.), are recommended to Choral Societies requiring LLANDUDNO, 1896. 
ive Concert. 
DON. ui particulars (Specimen Programmes, Artists, Press Notices) from A PRIZE of £50 is offered for an ORIGINAL CANTATA, to be 
ane NB .H, Burgon, 8, Marlborough Road, Bedford Park, London. in hand by October 1, 1895. Particulars of J. H. Roberts Roby House, 
reet (E.C:) '—Touring terms for convenient dates en route. Llandudno (Hon. Sec., Musical Committee). 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 


Oratorios and Concerts. 2, Claremont Road, Handsworth, Birmingham. 


MADAME CONWAY (Soprano) 


444, Moss Lane East, Manchester. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N. 


MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS MARJORIE EATON (Soprano) 


“ CrEATION.”—“ Has a voice of large range... displaying clear 























Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 
MADAME GOODALL (Soprano) 
For Oratorios, Concerts, &c. 
For terms, address, Mitchell and Briggs, Concert Agents, Leeds. 


MISS CONSTANCE GREGORY (Soprano) 


For Oratorios, Concerts, At Homes, &c. Witham Bank, Boston, Linc. 


MISS BESSIE HOLT (Soprano) 


Oratorios, Concerts, Organ Recitals. Rawtenstall, near Manchester. 


MISS HONEYBONE (Soprano) 
For Oratorios and Ballad Concerts. For terms and vacant dates, 
41, Hampden Street, Nottingham. 


MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MISS JULIA JONES (Soprano) 
For Concerts, Oratorios, Lessons, &c. 
Address, 15, St. Thomas’s Road, Finsbury Park, N. 


MADAME MINNIE JONES (Soprano) 


For Oratorios, Concerts, &c., 30, Farrant Avenue, Wood Green, N. 


MADAME CLARA LEIGHTON (Soprano) 


AND 
MR. WILLIAM DAVIES (Tenor) 
(St. Paul’s Cathedral). 
For Oratorios, Ballads, and Miscellaneous Concerts. Also lessons 
in singing and pianoforte. 
For terms, vacant dates, &c., address 60, Dunsmure Road, Stamford 
Hill, N. Press Notices on application. 


MISS ADA LOARING (Soprano) 

Sims REEvEs, Esq., says:—‘‘Mr. Sims Reeves can highly recom- 
mend his pupil, Miss Ada Loaring. She i8 a soprano of great 
promise, and is well acquainted with the soprano parts of all the 
oratorios as well as an extensive répertoive of soprano music generally.” 

Stanley Villa, Friern Road, S.E. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS ANNIE- NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.) 
For Oratorios and Ballad Concerts. 
For terms, vacant dates, &c., address, Roseleigh, Newark-on-Trent. 


MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Silver Medalist, R.A.M., 
Pupil of Signor Manuel Garcia). 

For Oratorios, Concerts, &c. 

Strathearn, Broadhurst Gardens, West Hampstead, N.W. 


MISS BERYL CLIVE (Mezzo-Soprano or Contralto) 
For Oratorios, Opera Recitals, Ballads, Lessons, &c. 
30, Pepys Road (South), St. Catherine’s Park, London, S.E. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS LOUISE AUTHER (Contralto) 
For Oratorios, Classical and Ballad Concerts, At Homes, &c. 
Address, 121, Southgate Road, N. 
MISS FLORENCE CROFT (Contralto) 


MR. D’ARCY CLAYTON (Tenor) 
88, Lady Margaret Road, Tufnell Park, N. 
























































MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N, 


MADAME CLARA DORAN (Contralto) 
Oratorios, Organ Recitals, Ballad Concerts, At Homes, 
39, Malvern Road, Kilburn, N.W. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 


MISS GERTRUDE MATZ (Contralto) 

Oratorios, Concerts, Banquets, At Homes, &c. Address, Eleanor 
House, Richmond Road, Hackney. 

Sussex Daily.—‘‘ Miss Gertrude Matz possesses a truly fine contralto 
voice, with an excellent range, the upper notes being particularly rich, 
Her chief effort was ‘ Virgin, who lovest the poor and lowly,’ which 
she rendered with infinite pathos and sweet feeling.”—(‘ Gotpey 
LEGEND.”’) 


MADAME LENA SEYMOUR (Contralto) 
(Pupil of Signor Alberto Randegger). 
For Opera Recitals, Oratorio, Ballad Concerts, At Homes, Banquets, &, 
For vacant dates, address, 20, Conduit Street, W. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. BEN BURY, L.R.A.M. (Tenor) 


Oratorios, Concerts, &c. Address, Church, Lancs. 


MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. LYON FERRAND (Tenor) 
‘A promising young tenor.”—Musical Times, Nov., 1894. 
63, St. John’s Villas, N. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester, 


MR. WILLIAM H. RIEGER 
(Tenor) 
Oratorio and Concerts. 
18, East 22nd Street, New York City, U.S.A. 


MR. GEO. W. RILEY (Tenor) 
Oratorios, Ballad Concerts, address, 36, Chetwynd Terrace, Leeds, 


MR. HERBERT STANSFIELD 
(Solo Tenor, Cantoris, York Minster Choir). 
For Oratorios, Concerts, &c., address, 4, Dudley Street, York. 


MR. HARRY STUBBS (Tenor) 


MR. GEORGE STUBBS (Bass) 
~ (St. Paul’s Cathedral Choir). 
For Oratorios, Concerts, At Homes, &c. 
Address, 76, Holland Road, Brixton, S.W. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. GORDON HELLER (Baritone) . 
“A singer of worth.”—Pall Mall Gazette, April 2, 1894. 
For Oratorios, &c., address, 20, Blenheim Terrace, Leeds. 


MR. J. A. MACFARLANE (Baritone) 
For Oratorios, Concerts, &c., 38, Aubert Park, Highbury, N. | 
Sir JosepH Barnpy writes: “I have heard Mr. Macfarlane sing 
with much satisfaction and pleasure. He possesses so much warmth 
of feeling and energy of style as to cause me, in the first instance, to 
regard him as a foreigner.’ 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. WILLIAM LLEWELLYN 
(Bass) 
Opera, Oratorio, Opera Recitals, and Ballad Concerts. 
(Late Principal Bass, Carl Rosa Opera Co., Italian Opera, &c.). 
For terms, press notices, and vacant dates, address— 
Musical Exchange, 16, George Street, Hanover Square, W. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 33, Carlingford Road, Hampstead, N.W. 


MR. AUGUSTUS TOOP 
Teacher of Pianoforte, Organ, and Singing. 
Composer, Conductor. \ 
Engagements accepted as Accompanist for Concerts, City Banquets, 
At Homes, &c. 73, Great Portland Street, W 


MiSs ADA SCALES (Soprano) is open for 
Ballad Concerts, Oratorios, and Special Services in Churches 
or Chapels. Address, Spinkwell, Dewsbury. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Reci 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wan 
worth Common, S.W.; or, 50, Church Street, Liverpool. 
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ISS MARY CLARE PARTRIDGE (late 

Student in the Royal Academy, London, and Pupil of Mr. 

W. H. Cummings) is prepared to accept ENGAGEMENTS for Con- 

certs, Oratorios, At Homes, &c. References and répertoire on appli- 
cation. Address, 22, Upper Gloucester Place, Dorset Square, N.W. 


R. W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


M& JOHN RIDDING (leading Baritone, J. W. 
Turner's Opera Co.) DISENGAGED for Oratorio and Ballad 
Concerts. All communications, 20, Algernon Road, Birmingham. 


R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden) requests that all com- 
munications respecting Oratorios, Opera, or Concerts be addressed, 
45, Pentonville Road, N. . 


OLO BASS for LENTEN SERVICES. — Mr. 

GEORGE TROTMAN is prepared to book Engagements. 

“Redemption,” ‘ Messiah,” “Crucifixion,” Gaul’s “Passion,” &c. 
Address, 187, Portobello Road, Notting Hill, W. 


R. WALTER ROWLEY, Lightning Cartoonist, 
Premier exponent of Rapid Portraiture. For Concerts, &c., 
69, Brownlow Road, Dalston, N. 


ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First-Class Certificate, Society of Arts, &c., 
receives PUPILS for the VIOLIN and PIANOFORTE on moderate 
terms. Lessons given at pupils’ own residences. Schools attended. 
Miss Titterton also accepts engagements for Concerts and at Homes. 
4, Ellingham Road, Uxbridge Road, London, W 


MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 


THE SCOTTISH ORCHESTRA. 

“The only vocalist who appeared was Miss Fanny de Boufflers, a lady 
who possesses a charming soprano voice. Her contributions included 
‘Let the bright Seraphim,’ ‘With verdure clad,’ and ‘Softly sighs.’ 
Each selection was well-fitted to show the fine quality of her voice, 
and the favour with which her efforts were received testified that she 
won a full measure of appreciation from the audience.”—North 
British Daily Mail, February 11, 1895. 

“Miss Fanny de Bouffers sang excellently in ‘ With verdure clad,’ 
and inthe great scena from ‘ Der Freischiitz,’ one of the loftiest inspira- 
—— ever visited a musician.”—Glasgow Evening News, February 
11, 1895. 


























“A Booklet” of Press Opinions, Répertoive, Photo, Terms, &c., 
forwarded on application. Address, CARLTON House, SAINT JAMES 
Roap, LiverPoot. 


Agent: N. Vert, Esq., 6, Cork Street, London, W. 
LENTEN ORATORIOS. 


Engagements now being booked. 





MASTER 


STERNDALE BENNETT 


(Chester and Leeds Festivals, 1894 ; Queen’s Hall, &c.) 
(Pupil of Mr. BENHAM BLAXLAND). 

Master STERNDALE BENNETT'S beautiful voice and artistic singing 
have, on every occasion, given satisfaction, and he has had an expe- 
tence unsurpassed, both in London and the Provinces. 

For testimonials from Sir Joun STAINER and Dr. C. H. H. Parry, 
and also for répertoire, see back numbers of Musical Times. 

Solo ~~ disengaged Sunday evenings. 

Terms, &c., of Messrs. KEMPTON and BLAXLAND, 60, Moorgate 
Street, E.C. ; or, Mr. KEMPTON, Vicar-Choral, St. Paul's Cathedral. 


MASTER 


EDGAR FORD 


(THE SOPRANO BOY) 
OfM. Riviere’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
: For Oratorio or Miscellaneous Concerts, Choir Festivals, &c. 
"Master Edgar Ford has a beautiful and sweet voice, and his 
tendering of ‘The Chorister’ was loudly encored.” — Llandudno 
ald, August 18, 1894. 
Master Edgar Ford sang Handel’s air ‘O had I Jubal’s lyre.’ 
¢ was loudly recalled and gave 'The Chorister.’”—Llandudno 
Advertiser, August 18, 1894. 
j ‘Master Edgar Ford, the celebrated boy vocalist, surprised and 
lighted the audiences by his sweet singing and his remarkably 
artistic tenderings.”—Rhyl Record, September 15, 1894. 
BirMINGHAM Town Hati.—“ Master Edgar Ford, the boy soprano, 
beg nite a furore by his sweet voice and fine style.’—Birmingham 
ily Mail, December 17, 1894. 
For terms, &c., address, Mr. S. Ford, Avondale, Park Road E., 
Wolverhampton. 
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ISS LUCIE JOHNSTONE (Contralto) wishes 
M to announce that she has been reluctantly obliged to RESIGN M ISS A DA LOARI NG 
. her POSITION in the QUEEN VOCAL QUARTET, owing to the (SOPRANO). 
increased demand made upon her time by her private engagements. Oratorios, Concerts, &c. Stanley Villa, 75, Friern Road, S.E. 
13, Cromwell Grove, West Kensington Park, W. MISS = 


MARY REEVE 


A.R.C.M. (CONTRALTO) 
For Oratorio, Concerts, At Homes, &c. Lessons in Singing. 
165, Finborough Road, South Kensington, S.W. 


CHANGE OF ADDRESS. 








MISS 


MARIE HOOTON 


(CONTRALTO) 
(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 


Begs to announce her Change of Address from Torrington Square to 
47, Ridgmount Gardens, Gower Street, W.C., where all communica- 
tions respecting Concert and other Engagements should be sent. 


CHANGE OF ADDRESS, 








EDWARD BRANSCOMBE 
(TENOR) 


(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 
Birmingham Festival Society’s Concerts) 


Begs to announce his Removal to 47, Ridgmount Gardens, Gower 

Street, W.C. Communications respecting Engagements or Private 

Lessons should be sent to Messrs. Healey and Son, 17, Great Marl- 
borough Street, W.; or, above address. 


A NOVELTY FOR BALLAD CONCERTS. 
THE NATURAL ALTO. 
MR. E. ST. CLARE BARFIELD.\ 


Classical Songs, Ballads, Oratorio, Banquets, Choir Festivals, &c. 





“Mr. Barfield achieved a conspicuous success in Meyerbeer’s 
‘Nobil Signor,’ the florid music of which was rendered in so brilliant 
and accurate a manner as to secure for the vocalist a triple recall, 
His brilliant ‘shake’ is especially noticeable.”—South Staffordshire 
Chronicle. 

“Mr. Barfield has a beautiful natural alto voice of astonishing 
flexibility, which he manages with true artistic skill. His songs were 
‘Angus Macdonald’ and‘ Nobil Signor,’ both of which wereencored.”— 
Midland Evening News. 

“Mr. Barfield possesses an alto voice of great purity of tone and 
with a remarkable range.”—Express and Star. 

“ Everyone knows how effectively Mr. E. St. Clare Barfield sings, 
and his marvellous alto voice is a source of wonder to many.” —Walsall 
Advertiser. 

“Mr. Barfield, it is needless to say, scored very heavily, and all his 
songs were full of that feeling and regard for artistic musical 
expression which has already stamped him as a vocalist who always 
can draw an audience.”— Walsall Free Press. 

For terms, address, Highgate, Walsall. 


MR. 
HAMLYN CRIMP 


(TENOR) 


Is now booking Engagements for the coming season. 
For terms and vacant dates please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 


CHANGE OF ADDRESS. 


FFRANGCON-DAVIES 


84, PRIORY ROAD, WEST HAMPSTEAD. 


MISS ALICE MARY SMITH 
(HARPIST) 


(Associate of the Royal College of Music), 
37, Lancaster Road, W. 


THE 

















TREFFLYN OPERA RECITAL COMPANY. 





The above Company, composed exclusively of Artists of experience 


and high reputation in both Italian and English Opera, are giving 
their celebrated RECITALS 


IN COSTUME from the Grand 


Operas (‘‘ Faust,” “ Cavalleria Rusticana,” &c.), and are also open for 
Engagements for entire Solo Work in Oratorio and Ballad Concerts. 
Terms, vacant dates, and press critiques, of W. Llewellyn, Musical 





Exchange, 16, George Street, Hanover Square, W. 
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MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies 
highly trained SOLO BOYS for Church Festivals, &c. 
R. DUTTON’S SOLO BOYS have made a con- 
siderable reputation, and are always successful in their 
Engagements. They are carefully and individually trained by himself, 
and will be found thoroughly reliable in all kinds of Solo Music. 
Their Répertoire includes :— 
Mendelssohn’s “ Hear my Prayer,” 42nd Psalm, 95th Psalm, ‘“‘ Lauda 
Zion,” “Lobgesang,” “Athalie,” “Elijah,” “St. Paul”; Spohr’s 
“Last Judgment,” “Calvary,” ‘God, Thou art great”; Handel’s 
“Messiah”; Haydn's “Creation”; Gaul’s “Holy City,” “Ten 
Virgins,” ‘‘Ruth,” “Una”; Gounod’s ‘ Redemption,” ‘ Messe 
Solennelle,” “ Gallia,” ‘ Mors et Vita”; Schubert’s ‘“ Song of Miriam,” 
Masses, G and B flat; Hiller’s ‘‘Song of Victory”; Bennett's ‘‘ May 
Queen” and “ Woman of Samaria” ; Sullivan’s Festival Te Deum, 
“Prodigal Son”; Purcell’s Te Deum; Graun’s Passion Music; 
Barnby’s “ Rebekah”; Rossini’s ‘‘ Stabat Mater’; Farmer's “ Christ 
and His Soldiers"; Weber’s ‘‘ Harvest Cantata,’”’ Mass in G, E flat ; 
Stainer’s ‘‘ Daughter of Jairus,” ‘‘ Crucifixion,’ Costa’s ‘‘ Eli,” &c. 
For vacant dates, terms, or further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 














Telegrams—“ Cantor, Liverpool.” 


THE IASTIAN CONCERT PARTY. 

Soprano, Miss HENRIETTE NICHOLSON; Contralto, Miss Hore CLEIFE; 
Tenor, Mr. CLirFFoRD ConsTABLE; Baritone, Mr. WALTER SHEPHERD; 
Solo Violin, Miss Jost DuBois; Humorist, Mr. GEorGE RosIns. 
Pianist, Mr. Eowarp BRIGHTWELL. 

For Oratorios, Ballads, Banquets, &c. 

For terms, address, Secretary, 23, Wendell Rd., Shepherd's Bush, W.; 
or, The Concert Agency, Limited, 2, Oxford Mansions, W. 


THE COWARD- KEMPTON QUARTET 


Attro: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 

Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr. 

RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 
George's Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to Bell Kempton, The 

Cloisters, Windsor Castle; or, to Arthur Coward (care of Metzler and 
Co., Ltd.), Great Marlborough Street, W. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, W.C. 











President: The Very Rev. F. Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.C.C.G, 


Musica PATRONS: 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W.H. 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq. ; 
H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc. 


Thursday, March 21.—Lecture by Dr. Churchill Sibley. Free. 
A.C.C.G. and F.C.C.G. Diploma Examinations, July 2 and 3, 1895. 
Complete set of papers used at the recent Exam., 13 stamps, 
Representatives required in England and abroad. 

Free Register for Organists requiring appointments. 

See the Guild Calendar and Church Musician; also, apply to the 


Warden. 
By Order of the Council. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 

The Rt. Hon. THe Marquis or Lorne, K.T. 
The Rt. Hon. THE Eart or DARTMOUTH. 
Registrar: 

GeorGe Prior, Mus. Doc., Oxon. 
Bursar: 


W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 


various Local Centres. 
METROPOLITAN EXAMINATION, for all Grades and in all Subjects, 


April, 1895. 

Next Local Theoretical Examination at all Local Centres, April 3, 
1 895. 

Local Secretaries required for towns not already represented. 


Full particulars on application. 
GEO. A. STANTON, F.C.C.G., Secretary. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres. 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC, 
OXON. and DUBLIN; MUS. BAC., Oxford, Cambridge, Dublin, 
and Durham, 1894; L.R.A.M., 1895; L.L.C.M., 1895; A.C.O., 1895: 
A.L.C.M., R.A.M., and R.C.M., 1894. FOUR HUNDRED Cert 
cates, ‘‘ Diplomas,” and Degrees have been gained by Dr. ALuison’s 
Pupils at Musical Examinations, and they won SIX GOLD 
MEDALS and Five Silver Medals. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to Correspondents 
anywhere, Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS, 


Dr. Horton Allison, 68, Nelson Street, Manchester. 


ME: J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended.’ Address, Willersley 
House, Old Charlton. 


R. H. JOSEPH DYER teaches PIANOFORTE, 
HARMONY, COUNTERPOINT, &c. Pupils visited or 
received. Schools attended. Address, 16, Lausanne Rd., Peckham, S.E. 


RTHUR T. FROGGATT, Mus.D., T.C.D,, 
teaches HARMONY, COUNTERPOINT, &c., by Corres. 
pondence. Kilkenny Cathedral. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O,, 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


M®&. EDWIN J. HICKOX, A.R.C.M., F.R.C.O,, 
PREPARES CANDIDATES for MUSICAL EXAMINA. 
TIONS personally or by post. Pianoforte and Organ Lessons, 
84, Abingdon Road, Kensington, W. 


D&, F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: OXFORD, FIRST MUS. BAC,, 
1894; L.R.A.M. (Pianoforte), 1895; MUS. BAC., DURHAM, 1894, also 
1893, 1892, and 1891; and FIRST EXAM., 1894, also 1893, 1892, 1891, 
and 1890; A.R.C.M., 1894; F.R.C.O., 1895; CAMBRIDGE, MUS, 
BAC., 1892; LONDON, MUS. BAC., 1891; DUBLIN, MUS. BAC,, 
1891 and 1892; A.R.C.O.; L.R.A.M.(Composition); Mus. Bac. and Mus 
Doc., Toronto; Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; 
L.Mus., T.C.L., 1894, and A.T.C.L.; F.T.S.C.; Senior Local R.A.M. 
and R.C.M., Theory and Pianoforte; and T.C.L., Senior Honours. 
Special and individual attention given to Correspondents. Upwards 
of 300 Diplomas and Degrees and several Gold and Silver Medals 
gained by pupils. MSS. corrected and revised for publication. Terms 
very moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


R. W. E. PITMAN, Mus. Bac., Oxon, F.R.C.O,, 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and Coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

various subjects. Latest success: A.R.C.O., Jan., 1895. Address, 
Sundridge, Sevenoaks. 


D® W. JOHN REYNOLDS, D.Mus., Lond, 

L.Mus,, T.C.L., gives LESSONS,  pmcepn d or by post, in the 
Theory of Music (including acoustics). Recent successes. 66, High- 
bury Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.0,, 

ives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 

(Author of “Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L. 

Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.My 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &» 
by Correspondence. Ashburn, Derbyshire. 


USICAL PROFESSION.— MR. W. DE M. 
SERGISON, Organist and Director of the Choir of St. Peters, 
Eaton Square, S.W., trains Youths as Musicians, especially bed 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint: 
ments in England, America, and the Colonies. Applications shou 
be addressed to Mr. Sergison, at the Vestry of the Church. 


ARIICLED PU PIL.—MR. A. MADELEY 
RICHARDSON, M.A. and Mus. Bac., Oxon., FRCO 
Organist of All Saints’, Scarborough, can receive an ARTICL ; 
PUPIL. Large four-manual Organ and daily choral services. Choit- 





















































Central Office: 11, Burleigh Street, Strand, W.C. 


training a specialty. Royal Avenue, Scarborough. 
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FROM BRAIN 
TO KEYBOARD. 





At the request of a country Correspondent Mr. MACDONALD 
SMITH is now also giving LESSONS by POST in his system. 
Careful and intelligent co-operation of the student only required in 
reporting exact progress made in reading certain test passages, 
Success is guaranteed to all Amateur or Professional Keyboard 
Players, who find touch or technique a difficulty, and who thoroughly 
carry out instructions, 


THE COURSE OF SIX LESSONS, THREE GUINEAS. 


Copy of Lecture delivered before the Musical Association, post-free, 
Seven stamps. Prospectus free. 


MACDONALD SMITH, care of Steinway and Sons, 
Lower Seymour Street, Portman Square, W. 


THE TRAINING OF TENORS. 
DAVIDSON PALMER’S METHOD. 


For terms for a Course of Lessons address Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., 2, Highwood Road, Upper Holloway, N. 
For information about the method see Mr. Palmer’s Pamphlet, ‘ The 
Training of Men’s Voices and the Secret of Voice-Production.” 4th 
Edition. Post-free, 6d., from the AUTHOR, at the above address; or, 
from the Publisher, JosEpH WILLIAms, 24, Berners Street, W. 


R. H. WALMSLEY LITTLE, F.R.C.O., 
Organist and Choirmaster, Holy Trinity, Tulse Hill, has a 
VACANCY fora NON-RESIDENT PUPIL. Special terms if com- 
Fw play easy Services. Brakedene, Palace Road, Tulse Hill 
ark, S.W. 


ADVERTISER wishes to place a YOUTH, aged 
4 16, with a Cathedral Organist, as RESIDENT PUPIL or other- 
wise. E. O., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 











T. PETER’S, Eaton Square, S.W.— BASS 
VACANCY. A good reader, with Church experience, RE- 
UIRED. Voice, Bass (not Baritone), and heavy. Salary (fixed), 
20. Extra pay for All Saints’ Day Services, Oratorios, Weddings, 
and Festivals other than Sundays. Duties: Sundays, 11 and 7; 
Saints’ Day, 6 p.m. Services and Rehearsals. Apply, by letter, to the 
Choirmaster, St. Peter’s Vestry. 


GOPRANO (Silver Medalist, L.A.M.), professionally 

trained and highly recommended, will give SERVICES. 
Expenses only. Extensive répertoire. Oratorios, Ballads, &c. 
Address, Oratorio, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


Atte (strong natural voice) wishes to join PRO- 
FESSIONAL QUARTET or assist GLEE CLUB. P. N.,, 
9, East Dulwich Grove, S.E. 


RGANIST and CHOIRMASTER WANTED, 

for Congregational Church (Eastern Counties), Choir num- 

bering about fifty. Salary,’from £30 to £40, according to qualifica- 

tion. Suitable appointment for a young man. Apply, giving age and 

full particulars, with copies of recent testimonials, to A. G. J., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


Cp eanist REQUIRED, immediately, for Brixton 
Independent Church. Commencing salary, £40 (owing to 
ension to retiring Organist). Letters, with testimonials, to P. A. 
ones, 1, Gubyon Avenue, Herne Hill, S.E. 


RGANIST and CHOIRMASTER WANTED, 

for St. Mary’s Church, Bury St. Edmunds. Finest organ in 

Eastern Counties. Salary, £50. Residence imperative. Apply to the 
Vicar and Churchwardens. 


RGANIST seeks SITUATION, exclusive of choir 
duties. 20yearslast post. Also, Accompanist, Ballad Concerts. 
Excellent testimonials. B., Berrydene House, Barnstaple. 


ASSISTANT-ORGANISTSHIP REQUIRED, by 


yn gentleman, aged 21. Good organist and pianist, expe- 
. Good references. Small salary. Delta, Messrs. Novello. 


LADY (A.R.C.M.) desires APPOINTMENT as 
ORGANIST in Congregational Church. Can train Choir. 
Used to three-manual organ. Address, 64, Bromham Road, Bedford. 


(eae? — MR. F. J. MARCHMENT 

(Organist, Finsbury Choral Association, late of St. Andrew’s, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
Sunday work. Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 























rience 











MRS. CLARINDA A. WEBSTER, L.R.A.M. 


AUTHOR OF 


“THE GROUNDWORK OF MUSIC,” 
CHILD’S PRIMER OF THE THEORY OF MUSIC,” &c., 
receives Pupils. 
Special training for Ladies wishing to become Music Teachers. 


84, New Bond Street, W. 


THE SOCIETY OF ARTS PRACTICAL EXAMI- 
NATIONS IN VOCAL AND INSTRUMENTAL MUSIC.— 
Examiner: John Farmer, Esq., Balliol College, Oxford, and Director 
of the Harrow Music School, assisted by Ernest Walker, Esq., M.A., 

us. Bac. The Examinations will commence on Monday, June 17, 
and will be held at the Society's House, 18 and 19, John Street, 
Adelphi, London. No entries can be received after May 25. Full 
particulars can be obtained on a to the Secretary, Sir Henry 
Trueman Wood, at the Society's House. 


(GENTLEMAN, experienced in teaching modern 
Pianoforte Playing, Violin, &c., educated at famous Belgian 
Conservatoires, speaking French, German, some English, desires 
SCHOOL ENGAGEMENT. Address, E. C., Messrs. Novello and Co. 


ALTO. and other Voices TRAINED, and Sight- 
Singing and the Pianoforte taught by Mr. W. A. FROST 
(sole Alto Vicar-Choral of St. Paul’s Cathedral), at his residence, 
16, Amwell Street, Myddelton Square, E.C. Many of Mr. Frost's 
pupils have obtained Cathedral and other Choir Appointments in 
open competitions. 


_——— 


SINGING.—HOME for LADY, with highest class 
Vocal Training. Eminent Professor. House of married 
gentlewoman. Exceptional opportunity. Rex, Willings, Piccadilly. 
ALTO WANTED, for Holy Trinity Church, 
Gray's Inn Road. Salary, £8 to £10. Apply to Organist. 


ALTo WANTED, St. John Baptist, Kensington. 
£15. Apply, Cyril Miller, 49, Philbeach Gardens, S.W. 


ENORS and BASSES (Voluntary) WANTED, 
Ch a St. Mary-le-Strand Church. Choral Services. Apply at the 
lurch, on sere, after 8 p.m. ; or, by letter, to Musicus, 50, Earls- 


field Road, 
BASS WANTED, for St. Matthew’s, Upper 


En tae itPton: £15. Must have been Communicant of Church of 
gland. Apply, by letter, Choirmaster, 29, Paget Road, N. 





























R. R. HANBURY, Assistant-Organist, St. Paul’s, 

Knightsbridge, and St. Saviour’s, Chelsea. For Services, 

Organ Recitals, &c. Seven years’ experience fully Choral Services. 
49, Sloane Street, S.W. 


\ i R. HERBERT L. COOKE, who was recently 

appointed as Deputy-Organist of St. Andrew's Church, Wells 
Street, London, has also accepted the post of Organist and Choirmaster 
at St. Luke’s Church, Kentish Town, London. 


( ENTLEMAN, of large experience in Teaching 

Organ, Pianoforte, Singing, Harmony, &c., wishes to PUR- 
CHASE a PRACTICE in or near London. Apply, stating particulars, 
to G. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


UNER.—WANTED, a YOUNG MAN, about 25, 

for In and Out-door work. Must be thoroughly proficient. 

Address, stating previous experience, salary required, and references, 

to Messrs. Rogers and Priestley, Music Warehouse, Colmore Row, 
Birmingham. 


IANOFORTE TUNER WANTED. Men from 

London Manufactories need not apply. State full particulars 

as to age and nature of experience. Address, Practical, Messrs. 
Novello, Ewer and Co.,1, Berners Street, W. 


Piss -CLass TUNER WANTED. Must be 
able to regulate and repair Pianofortes and Organs. References 
and particulars to Newman and Sons, Newport, Mon. 


UNER.—WANTED, first-class PIANO TUNER. 
Comfortable and permanent berth. State age, salary required, 
if married, references, and enclose photo, to Duck, Son and Pinker, 
Bath. 
IANOFORTE TUNER (experienced) seeks per- 
manent ENGAGEMENT. References good. American Organs, 
&c. Address, P. E., Novello, Ewer and Co., 1, Berners Street, W. 
RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE.— Three-manuals ; indepen- 
dent pedals. Terms, One Shilling perhour. Specification post- 
free. Blennerhasset's Studio, 1a, Vernon Street, King’s Cross, W.C. 


(GAN PRACTICE (City), 1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 



































Ne ORGAN STUDIO, with Three-manual 


PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 
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CRGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Son’s, Cam- 
bridge Organ Works, Cambridge. 


EW fine-toned TWO-MANUAL ORGAN for 
SALE. Compass: CC to A in Alt; great, 10 stops; swell, ro 
stops ; pedal compass, CCC to F, 30 notes, 3 stops, and 6 couplers. 
Every stop full compass throughout. For specification and price, 
apply to Nicholson and Co., Organ Builders, Palace Yard, Worcester. 


EW Three-manual ORGAN for SALE, CC to G; 

a Pedal Organ, CCC to F; total stops, 23. Improved Tubular 

Pneumatic Action to Manuals, Pedals, and couplers. Apply to 
Nicholson and Co., Palace Yard, Worcester. 


EVERAL NEW and SECOND-HAND Church 

and Chapel ORGANS, one, two, and three manuals; 26, 19, 15, 

12,and9 stops. W.E. Richardson and Sons, Central Organ Works, 
Hulme, Manchester ; and Preston. 


ORGAN, rer | renovated by Messrs. BrycESON 
Bros., for SALE. Seven stops on swell, six on great. Excellent 
Bourdon. Four couplers. Full pedals. Height, 14 ft. 3in. For parti- 
culars, address, Mr. J. H., Emerson Cottage, Brampton, Huntingdon. 


RGAN for SALE.—Two manuals and pedal; 

great, 10 stops; swell, 7; pedal, 2; 3 compositions; 2 couplers. 

By ConacHEer. To make room for new organ. No reasonable offer 
refused. Apply, E. T. Driffield, 26, Castle Street, Liverpool. 


WO-MANUAL ORGAN for SALE.— Swell, 

4 stops; Great, 4 stops; pedal Bourdon and couplers. Pine 

case (front and ends), with front pipes of polished zinc. Price, com- 

plete, in factory, £200. Can be seen and tried on application to 
Alfred Kirkland, Organ Builder, 655, Holloway Road, London, N. 


(CHURCH ORGAN (New).—Gt. Organ: Open 
\ Diapason, 56; Stopt Diap., 56; Gamba, 56; Dulciana, 44; Prin- 
cipal, 56; Flute, 44; Clarinet, 44. Sw. Organ: Double Di 























Diap., 44; 
Open Diap., 44; Lieblich Gedact, 56; Vox Angelica, 44; Gemshorn, 56; 
Fifteenth, 56; Cornopean, 56; Hautboy, 56. Pedal Organ: Bourdon, 
30; 4 Couplers; 6 Composition Pedals. Pneumatic action to Pedals. 
Samuel and Twyford, Abbey Works, Montague Road, Dalston. 


OR SALE, One-Manual PIPE ORGAN, blown 


by hand or foot, enclosed in scroll-box. Handsome mahogany 
case, showing gilt pipes (six), 4 ft.3 in. by 2 ft. 4in.; height, 84 ft. 
Apply, Mr. Rowden Pain, Boro, Micheldever. 


RGANS for SALE.—One new: 2 manuals, 


13 stops, pedals, and Bourdon. One-Second-hand: 1 manual, 
2stops. R. Cope, 21, Jardin Street, Camberwell, S.E. 


CLERGYMAN wishes to DISPOSE of his two- 

manual AMERICAN ORGAN, with pedals, 20 stops, foot and 
hand-blowers, swells, &c. Known as “Bell's” Professor’s Model, 
with Pipe Top. List price, 165 guineas. Equal to new; will take 60 
guineas ; or, without Pipe Top, 50 guineas. Will send it on approval, 
carriage paid; or may be seen at E. Price and Sons’, Handel House, 
Bournemouth, 


RGAN for SALE.—Two manuals and Pedals. 
_ Eight stops and three couplers. Suitable for a small church or 
studio. Price £60. W. White, St. Peter's Hill, Grantham. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte, Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


G2Gan PEDALS (for affixing to piano), College 


of Organists’ scale, with stool; Cash £5 (cost £10). J. Brewer, 
South Street, Farnham, Surrey. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 
““TSOWER” ORGAN WORKS.—Specifications, 


Rebuilding, Repairs, Voicing and Tuning by experienced 
Pipes and Fittings. Second-hand Organs and Materials. 





























Artists. 


T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 





D’ALMAINE’S 
PIANOS AND ORGANS 


GREAT SALE. 


Dealers and Professionals specially invited. 
Large Discounts to Trade and Profession. 


D’AvmainzE and Co. (Established 108 years), 91, Finsbury 
Pavement, E.C. 


R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E, 


H YDRAULIC ENGINES for Organ Blowing, 
Blennerhasset’s Patent ‘‘ Perfect ” Prize Medal Engines are the 
best. 1B, Vernon Street, King’s Cross Road, London, W.C. 
LONDON and PROVINCIAL AGENTS 

WANTED (Commission), preferably Organ Builders and 
Engineers, for the SALE of a PATENT AUTOMATIC ORGAN 
BLOWER. Apply, Hughes, Clisthydon, Exeter. 


IANOFORTE TRADE. — Old-Established 
MANUFACTURING BUSINESS for SALE, as a going 
concern. Proprietor retiring. Stock, plant, book debts, and goodwill, 
£1,300. Sound trade with good prospects. Private house attached, 
Apply, Messrs. Debenham and Walker, Solicitors, 2, Gresham Buildings, 
Basinghall Street, E.C. 


IANOFORTE and small MUSIC BUSINESS for 
SALE. Established 19 years. Retiring. Main road, West-End 
suburb. Price moderate. Small stock of Pianos and good stock of Sheet 
Music. Hiring and tuning connection. Address, R. H. R., Messrs, 
Novello, Ewer and Co., 1, Berners Street, W. 


BUTLER’S MUSICAL INSTRUMENTS 
KNOWN ALL OVER THE WORLD. 
VIOLONCELLOS, GuITARS, MANDOLINES, CLARINETS, 
FLuTeEes, CoRNETS, AND Drums. 

VIOLINS, with Bow, in Case, 20s., 25s., 308., 40s., 60s. to £20. 
29, HAYMARKET, LONDON, anv DUBLIN. 
Illustrated Price List (70 pages), post-free. 

Special terms given to Societies and Bands. Established 1826, 


RGANISTS, CHOIRMASTERS, eve 

MUSICIAN should send for SPECIMENS (free) of DINHAM, 
BLYTH and CO.’S MUSICZAUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four 
and upwards, at trifling cost. 28, Fenchurch Street, London. Estab 
lished 1872. 


\ X J ANTED, SET of STRING QUINTET ACCOM- 
PANIMENTS to Beethoven’s Pianoforte Concerto (No. 3) 
in C minor, Op. 37. G. Wilmot Cooper, Belmont Street, Oldham. 


IOLIN STRINGS.—Send od. for samples of four 
best ‘E” Strings. Alphonse Cary, Clapham Junction, S.W. 


ASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, 9s. to 20s; SURPLICES, from 3s. to 12s 
“ Surplice,” The Church Agency, Limited, Lombard House, E.C. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 20th of every 
month, Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. : 

UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 

Estimates given on receipt of MSS. 

London: B. WILL1aMs, 19, Ivy Lane, Paternoster Row, E.C. 


NALYTICAL and DESCRIPTIVE PRO- 
GRAMMES, with Musical and other Illustrations: ‘ Messiah,” 

“ Elijah,” “Creation,” “Samson,” Dr. Bridge’s ‘‘ Cradle of Christ, 

&c. Programme Agency, 16, George Street, Hanover Square, W. 


HEORIES of HARMONY (E. BeErGHOoLT).— 

MUSIC AS A LIBERAL PROFESSION (A. Mirica).— 
See March Musical Opinion and Music Trade Review. Also 210 cols. 
Musical Literature and Advertisements. Price 2d. Order Book and 
Musicsellers; Railway Stalls; (post, 34d.), 150, Holborn Bars, London. 


YMN.—COME, THOU WHO GOEST FAINT, 
ATHIRST. Music by Gaynor Simpson. O.N., 1d.; Tonic 

Sol-fa, 4d. Mr1avv and Co., 4, Clarendon Terrace, Christ Church 

Road, Boscombe, Bournemouth. 

ORECAMBE MUSIC COMPETITION, April 
27,1895. £70 in prizes. Open Male Quartet and Choir Com- 
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~ Music RooMS 


. FOR 


TEACHING AND PRACTICE. 





EIGHT 
MUSIC ROOMS 


ARE NOW OPENED AT 


GEO. ROGERS & SONS’ 


60, BERNERS ST., OXFORD ST., W. 


These Rooms have sound-proof walls and floors, are 
warmed with hot water, well lighted, and each is provided 
with a first-class Piano. 


CHARGE, IS. PER HOUR, INCLUSIVE. 


60, BERNERS ST., OXFORD ST., W. 


Twenty-fourth Edition. 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
cloth; separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 





Is. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouve. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers, 








Tenth Edition. 
JOULE'S DIRECTORIUM CHORI ANGLI.- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
Seventh Edition. 
JOULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. 4fo, in cloth, elegant, price 7s. 6d. 
Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joute. Price 3d. 
London and New York: NoveLto, Ewer and Co. 
MAGNIFICAT and NUNC DIMITTIS in F. 


By ArtTHUR CARNALL. Price 4d. 
London and New York: NOVELLO, Ewer and Co. 











BRISTOL TUNE BOOK 


Comp.LeTeE Epition, 1891, 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


s. d. 

No.17. Limp Cloth .. «<~ § 10 
», 18. Cloth Boards, rededges 6 o 
» Ig. Small Edition .. os 3 6 
» 20. Tonic Sol-fa .. co eG 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 

London and New York: Nove.tio, Ewer and Co. 
Bristol: W. and F. Morean, Clare Street. 
And all Booksellers and Musicsellers. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NovELLo, Ewer and Co. 


NEW AND POPULAR SONG. 
HE SINGER, NOT THE SONG. By T. E. 
Spinney. Words by AMy THORNE. Price 2s. net. 
London and New York: NoveLLo, Ewer and Co. 


RIUMPHAL MARCH, arranged for the Organ 

(with Pedal obbligato), from the Oratorio GIDEON. Composed 
by J. CHRISTOPHER Marks, Mus.D., Oxon. Price 2s. net. 

London and New York: Nove to, Ewer and Co. ; 
Or, of the Composer, 16, South Mall, Cork. 
IMPORTANT NEW WORK. 
Every Organist should possess a copy. 
Cloth, 2s. 6d. net; paper, 2s. net. Separate Numbers, 2d. each. 
H*MN TUNES with VARIED HARMONIES. 
By J. W. ELLIOTT. 

“ Those who require Hymn Tunes with change of harmonies, suit- 
able for the organ, will find just what they want in this work by J. W. 
Elliott. Each of the twenty tunes can be had separately. They are 
admirably done, and include well-known tunes, such as ‘ Hanover,’ &c.” 
—Musical Herald. 

London: PuiLurps and PaGE, 8, Oxford Market, W. 


SIX MOVEMENTS 


FROM 


A. R. GAUL’S CANTATA 


THE HOLT Cir 


ARRANGED FOR THE ORGAN 
BY 


GEORGE CALKIN. 




















Price Two Shillings and Sixpence net. 





London and New York: NovEtio, Ewer and Co. 





Fourth Thousand. 
MAGNIFICAT and NUNC DIMITTIS in E flat, 
by Wittiam S. Vinnina, Mus. Bac., Cantab, Price 3d. 


London and New York: Nove.to, Ewer and Co. 


OR MALE-VOICE CHOIR.—THE NATIONAL 
é ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
EORGE RISELEY, 
London and New York: Novetto, Ewer and Co. 








Price 3s. 6d., cloth, rededges. 
HE TUNE BOOK, with the additional Tunes 
T as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Unes, for Long, Common, Short, and Peculiar Metres; together with 
a Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
usic of the Reproaches; the Seven Last Words; and Litany 


T 
Sunes, &c. London and New York: NovetLo, Ewer and Co. 


WEBSTER’S 


CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 


Second Edition, One Shilling. 
Systematic and exceedingly simple. 
London and New York: NovELLo, Ewer and Co. 
WO VESPER HYMNS, -set to Music by H. T. 
WE LcH. 2d.; or, 1s. 6d. per dozen. Words alone, for Congre- 


gational use, 1d. per dozen. 
London and New York: Novetto, Ewer and Co. 








UCHARISTIC HYMNS for the CHURCH’S 
Pe SEASONS. Words by Micprep Beresrorp Hope. Music by 
THUR Henry Brown, Words and Music, 2s.; Words only, 2d. 

London and New York: NovELLo, Ewer and Co, 


ISERERE (Ps. LI.). 


known as the Sistine Chapel Music. 
arranged by Rev. H. A. WALKER. Price 6d. 


By ALLEGRI. Commonl 
The English words 





London and New York: NovELLo, Ewer and Co. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTIon AND EXAMINATION.—INsT, 1872. 





PRESIDENT: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Examinations: Professor JAMES HIGGS, Mus.B. 


LOCAL EXAMINATIONS IN MUSIC. 
NINETEENTH ANNUAL SERIES. SESSION, 1894-95. 


he LOCAL EXAMINATIONS in INSTRUMENTAL and 
VOCAL MUSIC take place at the various Centres throughout the 
United Kingdom, and include Pianoforte, Organ, and Harmonium 
Playing, Pianoforte Duet Playing, Solo Singing, Violin, or other 
Orchestral Instruments. The Examinations are conducted in Two 
Divisions—Senior and Junior; and in Pianoforte and Violin Playing 
there is also a Primary (Elementary) Division. Honours Certifi- 
cates and Pass Certificates are awarded. Arrangements are being 
made for holding Examinations during the forthcoming Half-Session 
(January to July, 1895) at the following amongst other centres :— 

Aberdeen, Aberystwith, Alton, Altrincham, Ayr, Balham, Barrow- 
in-Furness, Ballymena, Banbury, Bangor, Bath, Bedford, Belfast, 
Birmingham, Blackburn, Blackpool, Bodmin, Bolton, Bournemouth, 
Bradford, Brecon, Brentwood, Brighton, Bristol, Brockley and New 
Cross, Burnley, Bury St. Edmunds, Cambridge, Cardiff, Carlisle, 
Carmarthen, Carnarvon, Chatham, Cheltenham, Chesterfield, Chi- 
chester, Colchester, Croydon, Darlington, Derby, Devizes, Douglas 
(Isle of Man), Dover, Dublin, Dumfries, Dundee, Ealing, Eastbourne, 
Edinburgh, Elgin, Exeter, Falkirk, Folkestone, Forest Hill, Glasgow, 
Gloucester, Goole and Howden, Great Yarmouth, Greenock, Grimsby, 
Guildford, Halifax, Hanley, Harrogate, Hastings, Haverfordwest, 
Hawick, Hereford, Hull, Ilfracombe, Inverness, Ipswich, Jersey, 
Keswick, Kilmarnock, King’s Lynn, Lancaster, Leamington, Leeds, 
Leicester, Lewes, Lincoln, Liverpool, Llandudno and Colwyn Bay, 
Llanelly, London, Londonderry, Lowestoft, Macclesfield, Maidstone, 
Manchester, Margate, Newcastle, Newport, Northampton, Norwich, 
Nottingham, Oldham, Oxford, Pembroke Dock, Perth, Peterborough, 
Plymouth, Portsmouth, Preston, Ramsgate, Reading, Redhill, St. 
Ives, Scarborough, Sheffield, Shrewsbury, Sleaford, Southampton, 
Southend-on-Sea, Southport, Stockport, Stockton-on-Tees, Stroud, 
Surbiton, Swansea, Swindon, Taunton, Tiverton, Todmorden, Tor- 
quay, Truro, Tunbridge Wells, Walsall, Waltham Abbey, Waltham- 
stow, Ware, Wellington (Salop), West Hartlepool, Weston-super- 
Mare, Weymouth, Whitby, Wisbech, Wolverhampton, Wolverton, 
Worcester, Worthing, York. 

Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge ; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 
Serna for the Higher Certificates in Vocal and Instrumental 

ubjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing list of honorary officers; (f) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, W. 


NOW READY. 


SIX EASY PIECES 


FOR THE 


VIOLIN 


WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED AND 


ILLUSTRATED WITH ORIGINAL 
DRAWINGS ON THE STONE 


BY 


HUBERT HERKOMER, R.A. 


PRICE SIX SHILLINGS. 





A small number of copies are issued containing Proofs 
of the drawings, printed from the original Stones on 
Japanese paper. These copies are numbered, and signed 
by Professor Herkomer. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





John Broadwood & Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 
REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 


HORIZONTAL 


AND 


UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





e Will be published immediately. 


EASTER HYMN 


CoMPOSED FOR THE FESTIVAL OF THE SONS OF THE CLERGY, 
St. Paut’s CATHEDRAL, 95. 


Set to music for Soprano and Tenor — Chorus, and Orchestra 
(or Organ) by 


GEORGE J. BENNETT. 
London and New York: NovE..Lo, Ewer and Co. 
JUST PUBLISHED. 





DEDICATED TO HARRY PLUNKET GREENE. 


ENGLISH LYRICS. 


THIRD SET. 





SET TO MUSIC BY 


C. HUBERT H. PARRY. 





CONTENTS. 
1. To Lucasta, on going tothe wars . ae 
2. If thou would’st ease thine heart. a 
To Althea, from prison me fa oe 
Why so pale and wan .. 
. Through the ivory gate 
Ofallthe torments... as 


Lovelace. 
Beddoes. 
Lovelace. 
.. Suckling. 
Julian Sturgis. 
William Walsh. 


PricE Four SHILLINGS NET. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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With this Number is presented gratis an Extru | St. Cecilia’s Day,” taking the cases in the 


NS isting of the “ MISERERE,’ |°der of mention by Dr. Chrysander. 
Supplement, consisting of the On pp. 8 and g of Muffat is a Courante 









































set to music by Foseph Barnby. beginning thus :-— 
— No. f. 
= = = 2 
3 = ww: = ona: =? —p 2 oe 
_ THE MUSICAL TIMES |6& Fa 
N ; GUD SINGING-CLASS CIRCULAR. If the foregoing be compared with the opening 
: MARCH 1, 1895. bars in the first movement of the Overture to 
ES ff the Ode— 
ae HANDEL AND MUFFAT “ote z 
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In last month’s Musicat Times I mentioned | J = ==-10—"SS eat ace 





. the publication, by the German Handel Society, _ £ 
of Gottlieb Muffat’s “‘ Componimenti Musicali,”’ esas eae 
this being one of the Supplements in which the is 
Society’s editor, Dr. Chrysander, sets forth the 
sources from which Handel drew many of the 
ideas embodied in his works. I now propose to 


ns lay before the reader data sufficient for a clear 
| perception of the natrr and extent of Handel’s 











there can hardly be difficulty in recognising 
Handel’s indebtedness. But this is not the 
only resemblance. Elsewhere in Muffat’s 
Courante the subjoined passage occurs— 





f, their ie * . Pom 
obligations to his Vicnnese contemporary, pre- is — 0 — 9-0 $29 yA 
| mising that Dr. Chr) sander has made the task} “® * @&= ———t— § a 

| easy by supplying the ‘chapter and verse” in 


pcm 


which necessary examples may be found. and in Handel— 
As a beginning, the following passage from ae: , 

the learned and. painstaking editor’s preface} No.4. gare eS = 

may usefully be quoted: ‘‘ This musical work 

Street), formed a mine of suggestions for Handel, and | The opening movement of the fifth Grand 

isespecially noteworthy from the fact that it! Concerto shows like use of material borrowed 
—_ furnishes examples of the various ways in which | f;om the Courante. 
he employed the ideas of his predecessors, as Pages 12 and 13 of Muffat contain an Air 


traceable in his works. The similarity between | ¢.om which I extract the : 
: ; : part essential to the 
Muffat’s Hornpipe (p. 98) and Handel’s Horn- present consideration— 


ee pipe (Twelve Grand Concertos) is so distant 
vdiaatl that we might be sceptical about imitation 

were it not that in three other passages of these 

‘Twelve Grand Concertos the same Hornpipe 

isemployed by Handel. And while the Minuet 
— on p. 60 is scarcely recognisable in Handel’s 
Minuet at the end of the fifth Concerto, as well 
as at the end of the Overture to the ‘Ode on 
St. Cecilia’s Day,” the motives of the Fantaisie 
on p. 40, as well as that on p. 76, and the 
S Adagio on p. 123, might be regarded only as 
































Suggesting Handel's own music. But, on the 
other hand, the main ideas of other pieces are 
adopted by Handel almost without alteration, 
although they sometimes, through a totally 
new treatment, attain to the grandest develop- 
ment.” After giving cases in proof, Dr. 

sander continues: ‘Again, other pieces 
lave been so transformed as to elude recogni- 
tion, and Muffat is found to be their author 
only after a laborious hunt.” 






























































vovelace. ‘ite ° 
ath pS ‘vai thus three distinct categories: first, - , 

frely suggestions taken from Muffat by Fs =.= Ss FS = =—Hf 
a Handel ; second, leading ideas, adopted with ||e*——** ~ aah we . 


: very little alteration, if any; third, models : 
wall eely treated to the end al developments ||..-s+ — 
, ' § “Mbodying perfectly new forms. Later on, ||}o— = 
we shall meet with examples of each. 

It will be convenient now to consider the|Handel took a decided fancy to the thematic 
Use made of Muffat by Handel in the ‘‘ Ode on| ideas above shown, and made them the basis 
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of his air, ‘* The soft complaining flute” (‘« St. 
Cecilia’s Day”), wherein may be seen a fine 
example of Dr. Chrysander’s third category— 
that in which the borrowed materials are 
treated as germs for large and striking devélop- 
ment. The following is taken from the orches- 
tral prelude to the air— 
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Comparison shows that, in this case, Handel 
picked a bar here and a bar there and arranged 
them in a different order from that of Muffat. 
The figures above the bars in the last quotation 
indicate where they are to be found in the 
harpsichord piece. What Handel made of the 
few passages here borrowed by elaboration, by 
additions, and by changing the mode from 
major to minor, every amateur knows. 

On p. 21 of the ‘‘Componimenti” is a 
“Final,” with the following as its leading 
theme— 

No. 7. — 


(Se eS 
ry) i lo 
: we 


Handelian readers will at once recognise this 
as the chief orchestral subject in the magnificent 
chorus “ From Harmony.” The transference 
is almost exact— 




















There 
attends 


is a second orchestral subject, which 
the words “ The diapason closing ful] 


in man,” but this, as far as our present know. 


ledge g 
use the 
so glori 


oes, is Handel’s own. To what noble 
Saxon master put his borrowed theme! 
fying it by association with one of his 


most impressive numbers as almost to atone 
for an act which, whatever the code of morals 
prevailing a century and a half ago, we now 


regard 


as larceny. 


For another case, I turn to a “ Fantaisie” 


on p. 


48 of Muffat—a little piece of only 


eighteen bars, which thus begins— 





























No.9 Grave, ey « ad | 
(ee aoe oe ees 
J. arma J. i. 1 
Cy) iets i] t rR 
&, 
4 3) 4 T T T =I 
2 
r rs i a = ow 


mentioned by Dr. Chrysander as having fur- 


nished 
In the 


Handel with no more than a suggestion, 
organ air of the Ode, “ But oh! what 


art can teach,” we find the same idea of a 
more or less sustained note in each bar, accom- 
































panied by chords on the second and third 
beats— 
2 See ee ee 
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Itis eas 


ily conceivable, the idea being a common 


one, that in this case Handel owes Muffat 
nothing. 

Indebtedness is, however, very apparent in 
connection with the “St. Cecilia” March. 


Muffat 


has an Allemande (p. 50) wherein the 


subjoined phrase occurs— 


No. 11. 








Handel 
and we 


No.1 


could not resist the attraction of this, 
find in the March— 





Almost 


(ieee eer 


as plain a case of borrowing appears in 


the Minuet closing the Overture to Handel's 


Ode. 


Muffat has a Minuet in D major, 


beginning as under— 
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Compare the foregoing with the corresponding 
section in Handel, and the inference that the 
first inspired the second can hardly be resisted— 


No, 14. 























The next example conspicuously shows the 
perfect frankness with which Handel could 
appropriate a theme and the magnificent use to 
which he could put it ; lifting a humble, earth- 
born thought into the very heaven of heavens. 
In Muffat (p. 78) is a “ Fuga a quattro,” from 
which I take the subject and first answer— 


Mo. 1: Spiritoso. 
































The least-informed reader exclaims, ‘*‘ Why 
that is the principal theme in the final chorus, 
“The dead shali live,” of “St. Cecilia’s Day”’! 
So, indeed, it is. 
changing a note, into his majestic peroration, 
where we find the opening bars as below— 
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Muffat’s fugue is thirty-six bars long; Handel 
§0es on through 152 bars. How he goes it is 
ardly necessary to say, and it would be quite 
‘uperfluous to claim as among his grandest 


Handel lifted it, scarcely | 


words, “ The trumpet shall be heard on high.” 
But the whole chorus is a masterpiece, such as, 
I make bold to believe, the Viennese clavecinist, 
in his most exalted moments, could never have 
conceived. 

Passing from the ‘* Ode on St. Cecilia’s Day,” 
and seeking evidence elsewhere of the Saxon 
composer’s rule to pasture beside all waters, 
wherever the grass was succulent and the 
stream sweet, I findin Muffat (““Rigaudon,” p. 14) 
material taken by Handel for the March in 
“Joshua.” It will instantly be recognised— 























The famous March in “ Judas Maccabeus ” 
is not less indebted to Muffat, as the following 
extract from an “ Air” (p. 139) clearly shows— 


No. 18. y,.., 
ab Vivace. 
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Asa closing example, I take froma ‘“‘ Fantaisie” 
(Muffat, p. 122) as below— 
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Here is the germ of the Allegro in the Overture 
to ‘‘Samson,” where Handel develops it in the 
most masterly and effective way. 

On the general question of Handel’s appro- 
priations, and especially as to the ethical side 
of it, we are very much in the dark. He who 
takes the property of another is a thief, but 
there are thieves and thieves, those whose 
offence “is rank and smells to Heaven,” others 
whose crime is venial. In Handel's case it is 





ideas the truly Handelian outburst on the 


necessary, for a right decision, to know what 
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was the usage of his time in the matter of|curious spectacle of a great composer, working ff 
musical borrowing; especially whether, under |in the full blaze of fame and under the obser. | c 
any circumstances, that procedure was re-|vation of many eyes, some of them not too J t 
garded as void of offence ; and if so, under what | friendly, he all the time borrowing right and J o 
circumstances. The painful experience of|left, without the reprehension ofthe public and, | ( 
Bononcini proves that society would not tolerate | for anything we know to the contrary, without | ¢ 
a man who, having laid hands upon another|a word of complaint from the living masters Fs 
composer’s work, sought to pass it as hisown.}whom he laid under contribution. If this J s 
Bononcini did this and could not again hold| phenomenon can be explained in any other way J d 
up his head in England. The fact shows the|than that above indicated I shall be interested 





existence of a powerful public opinion and |to learn the process, k 
strong feeling against attempts to mislead. JoserH Bennett, 0 
Why, then, if Handel robbed after the manner fc 
of Bononcini, did he not suffer in like fashion ? cl 
It may be said that the German was too great OLD ENGLISH FINGERING. ¥ P 


a man; but the Italian was a great man also, 
and, what is more to the purpose, had powerful] WHEN turning, the other day, over the old a 
partisans in this country. Yet nothing could|books of MS. lute music that have long rested Fst 
save him, and nothing would have saved|from active service in the University Library} di 
Handel, especially with “Society” in opposi-|of Cambridge, the writer came across anf w 
tion, had he offended like his rival. It is|interesting bit of harpsichord tablature, which J lo 
reasonable to assume, therefore, that something |may possibly prove to be of service in deter. fF fa 
differentiated the cases of the twomen. What | mining the fingering for the scale, as practised § is 
was it? On the one hand, it may be replied,|by the English in old times upon keyboard § pe 
*Bononcini was found out and Handel was|instruments. th 
not.” Let us look for a moment at that| To all conversant in the slightest degree f at 
statement. The musical world of Europe in| with old music, it is known how intricate, how 1, 
the early decades of the eighteenth century |full of rapid scale passages and of ornamentf fe 
was a very small one, and the connoisseurs, | was the old virginal music of the past—of (say) 
amateurs and professionals, who composed it|the later sixteenth and the early seventeenth wl 
were a select body. Its members, unlike those |centuries. It is known, also, that at that time 1, 
of later times, were not overwhelmed with|the art of keyboard music had reached a high cli 
claims upon attention. Comparatively little|state of development in England, that many 
was done in music and that little we may fairly |eminent masters were engaged in composition frc 
take as known at least to the more active and /for it, and that their compositions were so art: B SU 
curious spirits connected with every centre of| ful and elaborate in character that Dr. Burney, 
European art. In asking the reader to grant |at the end of the last century, declared thatit® me 
so much, I make no unreasonable demand.|would hardly be possible to find a master m his 
How, then, could Handel, the most active and| Europe then who would undertake, after 2 firs 





conspicuous musician of his day, as compared | month’s practice, to perform some of these old F 00 
with whom Bach lived in obscurity—how could | pieces. ; th 
he, with his bold appropriations from the| Now, perhaps because we never can believe § box 
works of other men, escape discovery? My|that our forefathers ever did anything—no the 
own belief is that his practice was very weil| better than, but equal to ourselves, these old be 


known, and that he himself made no secret of|virginal MSS. continue to excite our surprise 
it whatever. There are no quotation marks| We stumble over their notes as we try them, k 
in music or Handel might have used them ;| proficient as we are in pianoforte music; We m 


but the probability is that the limited| wonder how the old masters played them, re 
cognoscenti of the day did not need their help,|how they instructed those royal and noble ng 
knowing as much as Handel about Stradella, {maidens who were their pupils in the art of he, 
Ebers, Muffat, and the rest. It is only by con-|playing such catchy intricacies upon the '0 
siderations like these —considerations which|virginal. To be sure, they approached theif de. 


suggest Handel’s innocence of any purpose to| point of proficiency by a totally differet! oh 
defraud and imply the existence of a tolerant/method from ours. Yet whatever stray light : 
public opinion in such a case—that’ we can| we are able to snatch from early printed work § th 

account for his immunity as contrasted with the|or MS. as to the nature of those meth ; po 
prompt and heavy punishment of Bononcini.|only magnifies our wonder. How could the} 7 
On the point of toleration, it may be assumed | compass difficulties by methods seemingly mos 





that the musical world by no means ignored | difficult in themselves ? Po 
the splendid use made by Handel of borrowed| It is only lately that the old modes of pet foes 
ideas, and that the exigencies of his arduous| formance have been at all looked into. The jr 
struggle to sustain himself against an unscru- | masters who practised them, indeed, held them Mus 
pulous and powerful opposition were not|secret, the secret being divulged in return for that 
overlooked. Be this as it may, there was in| payment of instruction, as was the way he ap 
England, for more than a generation, the|most other arts and trades. An instruction boo 4) 
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for the harpsichord was not printed until a full 
century after all the Elizabethan masters of 
the virginal had been dead, and their ‘‘ school” 
of composition had become practically extinct. 
Only an odd, scamped Arabic figure here and 
there over the notes (and even these, we fear, 
sometimes may have been added by a later 
scribe!) suggest to us how the hand was 
disposed of old for the execution of the piece. 

Of course, the old German method has been 
known with more certainty. For doughty 
old Ammerbach, who published instructions 
for all keyboard instruments (organ, virginal, 
clavichord, gravicembalo, &c.) in 1571, ex- 
pressly laid down rules for the scale. These 
practically excluded the use of the thumb 
and little finger, no doubt because of their 
shortness; for it had not seemingly been 
discovered that the shortness of the thumb, 
which permits of its passage under the 
long digits, is the grand factor of smooth and 
fast scale performance.  Ammerbach’s scale 
is very well known, but for convenience is re- 
peated here. It runs thus—using, as he does, 
the figure 1 for the index finger of both hands, 
andthe cipher for the thumb: Right hand—1, 2, 
1,2, &c., to the top, where it finishes 1, 2, 3; and 
returns, 3, 2, I, 2, I, to the bottom. The left 
hand runs, 3, 2, I, 0, 3, 2, 1, 0, &c., to the top, 
where it finishes 3, 2, 1; and returns, 1, 2, 1, 2, 
1,2, to the bottom. This curious way of 
climbing the scale on the keyboard by two 
fingers only must, I imagine, have emanated 
from the older lute playing, to which it is better 
suited. Man is vastly imitative; he learns a 
new form of instrument by applying to it the 
methods of an older one. As he had fingered 
his ancient open strings, so he would finger at 
first his new wooden or ivory keys. It required 
not only genius to discover the use of the short 
thumb (useless on open strings) upon the key- 
board, but a revolutionary spirit to throw open 
the door of development that hinged upon its 
very shortness. Without that revolution our 
modern pianism certainly had not been. 

The German method was therefore roughly 
known. But in some minds there has crept a 
curiosity as to whether the English composers 
fingered and performed their pieces in the same 
way. They undoubtedly (we may surely venture 
to say in consideration of the MS. tomes of 
virginal music we fortunately still possess) 
developed the art more freely than did men of 
other nations. Did they pursue this (seem- 


_ ingly) handicapped mode of execution? Did 


they discard their best 
renounce their thumb ? 
The subject, which becomes of interest as 
Soon as the fine old virginal music is scanned, 
has never, so far, been thoroughly examined. A 
fecent writer drew attention to it in a valuable 
article on “« Fingering,” which appeared in THE 
Musicat Times not long ago. In this he showed 
that the English had originally used the figures 
1,2, 3,4, 5to express the digits, and not +, 1, 2, 


finger-friend and 


3, 4, as is generally supposed, which is but a late 
fashion borrowed from the Germans; and in 
citing the evidence of the “ Choice Collection 
of Ayres for the Harpsichord or Spinett,”’ pub- 
lished in 1700, for the fingering of the scale, he 
called attention to the extraordinary fact that 
here the fingers of the left hand are numbered 
the reverse way to our own—that is to say, the 
little finger is called 1 and the thumb 5; both 
hands, therefore, in this method of fingering, 
counting from left to right, 1, 2, 3, 4, 5. 

However, in that edition of Purcell’s ‘‘ Choice 
Lessons for the Harpsichord or Spinet,” which 
was engraved on copper for Mrs. Purcell in 
1699 (and of which a copy exists in the Durham 
Cathedral Library), there is not only a fingered 
scale to be seen, but the numbering of the left 
hand fingers is precisely the same as the later 
instance above-quoted. This fact was known to 
the writer of the article ‘“‘ Fingering”’ in Grove’s 
Dictionary, who quotes Purcell’s method of 
fingering the scale. But the question of the 
numbering used for the fingers is only touched 
upon at the close of the article, when describ- 
ing the German change from their old style, 
+, 1,2, 3,4, to the Italian mode, 1, 2, 3, 4, 5, 
about the time of Bach, when he says (pre- 
supposing the English mode as +, 1, 2, 3, 4): 
‘The same (Italian) method came into partial 
use in England for a short time.” ‘ Purcell 
also adopted it in his ‘Choice Collection’ 
quoted above, but with the bewildering modi- 
fication that whereas in the right hand the 
thumb was numbered 1, in the left hand the 
little finger was called the first and the thumb 
the fifth.” 

Thus the matter of English fingering has 
stood in a state of surmise and surprise, and 
may perhaps so stand for some time longer. 
Meanwhile, let us examine such evidence as to 
the English rule of the scale and the style of 
numbering as is furnished by some interesting 
bits of old MSS. in Cambridge. These push 
the matter farther back in date, and, indeed, 
suggest an entirely new view of old English 
left hand fingering. 

The first record of English scale practice in 
print stands, I believe, in Purcell’s book. 
The fingering runs, quoting the numbers there 
used—Right hand: 1, 2, 3, 4, 3, 4, 3, 4, &c., to 
the top, when it finishes 3, 4, 5; returning, 5, 
4, 3, 2, 3, 2, &c., finishing 3, 2,1. Left hand: 
I, 2,3, 45 3, 45 3, 4, &c., to the top, 3, 4, 5; 
returning, 5, 4, 3, 2, 3, 2, 3, 2, &c., to finish 

5 Re 
. Now, as will be seen, this is not quite 
Ammerbach’s fingering, for the main digits of 
the right hand in play are, in the German 
method, the first and second long fingers 
ascending; in the English, the second and 
third, and there is a similar difference in the 
descent. But both climb and descend the scale 
practically by means of two fingers only, and 
while the German permits a strange leaning to 





the use of the thumb in the left hand, the later 
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English version restricts that use severely to 
the turning-point of the scale, while permitting 
it equally, at that turning-point, to both right 
and left hands. We may remind the reader 
that this strange hop-scotch method of playing 
scales would not have, upon the old instru- 
ments, the objection that would accrue to it 
on the modern pianoforte; for as these instru- 
ments, by their structure, were incapable of 
‘sustaining sound, beyond the second that the 
wire was struck or plucked, there was no need 
for the performer to sustain his touch; the 
fingers might start from the keys and dance 
over them like bees about already honey- 
robbed flowers, without any injury to the 
sound. The question is: was Purcell’s scale 
the accredited English scale ? 

We now come to the evidence of our 
manuscript. This Cambridge University MS. 
is numbered Dd. iv., 22. It consists of a book 
of lute tunes, mostly in dance measures— 
almains, courants, and the like, which are 
signed by such names as Robert Johnson, John 
Dowland, Richard Allison, Daniel Bachelor— 
all of them eminent lute performers and com- 
posers of the late sixteenth and early seventeenth 
centuries. The library catalogue describes the 
MS., which is bound up with a very similar 
one, as ‘* A small folio, about 1620.”’ This may 
be possibly slightly pre-dated.* But, from the 
character of the book, and of the music, it 
cannot be much later; and the only question 
is, whether the page here quoted has been 
written in subsequently or not. This may be 
so, yet no latitude would bring it outside the 
seventeenth century, I think, or reduce its 
value as evidence of old scale practice. 

It is the last page of music in the book, is 
written in the old virginal or spinet notation 
on two staves of six lines each, with F, C, and 
G clefs written above one another. After a 
rehearsal of the old names of the notes of the 
scale—the “ Gamut,”’ as it was called—follows 
this ‘* Preludium ”’: 
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It will be seen that the fingering here—3, 4, 
3, 4 in ascent, and 3, 2, 3, 2 in descent—is 
Purcell’s, or the English scale, and not 
Ammerbach’s, or the German scale; though, as 





*]I am sure this is the case with another MS., which contains a 
composition (amongst many others) of Charles Coleman’s, and yet 
has been called “latter end of sixteenth, or early part of seventeenth 
century.” 











it is probably of earlier date than Purcell’s, the 
thumb is not admitted for the start. Unfor. 
tunately, the corresponding passage for thie left 
hand is not fingered at all; and I have noticed 
this neglect of the left hand in a slightly 
fingered MS. specimen of notation that exists 
in the British Museum. 

But what fingering there is for the left hand 
touches a most interesting point, and may 
prove that neither the order of left hand 
fingering given in the 1700 “Choice Collec. 





tion,’ nor in the Purcell that preceded it, was 
an anomaly or eccentricity of the moment, but 
simply the genuine old English method that 
had not yet diedout. For it is clear that when 
this MS. example was written, the numberin 
of the left hand fingers began with the little 
finger as 1, and that the thumb was 5, as the 
chords of the left hand show. 

This new point, I think, may be substantiated 
from the Fitzwilliam Virginal Book, which lies, as 
everyone knows, in the Museum at Cambridge. 
This splendid collection of virginal music is now 
pronounced to have been probably copied out 
in the third decade of the seventeenth century, 
It can scarcely be earlier, from several indica- 
tions to be found in its pages. But whatever 
the date of its copying, there is no ambiguity 
about the date of the compositions themselves, 
The lives of many of the earlier masters who 
wrote them shine clear in the light of fame, 
and the careful copyist has often inscribed the 
date at which the particular piece was written, 
as William Byrd, 1590; Philips, 1580; Tallis, 
1562, &c. 

Now I have found just a few marks of 
fingering in this MS., which were most clearly 
done by the original copyist’s fine pen 
Indeed, in one place the finger-figure comes 
between the note and its adjacent sharp, and, 
therefore, could not have been added later. It 
is interesting to notice that the majority of 
these few examples occur in Dr. Bull’s com- 
positions, because in one fine British Museum 
MS., wholly devoted to his keyboard music, 
there are also just a few examples of fingering 
too. We must suppose, therefore, that this 
fingering is the celebrated master’s own; fori 
it had been due to the copyist he would have 
added more, or more indiscriminately. |—  f 

To go now into particulars of this fingering: F 
The examples given are the only ones—except | 
two small marks—that have been gleaned ina > 
glance through the thousands of bars: which 
that close-packed MS. of 418 pages shows. 
Some puzzling discrepancies or faults appeat, 
but a close copy has been made, so that the 
reader may judge of the rendering for himself:— 
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‘No. 1 is from a “Galiarda” of Dr. Bull’s, 


on p. 35. It proves that there is, as Solomon 
said, “nothing new under the sun”; and 
that when the great pianist, Hans von Bilow, 
Pronounced the importance of a figure that is 
tepeated in composition being taken invariably 
by the same fingers, he had probably no idea 
that an old Englishman had discovered it before 
him and had practised it at the close of the 
sixteenth century. By the light of our English 
scale knowledge we conjecture this passage to 
start with the fingers 3, 4, 3, 4, and the notes 
marked with an asterisk to be likewise achieved 
by a similar hop over. This was too simple a 
tule for Dr. Bull to inscribe. 
«ne, 2.18 from a piece strangely inscribed 
Praludium, El. Kidermister.” It shows that 


-|copyist wrote 5 for 3 in the third bar. 


the advantage of change of finger on repeated 
notes was fully understood and practised of 
old, and that’ the thumb and little finger were 
used for extended passages. Indeed, the 
reserve about the thumb is here broken down; 


“= !it is frankly numbered. 


In No. 3, taken, like all the remaining 
examples but one, from the ‘‘ Pavana” of Dr. 
Bull, on pp. 63 and 64 (No. 34), it is not so; for 
though it is quite clear that the thumb must be 
used for the lowest notes of the two chords in 
arpeggio, it is not marked. In 3a the arpeggio 
is executed with a skipping, closed hand. 

No. 4 looks staggering at several points, but 
doubtless the finger 4 should be followed by 
the 3, as usual; the upper bound E, if seized 
by finger 3, would present a bit of descend- 
ing scale; but the master, to save the thumb 


&e.| falling on the lowest note, gives 4 instead of 


the usual 3, as the skip over. The following 
2 is only explicable on the supposition that the 
upper note is again attacked by finger 3. 

No. 5 has its reasons self-evident. It shows 
not onlythe composer’s adhesion totherepeating 
figure theory, but the way in which the virginal 
performer’s hand was wont to skip about the 
keys. The next example, as well as the short 
ones following, are most interesting as showing 
fingering for the left hand; and they are in 
general only intelligible on the supposition that 
1 stands for the little finger and 5 forthe thumb. 
In No. 7 the B flat is taken by our (in latter-day 
parlance) first finger, here numbered 4. Example 
8 is a quiet, scholarly bit of imitation, carried 
out in fingering too. In No. g the thumb 
clearly passes under the first finger on B flat 
to reach A. 

No. ro is extracted from one of Bull’s fine 
structural passages of bass accompaniment. 
Its close imitation causes one to think that the 
No. 11 
appears, whether from error or not, quite 
inexplicable. 

In No. 12, too, taken from Giles Farnabie’s 
“The K. Hunt,” p. 98, the quantity of fives in 
the left hand, though clearly meant each time 
for the thumb, is slightly bewildering. Doubt- 
less, however, there is light under them could 
we get the clue. For, from the evidence only of 
these suggestive fragments of old handwriting 
in Cambridge, we surmise that Purcell’s “ be- 
wildering modification ’’ was not his own idea or 
a modification .at all, but apparently an old 
English classical method; and that the scale 
practice of our forefathers, though allied to the 
German, was national and idiosyncratic too. 
M. L.A. 


—_—_— 


FROM MY STUDY. 


THE career of “Jenny Lind” is so well 
known, and was so fully discussed, not long 
since, in connection with her biography, that a 
sketch of it in this place would hardly interest 





the reader. I shall do better, perhaps, to seek 
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fresh material—fresh, certainly, to the present 
generation—in the pages of that merry, yet 
veracious chronicler, Mr. Punch. I take down, 
therefore, his volume for 1847, and find, under 
date May 15, a notice of the Swedish nightin- 
gale’s début. Talk of enthusiasm when a pro- 


fessionally mordant pen writes as follows con- 
cerning a new singer: ‘To say too much is 
impossible ; to say half-enough is more impos- 
sible still ; and to flatter is the most impossible 
of all, for we might as well send for a pot of 
paint in order to paint the lily, or cover a 








sovereign with a layer of Dutch metal, as en- 
deavour to paint Jenny Lind’s splendid achieve- 
ments in their appropriatecolours. . . . To those 
who cannot go repeatedly to Her Majesty’s 
Theatre, we fear we ought to say, ‘Go not at 
all’; for, once brought under the influence of 
the Swedish magnet, resistance will be im- 
possible. 

A wei jon isadangerousthing; _ . 

Hear oft, or taste not the Linderian spring. 
With the appearance which Mr. Punch hailed 
so exuberantly was connected, in an unhappy 
sort of way, the late Mr. Alfred Bunn, at that 
time manager of Drury Lane Theatre. I 








cannot tell again an extinct and now dusty old 
story ; enough that Mr. Bunn asserted a claim 
upon Jenny Lind’s services and threatened legal 
proceedings for breach of contract. Poor Bunn 
was the favourite butt of Mr. Punch, for some 
reason or other, and the arch-jester at once set 
his poetic young man to work in relation tothe 
other poet’s claim. The result was a parody 
on “ The Battle of Hohenlinden,” beginning— 





On Lind, when Drury’s sun was low 
And bootless was the wild beast show, 
The lessee counted for a flow 

Of rhino to the treasury. 


The bard tells how Jenny refused 
‘to sing at the menagerie” (there 
had been a wild beast exhibition 
at the ‘‘Lane”’); also how— 


Bunn in a flaming frenzy flew, 

And speedily the goose-quill drew 

With which he was accustomed to 
Write such a deal of poetry. 


Jenny, willing to meet him half. 
way, offered £2,000 for a return of 
the contract; but he would have 
his bond — obstinacy which pro- 





voked Mr. Punch’s young man to 
exclaim — 


And now his action let him bring, 

And try how much the law will wring 

From her, to do the handsome thing, 
Who had proposed so readily. 


He now drops into history— 


The Swedish Nightingale to cage 
He fail'd; she sought a fitting stage, 
i And left him to digest his rage, 
: And seek his legal remedy. 


Then shook the House, with plaudits riven 

When Jenny’s opening note was given, 

The sweetest songstress under heaven 
Forth bursting into melody. 


But fainter the applause shall grow, 

At waning Drury’s wild beast show, 

And feebler still shall be the flow 
Of rhino to the treasury. 


The opera triumphs! Lumley brave, 
WaT Thy bacon thou shalt more than save; 
Wave, London, all thy ’kerchiefs wave, 
And cheer with all thy chivalry. 


Mr. Punch further represents 
Mr. Bunn as inditing reproachfil 
verses to the faithless Jenny: 


Why wilt thou not in Drury Lane 
Let thy first notes be heard? ; 
Impatient England waits thy strain, 
My nightingale, my bird. 
Are all the contracts thou hast made 
False—hollow as the wind ? 
’Tis madness to be thus betrayed, 
My faithless Jenny Lind. 


The hollow drum may wear a mask 
Of parchment pale and thin, 
But is there not, I fain would ask, 
A deep-toned voice within? _ 
So thou mayst smother for awhile 
The anguish of thy mind, ‘ 
But there'll be groans beneath thy smile, 
My faithless Jenny Lind. 


Thy talents I would fain requite, 
Though Lumley gives thee more; 
They say thy salary is, per night, 
One six six thirteen four. i 
The Haymarket may hear thy strain, 
But, discord to thy mind, 
Whispers will come, from Drury Lane, 
Of faithless Jenny Lind. 
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Jenny Lind went on tour, with Balfe as 
accompanist, at the close of her first season, 
whereupon Mr. Punch again expressed his 


feelings in song : 


After 


Adieu! Adieu! my Jenny Lind, 
Farewell those eyes of blue! 
Poor Judy sighs, Punch weeps him blind, 
And howls dog Toby too. 
Yon Star, that sings right up to C, 
We follow in her flight ; 
Farewell awhile to Balfe and thee— 
My Jenny Lind, good night. 


* * * * 


And now I’m in the pit alone, 
With Lind no more to see— 

But why should I for Jenny groan, 
Who p’rhaps don’t care for me ? 
Perchance, my verses may be vain ; 
For, cheered by stranger hands, 
Jenny may ne’er come back again, 

But stay in foreign lands. 


With thee, my Lind, I’d gladly go 
Athwart the foaming brine, 

Nor care how hard the wind may blow, 
To hear those airs of thine. 

Farewell those locks, whose gentle waves 
Adorn that brow so bright; 

Farewell those crotchets and those staves, 
My Jenny Lind, good night. 


so much enthusiasm, Mr. Punch 


thought it due to his impartiality to print some- 


thing on 
“Fast M 


the other side, and instructed his 
an ’’—a typical snob of the period— 


to write accordingly. Accordingly the “ Fast 


Man” wr 


ote :— 


“ We have had enough of Jenny Lind. She 


don’t suit 
good, but 
art men. 

part in ‘ 
we don’t. 


us; that’s a fact. Her singing may be 
it’s severe. It may please your high- 
They may like to hear Susannah’s 
Figaro’ sung according to the score ; 
We would rather not hear ‘ Figaro’ 


at all; but if we must listen to such dreary 


stuff, let 
It wants 
We like t 


us have it made as lively as we can. 
embellishment to make it go down. 
he meretricious ornaments.” 


Further, as to the diva’s acting, the ‘“ Fast 
Man” wrote :— 

“We may like a quiet style of sister, but we 
admire an actress who comes out, and is jolly. 
Jenny Lind does the gentle, and the interesting, 
and the angelic. So do young people in a con- 
sumption, We call that sort of thing spoony. 
Then Jenny Lind is said to be such a good 


girl, 


l. What has that to do with the merits of 
asinger or an actress? ... 


Jenny Lind may 


be a good girl, but good girls, like good boys, 


are often 

In the 
numberin 
friends, i 


appear on the operatic stage. 


ever, and 


slow.” 

spring of 1849, Jenny Lind then 
g the Bishop of Norwich among her 
t was doubtful whether she would 
She did, how- 
the public were frantic with desire 


to witness her performances. Mr. Punch’s 


parodist, 
Waterloo 
doors: 


imitating Byron’s description of the 
Ball, thus sang the battle at the 


Within a little niche of that throng'd hall 
ate Lumley’s money-taker; he did hear 


T 


hat union of sounds, the shriek, the squall, 


Which fell with noise familiar on his ear ; 

And then he smiled when a clenched hand drew near 
With a half-guinea, which he knew full well 
quired a check the barriers to clear ;— 


A 


privilege which he alone could sell,— 
many, to be foremost, struggling, gasping fell. 





Ah! then and there was hurrying to and fro, 
And gathering shawls, or fragments of a dress; 
And skirts all torn, which, but an hour ago, 

Might well be called the pink of tidiness. 
And there were sudden partings, in the press, 
Of ladies from their beaux, and opera ties 
Were rudely torn asunder—more or less; 
No longer fit to meet fastidious eyes, 
Which on so grand a night are sure to criticise. 

Mr. Punch was much concerned about his 
favourite’s growing aversion from the stage, 
and he gave her, from time to time, a bit of his 
mind thereanent. Moreover, he is vehemently 
suspected of having procured a German gentle- 
man of very shadowy aspect, named Wolfgang 
Amadeus Mozart, to summon her before Mr. 
Hardwick, the respected magistrate, for assault- 
ing and ill-treating Zauberfléte, one of his 
children, by taking pieces out of the body of 
the said child and exhibiting them in public. 
Jenny was attended at the police court by the 
Swedish Ambassador, half-a-dozen Bishops, 
and many pattern people from Exeter Hall. 
Herr Mozart, having stated his complaint, 
called, as witnesses, Mr. Morning Post, who 
swore that many of the fragments “fell life- 
lessly and inoperatively on the ear”; Mr. . 
Morning Herald, who deposed that “the 
music was much enfeebled”’; and Mr. Morning 
Chronicle, who declared defendant’s “‘ talisman 
had lost its influence.” Called upon for her 
defence, Jenny was about to speak when the 
B-h-p of N-r-ich advised her to sing. Jenny 
sang, and ‘‘the worthy magistrate sank back in 
his chair—the police officers embraced one 
another—the whole Court were entranced and 
dissolved —and, taking advantage of the 
moment, the aforesaid B-h-p led Jenny to his 
carriage and drove from the office in triumph.” 

I have plucked these lively utterances out of 
the dead past with the greater readiness 
because they show, eloquently enough in their 
way, what absorbing interest centred in the 
Swedish singer during her brief operatic career 
amongst us. The portrait which accompanies 
these remarks represents Jenny Lind as Amina, 
and is a reproduction of a contemporary print. 


There are many still living who can recall 
the massive form and ponderous voice of Luigi 
Lablache, a London favourite less than half-a- 
century ago. But to the majority of readers 
he is merely a name, connected with a few 
traditions of the extinct opera-house in the Hay- 
market. This great artist was born at Naples, 
December 6, 1794, educated at a Conservatory 
there, and received lessons in singing from 
Valesi. It is said that he was a negligent 
student, caring little for music, and by no 
means a wholesome influence among his fellows. 
Aptitude, however, asserted itself on an occa- 
sion at which he undertook to fill the post 
of a sick contra-bassist. _Lablache had never 
touched a double-bass, but in three days he 
sufficiently mastered the instrument to acquit 
himself with credit. As soon as his possession 
of a magnificent bass voice declared itself, the 
young man, like many young men in the present 
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day, became impatient of study. Five times he 
stole away from the Conservatory to fulfil 
engagements in the smaller theatres, and thus 
was the cause of a royal decree forbidding 
managers to employ singers who were still 
pupils. When released, in 1812, Lablache 
appeared at the St. Carlo, and entered upon a 
career which proved one long success. He came 
to London in 1835, and found no difficulty in 
winning English suffrages. Later, he became 


a special favourite of Queen Victoria, to whom, 
it is said, he gave lessons in singing, besides 
frequently taking a part in the private musical 
Early in the “ fifties ” 


doings of the Court. 


the famous bass began to think of retirement 
and rest, to which end he bought a property 
at Maisons-Lafitte. But Lablache was not 
destined to enjoy it long. In 1856 his health 
became unsatisfactory and sad forebodings 
filled his mind, so that, when the Russian 
Emperor sent him a gold medal, with the 
Order of St. Andrew, the desponding artist 
exclaimed, ‘‘ That will serve to decorate my 
coffin.” The waters of Kissengen and his 
native air were tried, but to no purpose; and 
on January 23, 1858, after receiving the last 
sacraments from an old colleague who had left 
the stage for the Church, Lablache passed 
away. He died in Naples, but was buried at 
Maisons- Lafitte. 











Obliging correspondents have sent aaaitiona: 
examples of the musical epitaph. From Friern 
Barnet, Mr. Robert Sterband forwards a curious 
inscription still extant in Minster Church, 
Boscastle, Cornwall. The persons referred to 
are William Cotton (obiit 1656) and his wife: 


Forty-nine yeares they liued man and wife, 

And, what’s more rare, thus many without strife. 
Shee first departing, hee a few weeks tryed 

To liue without her, could not, and so dyed. 





Both in theire wedlocks great sabatick rest 
To be, where theres no wedlock, ever blest, 
And having here a jubily begun 

Theyr taken hence that it may nere be don. 


3 diatrite. 8 diapason. 5 diapente. 
In perfect concord may they still agree 5 
Whose very numbers teach them harmonie. _ 


Mr. Sterband adds: “ The latter 
portion, which relates to a family 
of three sons and five daughters, 
is the most interesting from a 
musical point of view—especially 
as regards the use of the term 
‘diatrite.’ No mention of this is to 
be found in Grove’s Dictionary.” 
Nor does “ diatrite”’ occur in the 
dictionaries of Rousseau and 





Busby. It is absent also from 
Stainer and Barrett’s “ Dictionary 
of Musical Terms”; from Moore’s 
voluminous “Cyclopedia of 
Music,” and from the still more 
copious Cyclopedia, published in 
1888, by Scribner. The word, 
however, is no less legitimate than 
‘“‘diapente.” Cordial acknowledg- 
ments are due to Mr. Sterband 
for so singular an example. 
“My friend, Mr. Stephen S. 
Stratton, has kindly sent me two 
other specimens, received by him 
from a correspondent in the North 
of England. The first is to be 
found in the beautiful ‘‘ Galilee” 
of Durham Cathedral : 
ohn Brimleis body here doth ly, 
ho praysed God with hand and voice 
By musickes heavenlie harmonie 
Dull myndes he maid in God rejoice 
His soul into the heavenes is lyft 
To prayse Him still that gave the gyft. 
Obiit Ao. Dni. 1576, Octo. 13. 
The second epitaph is found on a stone inserted [ 
in the South wall of St. Mary the Less, South | 
Bailey (Durham ?): f 


of October 1710 in ye 48 year 
of his Age was Son of Jo. 
Greggs, gent, of York, 4 
Sufferer for K. C. I. 


Here Lieth ye Body of Mr. 
William Greggs Late Organist 
Of ye Cathedral Church at 
Durham who died ye 15th day 


Mr. Stratton writes that he has never met with 
the names of those musicians in any book. 
have also searched for them in vain. Perhaps 
some resident in Durham may be able to throw 
light upon this darkness. 
A correspondent writes: ‘I have beet 
waiting, hoping you could tell me something 
of the musical (vocal) abilities and careet of 
Sophie Cruvelli.” My friend will not have t 
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wait much longer. That artist has some in- 
terest for me as entering into my early musical 
recollections. I saw her play Fidelio just before 
she suddenly and unceremoniously ran away 
X. 


’ from Her Majesty’s Theatre. 





Tue prima donna in fiction is no novelty. She 
plays an honourable part in two of the very best 
musical novels in existence—George Sand’s “‘ Con- 
suelo” and Mrs. Cornish’s “ Alcestis.” She now 
reappears in ‘The Minor Chord,” by J. Mitchell 
Chapple (Chatto and Windus), in the person of 
Madame Helvina, née Minza Maxwell, who is 
altogether a momentous and sensational individual. 
She was cradled in music, and awoke every morning 
to the sound of the ‘* Maiden’s Prayer ” or Schumann’s 
“Jolly Farmer” ; for ‘father never left home in the 
morning without mother playing them.” The mother, 
“bless her heart! was so magnetic” ; and the young 
Minza appeared in public as a violinist and vocalist at a 
Recital organized by the magnetic parent when Minza 
was only ten. Her great effort was an aria from “II 
Trovatore,” with regard to which we read the follow- 
ing luminous passage: “ The first note I shaded with 
a full robust chest tone, soft and sustained, which I 
have always loved since, and which is considered one 
of my greatest powers as a singer.” Soon after, she 
began her “starring tour” ina church. ‘The first 
number was ‘Pull for the shore,’ from the Gospel 
Hymns. I sang the verses and the chorus joined, 
and when the curtains were pulled aside a real boat 
was wheeled across the stage on bedstead castors, 
withropes. This was a modern realism that pleased. 
It was dramatic and a surprise.” Ultimately, Minza 
grew beautiful, married a husband who went mad 
from overwork, and finally blossomed out into a 
full-blown prima donna. We have not space to 
chronicle one tithe of the delicious musical absurdities 
in which this novel abounds. One passage describes 
how, at a crisis of her career, she detected a minor 
chord in a chorus of railway whistles. She captivates 
the heart of an English Viscount, Lord Hamper; 
sings with brilliant success at Bayreuth; purchases 
a street piano-organ as a relief to Wagner’s music; 
and finally resolves to decide the question of marrying 
again by the conclusion of a new song. ‘“ ‘If its 
last chord trembles with the plaintive minor, my life 
must continue as it is; if it resounds with the hope 
and buoyancy of the major, I will do as you ask me, 
and marry you.’ ‘Glory be to the chord!’ he 
exclaimed enthusiastically, embracing me _passion- 
ately. ‘But, remember,’ I said, drawing myself 
away, ‘I am superstitious, and I am in earnest. If 
that last chord is a minor, my life must continue as 
it is—I will never marry.’ ‘ But it won’t be, Helvy. 
It's a major blooming with orange blossoms, you 
bet!’ he said confidently.” We must let our readers 
discover the sequel for themselves, promising them a 
Tich feast of exquisite ineptitudes in the perusal of 
this astonishing romance. 





Wuat a pity it is, now the church organ is in 
many ways so greatly improved and playing on it so 
much facilitated by pneumatic and electrical appli- 
ances, that so little is done by the designer for the 
external appearance of the instrument. A plain deal 
Case supporting a range of pipes, held in their places 
y a rude iron band or frame, is often considered 
sufficient for an important organ. This consideration 
was impressed on the hearers of a Lecture given 
by Mr. Hill, the well-known organ builder, at the 





‘Workers’ Guild,” Clifford’s Inn, on the 1st ult., 
when the beauty of the old cases was dwelt upon, not 
only by the lecturer himself, but by subsequent 
speakers—notably several prominent members of the 
architectural profession. The removal of organs 
from screens and western galleries was regretted, 
and the destruction of many well known and 
handsome cases generally deplored. The organs 
of the fourteenth and fifteenth centuries appear 
not only to have been carefully preserved as 
valuable musical instruments, but cherished as 
lovely things. Architecturally designed to suit their 
positions, and suitably decorated, they were an 
added beauty to every ecclesiastical edifice. The 
organ, now, is pushed away, for choir purposes, into 
some corner of the chancel (rarely built for it), and 
too often is neither considered acoustically nor 
architecturally ; while as to decoration, some paint— 
generally a crude and unsympathetic blue powdered 
with gold stars or fleurs de lys—is frequently thought 
to be all-sufficient. Where now are the beautifully 
painted winged doors that adorned while they pro- 
tected the old medieval organs? Surely the demon 
of cheapness has not swept them away for ever into 
the bourne of the unnecessary. Useful and beautiful, 
they should be revived, if only for the credit of 
Music’s sister arts. 





A prospectus has reached us from the committee 
recently formed in Dublin and representing the 
National Literary Society, the Gaelic League, and the 
musical profession in Ireland, with a view to organis- 
ing a National Musical Festival to be held at an early 
date in Dublin, under the Irish name of “ Feis.”” The 
aims of the movement are fourfold, and are defined 
as follows: ‘1. To give the public an opportunity of 
hearing Irish music rendered in the best possible 
manner—every effort being made to interpret the 
old tunes or melodies in strict accordance with the 
traditional manner of performance. 2. To encourage 
the publication of Irish airs, now preserved in 
manuscript collections, and to secure the notation of 
such musical fragments as may still be heard in 
various parts of the country, but which have hitherto 
baffled the efforts made to record them by collectors. 
3. In accordance with the expressed wish of the 
members of the Gaelic League, to render many of 
the items in the Irish language. 4. To offer such 
inducements as would give a stimulus to the rise of a 
New Irish School of Composers, who, by their works, 
may prove that it is possible for Irish musicians to 
be as truly National in their art as Dvorak or Grieg 
have been.” It is proposed to call a public meeting 
shortly, at which the arrangements for the holding 
of the ‘ Feis”’ shall be discussed. Meantime, 
Professor Stanford, who has rendered such invaluable 
service in popularising the ancient melodies of his 
country, has promised his hearty co-operation, and 
in view of the many distinguished Irish men and 
women who adorn the ranks of the musical profession, 
there is, at least, strong presumptive evidence that 
the movement will be vigorously taken up and carried 
to a prosperous issue. 





THE sudden insanity of a New York musician, who 
assaulted a ticket collector on the elevated railway, 
was attributed by the Press to his ‘‘ musical studies.” 
This has set the New York Times speculating on what 
those studies may have been. ‘Is hea fiddler?” 
asks the ingenious writer. ‘‘ Then, mayhap, he lost 
his reason trying to find a soul in a seven dollar 
violin, purchased in a pawnshop. Or he may have 
sat up too late studying Herr Krehbiel’s translation 
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of Courvoisier’s ‘Technics.’ Or, perchance, he ran 
across a concerto for violin and bagpipes, by Max 
Vogrich. Or it may be that he went mad from 
playing the Kreutzer Sonata with Karl Klindworth. 
But perhaps he is a pianist. In that case madness 
may have followed an attempt to play all Beet- 
hoven’s sonatas at a single sitting. Or he may 
have gone crazy on a combination of Chopin and 
Wiirzburger Hofbrau. Or he may have had to 
accompany Scalchi. Or perhaps he had written a 
concerto. There is nothing so fatal as writing 
a concerto.” Several of these explanations, mutatis 
mutandis, might hold good on this side of the water; 
but many others will readily suggest themselves to 
persons desirous of establishing a connection between 
insanity and musical studies. For example, one 
would never be surprised to hear of a musician 
having lost his reason in the attempt to understand 
the mixed metaphors of the Latterday Pooh Pooh, 
or to reconcile the conflicting statements of the 
Pellmellikoff Gazetzky. 


Beauty may fade, seasons may fly, but statistics, 
the modern poet tells us, will never die. Their only 
drawback is their general futility. What earthly 
purpose can be served by informing people that a 
postman who has gone his rounds daily for forty 
years has in effect journeyed round the world seven- 
teen and a half times, or that the number of flies 
killed in a London restaurant during one hot summer 
would, if the carcases were laid out in a straight 
line, reach from the Land’s End to John o’ Groats? 
One of these statistical time-wasters, and a Wag- 
nerian to boot, has gravely published the number of 
bars contained in each act of each one of Wagner's 
operas—a howling wilderness of figures. Now had 
he wished to employ his time to some purpose he 
would have compiled a list which would have been 
curious and instructive. Let some one with the 
requisite‘time and patience at command take a thou- 
sand bars of common time, say, from representative 
works by Mozart, Beethoven, Wagner, and any one 
else you like; let him figure out how many distinct 
changes of key there are in each, and how many 
changes of harmony; also how much of each (calcu- 
lating by crotchets) is tonic harmony, dominant 
harmony, and so forth; how many common chords, 
dominant sevenths, diminished sevenths, and so on. 
The result would give a rather striking comparison 
between old and new musical methdds. We offer 
this valuable suggestion free gratis to statisticians 
in want of an object upon which to expend their 
unhappy powers. 





Our esteemed collaborator, Mr. J. S. Shedlock, 
has been hard at work for some time on a “ History 
of the Pianoforte Sonata,” which will shortly be 
published by Messrs. Methven and Co. In it will, of 
course, be traced the evolution of this most important 
instrumental form; the development of the Pianoforte 
Sonata of the present day from the Clavier Sonate of 
the seventeenth century being kept well in view. 
The first portion will deal chiefly with Kuhnau, 
Emmanuel Bach, and Scarlatti; but the works of 
Corelli and, perhaps, still earlier composers, who most 
certainly prepared the way for these men, will not be 
forgotten. The next epoch is, of course, that of 
Haydn and Mozart; but we are glad to know that 
Mr. Shedlock proposes to deal with many other 
writers of Sonatas during the eighteenth century 
whose names are but little known except to serious 
students. These composers made many interesting 
experiments with regard to the contents and grouping 





‘of movements—experiments of which, it is most 


probable, Beethoven largely availed himself. The 
Sonata since Beethoven—such as we have it, say, in 
Schumann, Brahms, and Chopin—and possibly the 
Sonata “of the Future” will form the last, and, as 
some perhaps may think, most interesting section, 
Such a volume has long been wanted; hitherto the 
only comprehensive essay of the kind available has 
been that by Dr. Parry in Grove’s Dictionary. 





A LIVELY series ot articles on ‘‘ Traditions” has 
been appearing in the columns of Le Ménestrel from 
the pen of M. Montaux. There are false traditions 
as well as true, and it is chiefly with the former that 
the writer is concerned. In regard of costumes on 
the operatic stages he tells several curious anecdotes, 
Thus he states that when Gounod’s “ Mireille” was 
produced, Madame Carvalho insisted on appearing in 
the costume of a Swiss peasant—as may be proved 
from the coloured prints still in existence—and that a 
considerable time elapsed before any prima donna 
ventured to disregard this “tradition” and dress 
the part in the picturesque garb of the daughters 
of Arles. At the same time, M. Montaux pleads 
vigorously for a certain latitude in regard to costume, 
and protests against the tradition which con- 
demns Mephistopheles to his red carnival dress and 
Valentine to his equally inevitable get-up. M. Maurel, 
it will be remembered, defied this tradition a few 
seasons back when he gave us a grey Mephistopheles, 
while Madame Nuovina violated another tradition by 
appearing as a black-haired Marguerite. There is 
certainly this to be said in favour of the latitude 
advocated by M. Montaux—that it tends to lend an 
element of freshness and surprise to works which are 
in danger of becoming hackneyed from being 
invariably mounted with the same scenery and 
dresses. 





PLEASANT it is, amidst much discouragement, to 
meet with a real and indisputable piece of evidence 
of improvement in public musical taste. Is not the 
genuine success of ‘“ Hansel und Gretel” such 
evidence? The writer remembers a conversation 
which took place between Sir Julius Benedict and 
Carl Rosa just fifteen years ago. They were both 
shrugging their shoulders over the success of the 
‘“‘Cloches de Corneville,” which had been enjoying a 
run of some four hundred nights. Said Benedict, 
“Do you mean to tell me that if this wretched thing 
can run all that time, that if you were to mount some 
really powerful good opera—say Wagner’s ‘ Walkiire’ 
—you couldn’t run that for at least thirty nights?” 
Said Rosa, with a full knowledge of the British 
public’s taste: ‘‘ No, certainly not!” Fifteen years 
have passed, and an opera of the most advanced type, 
written by an entirely unknown composer, is produced 
with no flourish of trumpets, but excellently sung and 
acted. Not merely the musicians, but the general 
public crowd to hear it, and, in spite of all adverse 
circumstances, it bids fair to run as long as the most 
inane of the so-called comic operas. This fact 1s 
one of the most encouraging recently placed before 
students of musical progress. 





In the second volume of Schubert’s Songs (in the 
new edition by Messrs. Breitkopf and Hartel, No. 9); 
“Idens Nachtgesang,” words by Kosegarten, has, 
according to the editor, Herr Mandychewsky, been 
published from an autograph in the possession 0 
Herr Cranz, of Vienna. It may be interesting to 
know that in the British Museum (MS. 29,999) there 
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is a copy of this song, which has all the appearance, 
especially as regards the composer’s signature, of an 
autograph. The notes are the same as in the version 
now published. At the beginning of the three bars, 
g—t11, the latter has an /p, not marked in the British 
Museum copy. The latter, again, has only the first 
stanza of Kosegarten’s poem written under the music, 
the published copy has in all six stanzas. 





FACTS, RUMOURS, AND REMARKS. 


A CERTAIN composer, having read the verses headed 
“The talk of Torquay” (see Musicat Times for 
February), felt that so touching an expression of 
public disappointment and annoyance “ yearned for 
music.” He immediately supplied the want, and 
now the feelings of Torquayers, the South Devonians, 
and their sympathisers can have vent in song:— 


“THE TALK OF TORQUAY.” 
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A Broapstairs correspondent, in forwarding the 
programme of a local Concert, directs attention to 
the following item: “Interval of ten minutes, during 
which will be played pianoforte solo, ‘ Mattei’s Grand 
Valse.’” As to this he says: ‘“ It would be interesting 
to know if this interval is likely to be the most enjoy- 
able part of the entertainment—as described in the 
short glossary of musical terms in the last number of 
THE MusicaL Times. It is quite bad enough for 
audiences to talk during the performance of instru- 
mental music, but for the promoters of concerts to 
invite them to do so is surely deserving of severe 
criticism.” 


SyMpHony and sympathy are interchangeable terms 
with our amusing young friend the printer’s boy. 
A correspondent mentions a case in which his 
griminess made “ Schubert’s Symphony in C” into 
‘“* Schubert’s Sympathy in C,” and another wherein 
the writer of an article on Lady Augusta Stanley 
was represented as saying that ‘teach day revealed 
some new symphony, some new manifestation.” 


My old correspondent, the Rev. W. E. Stebbing, 
late Curate of Morpeth, sends me the following 
Sonnet, addressed 

TO VERDI 

(After hearing his Requiem Mass). 
Dear master! this thy mighty chaunt of death, 
And judgment, and the sad sin-scorchéd soul, 
Heaving deep thunders as Time’s surges roll,— 
Scaling the gloom with terror’s shrill-set breath,— 
Mutt’ring what passionate prayers the spirit saith,— 
Shows thee among the mountain peaks of art, 
Topp’d happy but by one, where died Mozart, 
Whose spirit ’mid the snows long lingereth. 


Yet, master, ere thou goest another strain 
We beg ; set all thy forces in array ; 

’*Mid war harmonic sing a song of life : 

Life billowing with large pulses like the main, 
And fed with bounty of the night and day, 
And conquering combatants in kingly strife. 


A CORRESPONDENT sends the following traveller’s 
tale, and questions thereon founded : 

Some remarkable experiences of a dignitary of a Northern 
Cathedral have reached us, which suggest many interesting 
questions as to the musical sensitiveness of animals. He 
relates that, on a visit to the Holy Land, while riding a 
very spirited horse on the plains of Bethlehem, he was so 
overcome by the associations of the scene that he involun- 
tarily broke out into the appropriate and well-known 
hymn, ‘“‘ Hark! the herald angels sing,” in the major key. 
The animal he bestrode at once became absolutely un- 
governable, and executed such a violent series of prancings 
that the reverend dignitary was in serious danger of being 
unhorsed. With a fine appreciation, however, of the 
situation, it occurred to him at once that the cause of the 
creature’s restiveness was its absolute unacquaintance with 
music in the major mode. The Reverend Canon frankly 
admits that he was not musician enough, on the moment, to 
reset the tune in question in the minor mode to meet his 
steed’s susceptibilities—but, happily, he was able, in his 
perilous situation, to recollect another hymn tune, in the 
much desired minor mode, upon his singing which the 
animal at once became pacified and was quiet as a lamb, to 
the great comfort of his reverend rider, Apropos: (1.) Are 
Arab airs as a rule in a minor key? (2.) Are animals 
generally sensitive to the relations of major and minor? 
(3.) Has any of your readers tried the effect on himself or 
his friends of ‘‘ Hark! the herald angels sing’’ IN A MINOR 
KEY? (4.) We should like to know what the hymn in the 
minor key was which proved at once suitable to the 





situation and pacifying to the horse. 
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Some critics dole out laudatory adjectives in a 
grudging spirit. Others are as lavish as a spend- 
thrift. A correspondent, writing from Pembroke 
College, Cambridge, calls my attention to one of the 
last-named class, whose notice of a Recital lately 
given in the University town contained the following 
expressions: “ majestic sonata”’; “beautiful sostenuto 
and crescendo effects”; ‘‘ delicious, tender morceau” ; 
“beautiful smoothness and sweetness”; “‘limpid 
clearness”; ‘‘incisive appoggiaturas”; ‘‘ most 
entrancing’; ‘ethereal grace and _ softness ” ; 
‘beautifully performed”; ‘splendidly played.” 
Happy critic! The “ black ox” of pessimism has not 
trodden upon your foot, and in your eyes the good is 
very good. Keep in that state as long as you can, 
for even its illusions are better than the actualities 
of sourness and snapping. 





An Edinburgh correspondent, Mr. Charles Smith, 
writes concerning the suggestion that a series of 
notices dealing with the lives of eminent English 
composers for the Church would be acceptable to 
readers of THE Musica Times. He remarks: “If 
my suggestion were more widely known, I am in 
hopes other approvers would come forward. There 
must be no end of interesting information concerning 
these great men, which we should be all the better 
for knowing.” Mr. Smith is good enough to hope 
that I will take up the task. For myself I can only 
say now that the matter has not been overlooked, 
and that, when some pressing obligations have been 
discharged, it shall receive due attention. 


I Have found some notable sentences in a York- 
shire paper containing a criticism of Paderewski’s 
Bradford Recital. ‘In his playing of Beethoven’s 
Sonata (Op. 111),” says the writer, ‘it was fascinating 
the facility with which he changed his rhythm and 
intuitively phrased so beautifully.” Again: ‘ Schu- 
mann’s ‘ Etudes Symphoniques’ (Op. 13) gave him 
the opportunity of showing how intensely, even 
magnetically, expression can be conveyed into 
melody notes, and sing witchingly wailful refrains, 
though surrounded by intricate harmonies.” Expres- 
sion singing witchingly wailful refrains (the alliteration 
may be commended to Mr. Swinburne) in the midst 
of intricate harmonies makes a striking and novel 
picture. The writer continues: ‘ Liszt’s ‘ Etude de 
Concert’ was not only brilliant, but moved his 
audience to the greatest enthusiasm by his telling 
clearness of touch of every note in the most rapid 
of finger passages.” Grammatically, the Etude did 
this, but, of course, Paderewski is meant. The whole 
may pass as a fine example of word-slinging. 





Mr. J. C. B. Trrsurr is delivering a series of 
musical lectures in connection with University 
Extension College, Reading, and, judging by one on 
Beethoven which I have read, very judicious and 
instructive discourses they are. Within the 
necessarily limited time allowed, Mr. Tirbutt not 
only gave asketch of the master’s life, with incidental 
references to many of his works, but laid before the 
audience, with the help of some good artists, such 
examples as movements from the Pianoforte Trio 
(Op. 1, No. 3) and one of the Sonatas for pianoforte 
and violoncello (Op. 5), the Violin Romance in G, and 
several songs. There is no limit to the advantages 
of lectures like those of Mr. Tirbutt. 


An unlucky reviewer once dealt with a modern 
edition of Johnson’s Dictionary as a new work, and 
rated the great lexicographer pretty soundly for the 





opinions stated in the preface. That was a large 
error, but a little one, in some respects, when com- 
pared with the achievement of a Queensland critic, 
Mozart’s Mass in C (No. 1) having been chosen for 
performance in the Roman Catholic Church at 
Bundeberg, the gentleman referred to indited a pre- 
liminary paragraph, and said that the work was 
“composed for Salisbury Cathedral’s great Easter 
Festival in 1779; after an absence from his native 
town, it was looked on as a sort of test work, and he 
was compelled to acquit himself creditably to be 
placed on the pedestal of genius.” Concerning the 
performance, it was said: ‘The Kyrie eleison is 
somewhat restricted as to length, but to render 
the Mass more complete, a phrase or two is 
introduced at the end. The next part was 
the Gloria, which changed in time, and was 
remarkable for the beautiful manner in which the 
voices joined on to the symphonic orchestra,” 
which consisted, I am credibly informed, of three 
violins, violoncello, and American organ. Continuing, 
the writer says, ‘‘ Here the movement of the treble 
and alto voices was very striking, while the Credo 
was rendered in perfect style, the voices being set off 
by the interesting tones of the violins. The Bene. 
dictus was given in a sweet and simple manner, with 
capable movement of the parts in a vocal quartet.” 
The correspondent who sends these extracts thinks 
comment unnecessary. So do I. 
JoserH BENNETT. 





ROYAL CHORAL SOCIETY. 


THE new works produced at our leading provincial 
festivals seldom meet with immediate favour when 
presented to London amateurs; but the first performance 
of Dr. Hubert Parry’s Birmingham Oratorio ‘“ King 
Saul ” proved an exception, a large audience assembling in 
the Albert Hall, on the 7th ult., when the latest com- 
position of a musician whom England properly delights to 
honour was given by our leading metropolitan choral 
society. It was generally recognised when this remarkable 
work—remarkable alike as an oratorio and an epic poem— 
was produced in London that sundry excisions would haveto 
be made, and Dr. Parry has taken the kindly advice tendered 
to him, though it is a matter for regret that the Prelude, in 
which the leading themes in the score are introduced to 
notice, was sacrificed ; though, of course, it can be restored 
on any future occasion. The jubilant soprano solo for Michal 
was more easily spared, and the curtailments in the majestic 
Finale to the fourth act were justifiable. That “ King 
Saul,” in its revised form, was not too long, even for an 
Albert Hall audience, was shown by the fact that the 
audience did not sensibly diminish until close upon the 
termination of the performance, a rare experience at 
Kensington Gore. Commencing his career as a composer 
with perhaps unconscious imitation of modern German 
masters, Dr. Parry has gradually moulded his style accord- 
ing to what may be termed Anglo-Handelian methods, as 
regards the use of diatonic sequences, directness of 
expression, and general breadth and virility in writing. 
But he can be subtle and dramatic when he pleases, asin 
the music allotted to the Evil Spirit, the night soliloquy of 
the fate-stricken monarch, and, above all, in the scene 
with the Witch of Endor. In the last-named episode 
the composer has fairly surpassed all his previous 
efforts in the direction of vivid picturesque orchestration. 
If ‘King Saul” did not seem so overpowering in its 
effect as at Birmingham, allowance must be made for the 
glamour which always attaches to Festival performances. 
But although there were certainly slips in the orchestra, the 
Albert Halli choir worthily sustained its reputation in the 
massive choral numbers. Mr. Henschel was again unsul- 
passable as the King, whom Dr. Parry has made the most 
striking figure in oratorio since Mendelssohn penn 
‘*Elijah”’ ; and other members of the original cast were Miss 
Anna Williams and Mr. Edward Lloyd, who, of course, 
well in not very important parts. Miss Florence Oliver 
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was a very efficient representative of the Evil Spirit, taking 
the somewhat arduous part at short notice in place of Miss 
Marie Brema, who was unfortunately unable to repeat her 
original impersonation. Mr. Douglas Powell was efficient 
as Samuel, and the composer, who conducted in person, 
had no reason to feel dissatisfied with the reception of his 
magnificent work. 


SYMPHONY CONCERTS. 


TuosE who still persist in attributing the attractiveness 
of Wagner’s music to a caprice of fashion, must have had 
some difficulty to account for the overflowing audience which, 
on the 14th ult., crowded all the cheaper portions of the 
Queen’s Hall, while very many stalls were unoccupied. 
Qn this occasion Mr. Henschel devoted his Concert 
tothe works of the Bayreuth master, and, in commemoration 
of his death-day, Beethoven’s Third Symphony. The great 
work of the Bonn master received an excellent interpre- 
tation, particularly with regard to the Adagio and the 
emphatic Finale. Very meritorious interpretations were 
also given of the Wagnerian excerpts, which consisted of 
the Prelude to ‘‘ Lohengrin,” the so-called ‘‘ Good Friday 
music” from the third act of ‘‘ Parsifal,” and the familiar 
orchestral arrangement of the Introduction and closing 
scene from ‘“‘ Tristan and Isolde.’’ Greater intensity of 
expression now and again was demanded by the music, but 
that the performance abundantly satisfied the requirements 


of the large majority of its attentive listeners proof was | 


frequently manifest. The vocal pieces were Elsa’s Dream 
from “Lohengrin” and Senta’s Ballad from ‘‘ The 
Flying Dutchman,” both expressively sung by Miss 
Esther Palliser. 





CRYSTAL PALACE CONCERTS. 

Tue Saturday series was resumed, on the 16th ult., with 
a programme devoted exclusively to the compositions of 
Wagner, the anniversary of whose death had occurred three 
days earlier. In the famous love duet from ‘‘ Die Walkiire” 
Miss Edith Miller, who has done such good work as the 
Witch in ‘‘ Hansel und Gretel,’ made a decidedly favour- 
able début at these Concerts as Sieglinde, Mr. Lloyd singing 
the music of Siegmund with his wonted refinement and 
skill, The purely orchestral selections comprised the Pre- 
lude to “ Lohengrin,” the ‘‘ Walkiirenritt,”’ and the ‘‘ Kaiser- 
marsch,” of which the last-named was given with especial 
success. The programme was completed with an extensive 
selection from the closing scene of the “ Meistersinger.” 
Here Mr. Lloyd was irreproachable as Walther, Miss 
Miller acquitted herself with credit as Eva, and useful aid 
was lent in the réles of Pogner and Sachs by Messrs. Miles 
and Ludwig. The choruses were sung satisfactorily by the 
Crystal Palace choir, and the whole Concert directed with 
his usual ability by Mr. Manns. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


Some of Mr. Arthur Chappell’s programmes coming 
within range at present need little more than formal notice, 
the first, on Saturday afternoon, January 26, being an 
example in point. Rubinstein’s piquant Quartet in F 
(Op. 17, No. 3) was repeated by Lady Hallé and her co- 
artists, and occasioned a desire to make further acquaint- 
ance with the deceased Russian musician’s concerted 
chamber works; Mr. Leonard Borwick imparted the 
requisite delicacy in his interpretation of Mozart’s Piano- 
forte Sonata in D, the last and finest of several works in 
this key; and Lady Hallé was superb in the popular 
“Benedictus” and “Saltarello” from Sir Alexander 
Mackenzie’s set of six violin pieces, composed at Florence 
in 1887. Mrs. Helen Trust was charming in some old songs 
by Boyce and Linley, and a perfect performance of Schu- 
Mann’s vigorous Sonata in D minor for pianoforte and 
violin (Op. 121), the second of two works of this class, 
written apparently in haste towards the close of the 
master’s career, completed the programme. 

There is little to be said except formal record concerning 
the Concert of the following Monday. Spohr’s tuneful 
Quartet in A (Op. 93) and Brahms’s splendid Pianoforte 
Quintet in F minor were the concerted pieces, and Mr. 

nard Borwick played Grieg’s Ballade in G minor 








(Op. 24)—virtually an air with variations—in his best 
manner. A very favourable impression was made by Herr 
von Dulong, who, though presumably a German, has the 
pure Italian method of vocalisation, as was evinced in songs 
by Schumann and Brahms. 

Another masterpiece of Brahms, the exquisitely beautiful 
Clarinet Quintet in B minor (Op. 115), was played on 
Saturday, the 2nd ult., and again on the following Monday, 
St. James’s Hall being well filled on both occasions. Mr. 
Mihlfeld once more displayed his perfect command of his 
instrument in the principal part. On the first occasion 
he also took part, with Miss Fanny Davies, in Weber’s Duo 
Concertante in E flat for pianoforte and clarinet, Miss 
Davies rendering as her solos a Scherzo and an Impromptu 
of Chopin with much, but perfectly unaffected, expression. 
Madame Emily Squire gave satisfaction in her songs. 

On the 4th ult. the programme included Beethoven's early 
and melodious Trio in B flat for pianoforte, clarinet, and 
violoncello (Op, 11) and Schumann’s Sonata in G minor (Op. 
22), magnificently played, alike in technique and feeling, by 
Mr. Leonard Borwick. Mr. Hugo Becker gave a pleasing 
cantabile movement for violoncello by César Cui, and Miss 
Fillunger was altogether admirable in two of Brahms’s 
recently published Volkslieder. 

The programme of Saturday, the gth ult., was of a 
stereotyped pattern, and there was only a small audience. 
It will suffice to state that the concerted works were 
Beethoven’s Quartet in A (Op. 18, No. 5) and Mendelssohn’s 
Sonata in B flat for pianoforte and violoncello (Op. 45); 
and that Miss Eibenschiitz in Beethoven’s Variations in 
C minor, Lady Hallé in a recitative and Adagio, from 
Spohr’s Violin Concerto in G minor (No. 6), Miss Kate 
Cove in well-chosen songs by Liszt, and Miss Maude V. 
White gave a large measure of satisfaction. 

Sir Alexander Mackenzie’s Pianoforte Quartet in E flat, 
the work which first drew attention to the dawning ability 
of the Scottish musician about twenty years ago, was 
performed on the following Monday, and its freshness and 
vitality were recognised by those who heard it now for the 
first time. The music bears throughout the impress of youth- 
fulness and joyous life, and it was beautifully rendered by 
Miss Fanny Davies, Lady Hallé, and Messrs. Gibson and 
Whitehouse. Miss Davies gave a most intelligent per- 
formance of Beethoven’s Sonata in D minor (Op. 31, No. 2), 
a favourite with her former preceptress, Madame Schumann, 
and Mendelssohn’s Quartet in A minor (Op. 13) completed 
the instrumental portion of the programme. In songs by 
Mendelssohn, Dvorak, and Paderewski, Madame Amy 
Sherwin showed that she has much advanced in respect ot 
vocal refinement. 

Two features lent special interest to the Concert ot 
Saturday, the 16th ult. One was the first appearance of Mr. 
Emil Sauer before Mr. Arthur Chappell’s audiences and the 
other Rubinstein’s only Pianoforte Quartet in C (Op. 66) 
which was performed for the first time. This work displays 
the deceased Russian virtuoso in his ripest manner as a 
composer. He was seldom symmetrical in dealing with 
symphonic forms, and the first and third movements of this 
Quartet are somewhat disjointed and rhapsodical, though 
in the latter defects in construction are atoned for by the 
impressiveness of the writing generally. This slow 
movement reminds the hearer of Beethoven’s in the Piano- 
forte Trio in D (Op. 70, No. 1). The Allegro scherzando 
in F is very bright and piquant, and the Finale is a well- 
constructed movement. Rubinstein’s Quartet is virtually 
a pianoforte solo with string accompaniment, and Mr. 
Sauer seemed to recognise this, his companion artists being 
“nowhere” at times. The gifted pianist selected as his 
solo Beethoven’s penultimate Sonata in A flat (Op. rro), 
and, after a highly finished if not remarkably striking per- 
formance, gave as an encore Chopin’s Nocturne in G with 
indescribable beauty of touch and method. Miss Gwladys 
Wood was agreeable in songs by Handel and Brahms, and 
Mendelssohn’s perennial Quartet in E flat brought the 
Concert to a conclusion. 

The Concert of Monday, the 18th ult., is the last we 
can notice this month, and justice can be done to it in few 
words. Mr. Sauer made his second and last appearance 
this season, taking part in Schubert’s Pianoforte Trio in B 
flat, and playing as a solo Chopin’s Allegro de Concert in 
A (Op. 46), which, in his hands, was wonderfully effective. 
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In response to the inevitable encore, he gave the same 
composer’s Berceuse with equal charm. The vocalist was 
Mr. von Dulong, who again showed the perfection of his 
vocal method ina selection from Schumann’s cycle of songs, 
‘“‘ Dichterliebe,” and other lyrics by Dvorak and Grieg. 
Mozart’s Quartet in C (No. 6 of the set in C, dedicated to 
Haydn) ended the Concert. 


THURSDAY SUBSCRIPTION CONCERTS. 


At the fourth Concert of the series, held in Queen’s 
Hall on the 7th ult., the composer drawn upon tor the 
whole of the first part was Beethoven ; and, considering 
the prescribed limits of the Thursday scheme, the choice 
of pieces could scarcely have been improved upon. For 
instance, as the tenor air there was the peerless ‘‘ Adelaide,”’ 
sung by Mr. William Nicholl with a refinement of style 
and purity of expression that not only developed the full 
beauty of the work, but secured for its interpreter the 
compliment of a double recall. Miss Meredyth Elliott dis- 
tinguished herself in ‘‘ Creation’s Hymn,” and Miss Anna 
Kelly obtained warm approval for her delivery of ‘‘ Kennst 
du das Land?” The Grand Trio in B flat (Op. 97) for 
pianoforte, violin, and violoncello, efficiently played by 
Messrs. Septimus Webbe, Otto Peiniger, and Hans Adolf 
Brousil, headed the list; and as violin solo the second 
named of these artists gave the Romance in F. According 
to custom, the second part was miscellaneous. Mr. 
Septimus Webbe acquitted himself well in Edward 
German’s Concert Study in A flat, and Mr. Brousil played 
two solos by Mr. J. H. Bonawitz. Other specially successful 
features of this section were Mr. Nicholl’s finished ren- 
dering of Ernest Lake’s ‘“‘ My love and delight,’’ and the 
old song, ‘‘ With early horn.” This conscientious vocalist 
was also associated with Miss Kelly in Luzzi's duettino, 
“Insiéme.” At the next Concert—when the earlier half 
will be devoted to Dr. Hubert Parry’s works—Mr. Nicholl 
will give the MS. songs ‘‘ Weep ye no more” and “ Thine 
eyes still shine on me.” 


THE MUSICAL GUILD. 

Amonc the smaller and less conspicuous concert-giving 
institutions of London, it would not be easy to name one 
whose members have struggled on with more energy and 
perseverance, through years of discouragement and com- 
parative neglect, than that which is known as the 
Musical Guild, which has striven for twelve seasons—since 
1889—to foster a taste for the best specimens of chamber 
music amongst the residents of Kensington. A meeting 
was held a few weeks since to consider what steps could 
be taken to secure the continuance of the excellent 
Concerts given by the ex-students of the Royal College who 
compose the Guild. The meeting must have been a success, 
if we may judge by the large audience at the first Concert of 
the twelfth series, which took place at the Town Hall on the 
evening of Monday, the 18th ult., the attendance being very 
considerably in excess of anything we have seen before at 
a Guild Concert; though it should be made known to 
the less wealthy amateurs of the neighbourhood that there 
are some two hundred places at a shilling each, which, in 
their interests as well as those of the Guild, we should be 
glad to see occupied. Our intent being rather to draw 
attention to these Concerts than to criticise the details, we 
will merely say that the chief pieces of the programme 
were Beethoven’s Septet and Dvorak’s Pianoforte Quintet, 
of the performance of both of which works we can speak in 
terms of praise needing little, if any, qualification. Solo 
pieces for clarinet and violoncello were admirably played 
by Messrs. C. Draper and P. Ludwig, and the vocalist, 
Mr. C. Magrath, contributed, besides Halévy’s “Si la 
rigueur,” two songs by Mr. A. Davidson Arnott (a member 
of the Guild), the second of which, a setting of Shelley’s 
‘Time long past,” is a really admirable composition, rich in 
poetical feeling and musicianly treatment. The whole 
Concert was most enjoyable. 


SIR A. C. MACKENZIE ON NATIONAL MUSIC, 

On the oth ult. and two following Saturdays Sir A. C. 
Mackenzie delivered a course of Lectures on ‘“‘ The Tra- 
ditional and National in Music,” at the Royal Institution. 





In the first Lecture he dealt chiefly with Humperdinck’s 
opera ‘‘ Hansel und Gretel.” Folk-music, he said, was ot 
almost inexhaustible interest, tor apart from the pleasure 
and knowledge derived from a consideration of its intrinsic 
beauties, its varied characteristics, its value as a key to 
the musical—and sometimes the political—history of 
nations, it had become an undoubtedly prominent 
factor—an active force, in the art music of the present 
day. In music, at least, they could not fail to recognise a 
strong desire to preserve jealously the peculiar qualities 
which distinguished national temperaments. There was 
hardly a country in which there could not be found musical 
composers occupied in the endeavour to idealise their 
native song and dance, either by the merely imitative 
process or by the adoption of the actual matter as thematic 
material in the higher forms of art music, such as the 
sonata, symphony, and opera. 

In ‘** Hansel und Gretel”? there was the union of the 
national element with the latest and most intricate 
methods of musical composition and its attendant instru- 
mentation—doubly interesting by reason of the seeming 
incongruity of the thematic subject-matter and the 
masterly science which was displayed in its treatment, 
It was not the least of its merits that it bore the stamp 
on every page, ‘‘Made in Germany ’—from no other 
country could it have emanated. The study of the develop- 
ment of national opera had a certain fascination for 
musicians in England, possibly because they brought 
wistful eyes to bear upon it. It had come to be regarded 
as an almost unattainable quantity in this country; indeed, 
the English opera-house remained a sort of “‘ Spanish castle” 
built in air. The lecturer proceeded to mention that some 
of the most popular plays which occupied the attention of 
the German stage were the works of Gerard Hauptmann, 
In their domestic realistic element they had a strong 
point of resemblance to ‘‘Hansel und Gretel.” Sir 
Alexander said the polyphony of German art was now, 
apparently, as well understood by the English as by the 
German student; hence the success of ‘‘ Hansel und Gretel.” 
The folk-opera as represented by Weber’s ‘ Der Frieschiitz” 
and Lortzing’s comic operas had little in common with 
Humperdinck’s work. Their themes were the result of 
assimilation rather than actual reproduction of familiar 
matter, but in ‘“‘ Hansel und Gretel” the composer seemed 
to have started with two distinct and separate ideas. He 
took as the basis of the whole fabric some of the best known 
nursery and student songs, using them either in snatches 
or in their entirety, or as mere suggestions, and occasion- 
ally there were to be found instances of that unconscious 
reproduction of the national element which he (Sir A. 
Mackenzie) was inclined to rate as of a higher value than 
the mere contrapuntal development, however skilful, of 
any ‘canto fermo.” In the second place, Humper- 
dinck at the outset treated this simple, nay even common- 
place, given material in the latest and most complex 
manner of the master of the ‘‘ Meistersinger.” 
Having dwelt appreciatively on the humour shown 
by the composer, the lecturer gave a_ short sketch 
of Humperdinck’s career (referring especially to 
his personal association with Wagner) and then pro- 
ceeded to analyse the work. The first scene might be 
described as domestic, the second as highly poetic, and the 
third as fantastic almost to the verge of grotesqueness. 
The music revealed that excessively sincere form of flattery 
which the pupil paid to his master—it was only to the pur- 
blind that this reverential deference was not apparent, and 
it was made more lifelike by that method of instrumentation 
which was the natural result of Wagner’s polyphonic style. 
Sir Alexander referred to many beautiful passages in the 
score, and said he thought there was every probability that 
the composer would give still more convincing proof of his 
powers of originality in future efforts. He was quite sure 
Humperdinck’s claims to be accepted as a thoroughly 
national composer were not only already justified, but most 
readily admitted. * 

In illustration of the Lecture, several pieces from « Hansel 
und Gretel’ were charmingly sung by Miss Jeannie Douste, 
Miss Marie Elbe, and Mr. Charles Copland. 

The second Lecture was entitled ‘‘ English Country 
Songs,” but Sir Alexander dealt also, at considerable 
length, with the question of national music generally. He 
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eee 
said it was not his intention to discuss the relative merits 
of the folk-music of the nations, or to weigh the chances of 
their success in their application to art music. He only 
wished to arrive at some reasonable conclusion as to the 
desirability of the introduction of national characteristics 
into art music at all. Some people looked upon the use of 
externals—outward characteristics—as a mere patent 
incubator, and thought that a composer might hide his 
want of originality by the infusion of folk-song and national 

uliarities. There was, however, only a limited amount 
oftruth in that impression. The beginning of a national 
school of composition had to be found in a complete know- 
ledge (not a mere superficial appreciation) and a love of 
the people’s music. He instanced Bohemia and Russia, 
where schools had been founded within a couple of genera- 
tions; but in speaking of Dvorak’s latest work, ‘“‘From the New 
World,” he said the composer had sacrificed himself on the 
altar of enthusiasm. It was difficult to believe in the efficacy 
of an international exchange of expression in folk-music. 
Composers in this country were being constantly urged to 
help towards the formation of a school of English music, 
one which should reproduce the distinctive qualities of our 
national music. This was more easy of suggestion than of 
performance, and few of those who were constantly 
pointing in this direction were inclined to venture on 
the difficult task of determining the special and peculiar 
characteristics which such a school should bear. ‘The fact 
that England had been amongst the very first of countries 
to produce art music was rather a disadvantage than 
an advantage, so far as the preservation of musical 
physiognomy was concerned. Unlike Scotch and Irish 
music, English music did not seem to have been written 
from the heart’s blood—there was not that prevailing 
element of sadness; but, of course, the emotion of the music 
might not be the less true. He spoke in eulogy of the 
movement to secure permanent record of English country 
songs before they were swept away by modern influences, 
and said that the participation in such a work was better 
than the pressing and pinching of composers to be national 
before everything else. Miss Amy Harding (in the absence 
through illness of Miss Broadwood) and Mr. David 
Bispham illustrated the Lecture by singing several songs 
from the collection entitled ‘“‘ English County Songs,” 
which were accompanied by Mr. J. A. Fuller Maitland. 
The third Lecture took place too late for notice in our 
present issue. 


PIANOFORTE AND VIOLIN RECITALS. 


A NuMBER of performances have taken place during the 
past month which may fairly come under this heading, but 
they have been, speaking generally, of an ordinary pattern, 
and may be dealt with briefly. The second Recital of 
Miss Florence May, in the Queen’s Hall, on January 31, 
included Beethoven's ‘‘ Waldstein” Sonata in C (Op. 53), 
Brahms’s Variations on an original theme (Op. 21), and 
some piquant little movements from a Harpsichord Suite 
in A, by Henry Symonds, an organist in the City during 
the early part of the last century. 

_Miss May’s third and last Recital for the present was 
given on the 14th ult., the principal features in her pro- 
gramme being Mozart's Sonata in A minor and Schumann’s 
‘Faschingsschwank aus Wien,” the latter being crisply and 
even powerfully rendered. Three numbers from Brahms’s 
set of pieces (Op. 116 and 117) and Chopin’s Fantasia in F 
minor (Op. 49) were also well played, the only noticeable 


justice was rendered to these works, Miss Hare possessing 
an excellent technique, and also to pieces by Chopin, 
Schumann (this comiposer being represented by the ever- 
welcome ‘ Papillons,” Op. 2), Brahms, Rubinstein, and 
Liszt. 

Master Basil Gauntlett’s Recital at the Steinway Hall, 
on Thursday, January 31, was rendered interesting to 
those who admire juvenile prodigies by the fact that the 
young performer was stated to be only nine years of age. 
He is a grandson of Dr. Gauntlett—a clever, though 
somewhat eccentric musician, who died nearly twenty 
years ago. Though not displaying phenomenal capacity, 
Master Gauntlett afforded evidence of sound tuition, doing 
credit to his preceptor, Mr. Carlo Ducci. The programme 
did not include any works of magnitude, which was wise ; 
but a number of minor pieces by Byrde, Frescobaldi, 
Couperin, Domenico Scarlatti, Bach, Mozart, Beethoven, 
Mendelssohn, Schubert, and Chopin gave plenty of variety 
to the scheme. At the same time, the young aspirant may 
be recommended to continue his studies and give no more 
public recitals for the present. 

That excellent artist, Mr. Franz Rummel, gave the 
first of a further series of Pianoforte Recitals at St. James's 
Hall, on Friday afternoon, the 15th ult. The work in 
which his ability was at the outset prominently displayed 
was Beethoven’s set of Variations on an original theme in 
F (Op. 34); Chopin’s favourite Sonata in B flat minor, with 
the Funeral March following; Schumann’s enormously 
difficult Toccata in C (Op. 7) was vigorously interpreted ; 
and Mr. Rummel’s rendering of two ‘“ Miniatures” by 
Rubinstein (Op. 93) was delightfully refined. Other 
pieces by Strauss, Mendelssohn, and Liszt were included 
in the programme. 

The briefest record is all that is needed concerning a 
Pianoforte Recital given by Mr. Gustave Pradeau, at the 
Princes’ Hall, on Saturday, the 16th ult. The programme 
contained the names of three composers only, but Bach 
was represented by his “ Italian’’ Concerto and the French 
Suite (No. 5), Chopin by the Sonata in B minor, and 
Schumann by four minor pieces. Mr. Pradeau was most 
commendable in the music of Bach. 

Miss Ethel Spiller, who gave a Violin Recital at the 
Princes’ Hall, on Monday afternoon, the 18th ult., has 
much executive facility, although her tone is somewhat 
hard—this defect, however, being possibly due to her 
instrument. Whether by accident or design, Miss Spiller 
chose pieces which are favoured by Mr. Sarasate, whose 
style is also apparently her model. She evinced brilliant 
technique in Max Bruch’s Concerto in G minor (No. 1), 
which, however, suffers much in the absence of an 
orchestra, and in pieces by Ries and Saint-Saéns. Of the 








defect being a certain hardness of touch. With all respect 
to the memory of the late Hans von Bilow, whose opinion | 
of what he termed « petticoat pianists ” was not very high, | 
We venture to think that, in a female executant, delicacy 
of method is not undesirable. 
“ae Amy Hare, who gave a Recital at St. James’s Hall, 
bis hy ult., is another energetic player. Educated at 
hah th Academy of Music, she has since won reputation 
ah € Vnited States, and may now be pronounced a very 
e, if not quite sufficiently refined executant. Her pro- 
gramme was less conventional than usual, for it included a 
; — by the semi-forgotten composer Paradies, who 
Far a considerable portion of his life in this country 
ring the last century; and Weber’s fine, but now rarely- 





tard Sonata in E minor (No. 4). A large measure of 


remaining contributions to the programme, the most 
acceptable were the songs artistically rendered by Mrs. 
Lee. 


MR. DOLMETSCH’S RECITALS. 


THE first of the two recent Concerts given by Mr. Arnold 
Dolmetsch took place in the Salle Erard, on January 29, and 
was devoted to Italian composers of the sixteenth, seven- 
teenth, and eighteenth centuries. As usual, the programme 
contained many interesting features, notably two piquant 
dance tunes for the lute and viol, respectively called a 
‘‘Cascarda” and a ‘‘ Balletto,”” by Fabritio Caroso, published 
in 1581 ; and a delightfully characteristic Sonata for viola da 
gamba, accompanied by the harpsichord, by Benedetto Mar- 
vello, dating from the early part of the eighteenth century, 
the string part in this latter work being most effectively 
played by the Concert-giver’s clever daughter, Miss Héléne 
Dolmetsch. The rendering, by Mrs. Hutchinson, of an 
expressive song, ‘“ O cessate di piargarmi,” by Allessandro 
Scarlatti, and the playing by Miss Ethel Davies of four 
harpsichord pieces by Domenico Scarlatti, were also most 
enjoyable. 

On the 12th ult. Mr. Dolmetsch received his patrons in 
the Queen’s (Small) Hall, and provided them a fare of still 
greater antiquarian and, be it added, musical attractive- 
ness. The pieces heard on this occasion included an 
admirable specimen, in the shape of a Sonata for the viola 
da gamba, of the facile genius of G. P. Telemann, a 
prominent representative of the Hamburg school; and a 


















166 THE MUSICAL TIMES.—Marcu 1, 1895. 








Sonata for the flute, violin, violonc2!lo, and harpsichord, 
by Handel, containing a stately slow movement. Bach’s 
‘‘Chromatic Fantasia,” played upon a clavichord, the 
delicate tones of which necessitated a silence rarely 
secured from a musical audizce, must have been a 
revelation to many; and Mr. J. A. Fuller Maitland played 
on a fine harpsichord a Toccata in G, by the same master, 
with such effective use of changes of timbre that 
one realised the fact that the mighty metallic modern grand 
is not an entire gain. Bach's iaimitable “* Bauernkantate,” 
heard at a previous Concert, the solos of which were 
excellently sung by Mrs. Hutchinson and Mr. Douglas 
Powell, concluded a delightful evening. 


AMATEUR ORCHESTRAL CONCERTS. 


ILLNEss unfortunately thinned the ranks of that well- 
drilled body, the Stock Exchange Orchestral Society, at its 
second Subscription Concert of the present season, on 
Tuesday, the roth ult., at the Queen’s Hall, and the 
playing was perhaps not quite so praiseworthy as usual. 
Still, Mr. George Kitchin’s zealous followers rendered a 
considerable measure of justice to Schumann’s Symphony 
in B flat, No. 1; the Overture to ‘‘ Hansel und Gretel,” 
and Bizet’s little suite, “‘ Jeux d’Enfants.”” Two Symphonic 
movements, written by Mr. H. A, Keyser when a student 
at Dresden, in 1889, show that at the time the composer 
was under Mendelssohnian influences, but they are 
agreeable and nicely scored. Miss Beatrice Langley 
in Spohr’s Dramatic Concerto showed that she is making 
rapid strides as a violinist, and Mrs. Lee was acceptable in 
the songs she gave in place of those set down for Mrs. 
Helen Trust, who was unfortunately unable to appear. 

On the following evening the Royal Amateur Orchestral 
Society gave a remarkably successful Concert, also in 
the Queen’s Hall. Really fine performances of Dvorak’s 
delightful Symphony in E minor, ‘‘ From the New World,” 
and Mendelssohn’s Overture ‘‘ The Hebrides”’ were secured, 
under the direction of Mr. George Mount. A very youthful 
violinist, Master Maurice Alexander, displayed promise of 
no ordinary character, and Madame Sapio, an agreeable 
light soprano, was successful in her vocal selections. 





ROYAL COLLEGE OF MUSIC. 


On the 6th ult. an Orchestral Concert was given at the 
Imperial Institute, the programme including the delightful 
Overture to Peter Cornelius’s ‘‘ Barber of Bagdad’’; 
Beethoven’s Fourth Symphony in B flat; a scena, ‘‘ Ich 
woh dies Gewand,” from Bruch’s ‘“ Odysseus,’ sung by 
Miss Louise Watson; Spohr’s eighth Violin Concerto 
(Scena Cantante), played by Miss Jessie Grimson; and 
a setting for soprano and orchestra of ‘‘Zara’s Ear- 
rings,” from Lockhart’s ‘Spanish Ballads.’ This was 
the work of Mr. S. Coleridge-Taylor—a_ scholar of 
the College, who is already known by a number of com- 
positions published during the last few years. The Ballad 
in question displays decided talent, the orchestration 
especially being full of felicitous touches. It was sung 
by Miss Clementine M. Pierpoint, whose clear, high 
soprano told well in Mr. Taylor's music. The 
orchestra was not in its best form; slips were not infre- 
quent, and we have often heard Professor Stanford’s young 
people play with greater finish and refinement. At the 
Concert on the 13th ult, we heard a capital performance 
of Dvorak’s fine Pianoforte Quintet in A (Op. 81)—a work 
which seems to stand every chance of becoming a classic. 
Misses Gwendolyn Toms, Marie Motto, Ruth Howell, 
Emma Smith, and Mr. E. Tomlinson were the interpreters. 
Miss Isabella Graham played Chopin’s Study in E (from 
Op. 10) smoothly and expressively, while there was plenty 
of energy and brilliancy in her rendering of Tschaikowsky’s 
more peculiar than beautiful Scherzo Russe. 





ROYAL ACADEMY OF MUSIC. 


A MIXED choir of about fifty selected voices, under the 
conductorship of Mr. H. R. Eyers, imparted distinction to 
the Concert given on the 2oth ult., by the students of the 
Royal Academy of Music, at the Imperial Institute. The 
choral numbers included an ‘“‘Ave Maria” by Liszt, an 



























































































‘“* Offertorium”’ by Reinecke, and Mendelssohn's fine Sch 
setting of the 2nd Psalm. These were most effectively the 
sung, and the admirable quality of the female portion of hov' 
the choir was further shown in the “‘ Song of the Spirits,” refe 
from Mr. Corder’s music to the ‘‘ Tempest.’’ As usual a 
several enjoyable instrumental performances were given— ie 
notably, on this occasion, by Miss Edie Reynolds and Mr. two 
M. Donnawell, whose respective violin and flute solos were mad 
greatly appreciated. The solo pianists were Miss Edith Sch 
Greenhill, Miss Ida C. Betts, and Miss L. West; and songs the | 
were contributed by Miss Gertrude Hughes, Mr. Bertram tend 
H. Wallis, and Mr. Wright Beaumont. Mr. Christopher the f 
Wilson proved an efficient accompanist. Intt 
bar, 

MR. CHARLES FRY'S RECITALS. whic 
ALTHOUGH to the reputation of Mr. Charles Fry must Beet 
be chiefly accredited the large audiences that have attended octal 
his Recitals, with Miss Olive Kennett, during the past month — 
at St. Martin’s Town Hall, there can be little doubt but befor 
that the attractiveness of these evenings was much increased voice 
by the musical arrangements. Beet 
For the first Recital, on the 5th ult., Mr. Clement his v 
Locknane had written some new incidental choral and stren 
orchestral music to ‘‘ Macbeth,” in which the greater part r tha 
of the lines of the Three Witches were set with excellent fashit 
effect, probably for the first time. The music was perso 
rendered by a quintet of strings (led by Mr. Gatehouse) migh 
and harmonium (at which the composer presided), and editio 
a small choir directed by Mr. J. T. Hutchinson, that this, 
gentleman singing the music assigned to Hecate. Some the J 
new incidental numbers were also specially composed by Mr. to fi 
Berthold Tours for ‘‘ Romeo and Juliet,” selections from editic 
which formed the chief portion of the second Recital, on the tyran 
12th ult. Mr. Tours’s music consists of four orchestral ah 
pieces—an Andante grazioso, an Allegro, an Adagio know 
veligioso, and an Allegro appassionata, severally designed I put 
to suggest the respective characters of ¥uliet, Mercutio, eee 
Friar Laurence, and Romeo. The pieces are written for The 
strings, may be described as French in character, and, Was 0 
played successively, form an effective Suite, in which found 
manner they were first heard on this occasion preceding unfort 
the Recital. Sir Arthur Sullivan’s piquant incidental music and | 
to “The Merchant of Venice” was given at the third —_ 
Recital, on the roth ult. No little artistic importance tionec 
pertains also to Mr. Stanley Hawley’s essentially illus _— 
trative music to some well-known dramatic poems, of y Se 
which “ The Bells,” ‘‘ Soul Music,” ‘‘ Lorraine Lorree,” as Be 
and “The Story of a Faithful Soul” were severally cole 
heard at these Recitals. Mr. Hawley’s music follows tn 
the spirit of the text with a fidelity and suggestiveness th N 
that can only be described as masterly, and the musical ¥ fl 
intuition of Mr. Fry and Miss Kennett enabled them to which 
take full advantage of this clever background, and maée Be nl 
these recitations not the least enjoyable of their effective Dar 
impersonations. H. Pe 
MUSICAL ASSOCIATION. Dr. Vi 

More than usual interest was attached to the meeting FF en 
the Musical Association on the 12th ult., owing to th § tiene b 
reading of a paper by Sir George Grove, entitled “A fer 7 text j 
words on the successive editions of Beethoven’s Ninth © ports 
Symphony,” 2 subject in which he is known to take a> aang 
great interest. Sir George said his remarks wert | that ¢ 
not to be taken as those of a musician, but were simply F tedund 
intended to call attention to the alterations which had been were i 
made in the score of the Ninth Symphony in the successivé interes 
publications of the last thirty years. All the origina Mendel 
editions of Beethoven’s Symphonies were issued with the questio 
composer’s approval and, ‘errors excepted,” were to ? meetin 
taken ascorrect. In one case, that of the redundant bars introd : 
the Scherzo of the C minor Symphony, Beethoven wrote t? Gott y 
the publishers immediately after publication, correcting tt B whe 
mistake ; but for some reason his letter was not acted upot, tune in 
and, indeed, was not noticed until some thirty years (Part I 
afterwards, when the intuition of Mendelssohn promp Not” / 
him to make inquiries, which resulted in the pte pi 
duction of the letter. The Ninth Symphony was sonata 
performed, in MS., at Vienna, on May 7, 1824; thesec the sixt 
performance being that of our own Philharmonic Society; teich ” 





on March 11, 1825. The score was published by Mess* 
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Schott and Sons in the well known folio edition at 
the end of 1826 or beginning of 1827. That Beet- 
hoven saw the proofs of this edition was evident from 
references to them in his letters to the publishers before 
publication. The edition must therefore be accepted as so 
far having had his approval, with the exception of one or 
two additional indications which he requested should be 
made, but which were not attended to. In 1827 Messrs. 
Schott re-published it in octavo size, and then the plates of 
the folio were melted down. This octavo edition was in- 
tended to be in all respects, save as to size, a fac-simile of 
the folio edition, but there were some important differences. 
Inthe Scherzo, where the time changed to four crotchets ina 


1 

bar, there was engraved in the folio edition Presto D — 116, 
which agreed exactly with the list of metronome marks in 
Beethoven’s letters to Schott and Moscheles. In the 
octavo edition, however, the minim had been changed to a 
semibreve, thus exactly doubling the speed. Twelve bars 
before the beginning of the famous cadence for the soli 
voices, at the words ‘“‘ Was die Mode streng getheilt,’’ 
Beethoven, apparently excited with his subject, and with 
his usual love of plain speaking, had changed the word 
streng, or “strictly,” into frech, or ‘‘insolently ’—i.e., from 
“that which fashion strictly parts,’ into ‘that which 
fashion impudently parts.’ Surely so characteristic and 
personal a touch of the great composer’s individuality 
might have been suffered to remain, but in the octavo 
edition Schiller’s word streng had been restored—and 
this, as in the former case, without note or comment. In 
the Finale the double bar at the change of signature 
to five sharps was put four bars earlier in the octavo 
edition than in the folio edition. Again, Beethoven was a 
tyrant over his copyists. He knew exactly what he 
meant, and his intention was that the public should 
know it too. In a letter to a copyist he wrote: ‘‘ When 
I put a dot above a note you must not put a dash, and 
vice-versd. Dashes and dots are not the same things.” 
The importance Beethoven attached to this difference 
was observable in the folio edition, but in the octavo was 
found one constant level of dots; and what was still more 
unfortunate, the same system prevailed throughout Breitkopf 
and Hartel’s “critical and correct edition’’ of the entire 
series of Beethoven’s symphonies. Sir George also men- 
tioned several instances where the explicit directions of 
Beethoven during his life had been ignored, and concluded 
by expressing a desire to see an edition of the symphonies 
as Beethoven left them, and in which apparent errors or 
omissions and suggestions should be noted in the margin 
or set out in footnotes. Above all, he hoped so vital a 
difference as minim — 116 and semibreve — 116 in the Trio of 
the Ninth Symphony would be corrected at once, and our 
excellent horn players be thus secured from the scramble 
which they had too often lately been forced to make of 
a well-known passage. 

During the discussion, in which the chairman, Mr. W. 
H. Cummings, Mr. Otto Goldschmidt, Mr. F. G. Edwards, 
Dr. Vincent, and several others took part, many interesting 
Particulars were given concerning the MS. copy sent to 
the Philharmonic Society, which contained several emenda- 
tions by Beethoven himself, and a pencil translation of the 
text into Italian, in which language the work was first 
performed in this country under the direction of Sir George 
Smart. In answer to Mr. Shedlock, Sir George admitted 
that Schindler and Berlioz maintained that the two 
tedundant bars in the Scherzo of the C minor Symphony 
were intended. At the close, Mr. Goldschmidt made an 
interesting communication with reference to the chorales of 
Mendelssohn’s Organ Sonatas, doing so in reply to some 
questions addressed to him by Sir John Stainer at the first 
meeting of the Association this season. The chorale 
Introduced in the first sonata was known as “ Was mein 
Gott will” (“ What God ordains”), and was originally 
a French popular song of date 1529. Bach had used this 
pe i six Cantatas, and once in the St. Matthew Passion 
(Part I. No. 31). That in the third sonata was “Aus tiefer 
(“Out of the deep”’), and appeared in Luther’s first 
- book (Wittenburg, 1524). The chorale in the fifth 
Pag a probably by Mendelssohn himself. That in 
tei Meg | was the well-known “Vater unser im Himmel- 

ch” (“Our Father which art in Heaven”), originally 





published in 1540, and often ascribed to Luther. In the 
third and sixth sonatas Mendelssohn had used the chorales 
in their entirety and in almost their original form. 


PLAIN SONG AND MEDIZEVAL SOCIETY. 


Tue sixth annual Meeting of the Plain Song and 
Medizval Society took place in the Chapter House, St. 
Paul’s Cathedral, on the oth ult., when, after the business 
customary on such occasions had been satisfactorily 
transacted, the Rev. G. R. Woodward read an attractive 
paper on “ Ancient Carols.’’ To-day carols may be said to 
be wholly associated with the Christmas season, and the 
lecturer did well, therefore, to remind his listeners that 
this was not so in the Middle Ages, many, having for their 
subject the Passion, Resurrection, and Ascension of Christ, 
having been extremely popular. Attention was also drawn 
to the fact that although little connection existed now 
between carols and dancing, yet carols originally were 
dances with songs. In the Middle Ages they were for the 
most part didactic and historical, more objective than sub- 
jective, and at ‘‘ Miracle plays’? and ‘‘ Mysteries” were 
used to describe the events represented on the stage rather 
than the feelings of the spectators. When, the lecturer 
said, the Puritans put down dancing and singing carols 
they should have recollected Michal’s punishment for 
despising David when he danced and sang before the Ark. 
There could be no doubt, however, that the Miracle plays 
and carols were parodied in an objectionable manner. 
Thus the ancient carol, ‘‘ Nowell, Nowell,” was sung to 
‘For our Blessed Lady’s sake bring us in good ale and 
cake.” The popular Punch and judy show was probably 
a relic of a Miracle play, with its tambourine-drum and 
pan-pipe. Punch sounded very much like Pons or Pownce, 
Pilate; Judy might have been intended for Judas, or 
Judith who slew Holofernes; and Toby was evidently the 
dog mentioned in the Apocrypha in the book of Tobit. 

The lecturer also gave much interesting information con- 
cerning a number of French, German, and English carols, 
which were effectively sung by the choir of St. Barnabas, 
Pimlico, under the direction of Mr. Luard Selby. Three 
French carols, ‘‘ Patrem parit filia,”’ ““Viderunt, Emmanuel,” 
and ‘ Orientis Partibus,” gave an excellent idea of the art 
of music in the Middle Ages. Of the four German examples 
the most remarkable were ‘‘ Puer Natus,’’ written in the 
Hyper-Dorian mode, and “ Puer Nobis,’”’ taken from the 
‘*Pie Cantiones,” printed in Pomerania in 1582. The 
English carols proved no less inferior than the pre- 
ceding. ‘Angelus Virginem”’ had been discovered by the 
Rev. G. H. Palmer in the Arundel MS. 248, the latter 
having been written between 1250 and 1260. The music 
was found on a five-line stave, and the title was mentioned 
by Chaucer in one of his Canterbury Tales—that of the 
Miller. ‘“ This Endris Night,’’ remarkable for its rhythm 
and naiveté, was taken from one of the Royal MSS. of the 
time of Henry VIII., where it was set for solo voice and 
chorus. ‘ Make we joy,” written in the Dorian mode, was 
in an odd MS. at the British Museum and, slightly altered, 
in the Selden MS. in the Bodleian Library at Oxford. The 
words were remarkable for the first and last lines of each 
verse being in Latin and the first line of a hymn. 


MUSICAL FESTIVAL AT BOURNEMOUTH. 
(FROM OUR OWN CORRESPONDENT.) 


WE have to record, with much satisfaction, the complete 
success of the first Bournemouth Musical Festival, which 
took place on the 1gth ult. Like many gatherings of a 
similar character, this Festival had small beginnings. Ten 
years ago Dr. Lemare, to whom the beautiful Southern 
watering-place is indebted for much good musical work, 
established the Bournemouth Choral and Orchestral 
Society, which from time to time gave performances of 
standard compositions. Latterly, although the appearances 
of the Society have been few and far between, a work of 
organisation and consolidation has been going on, with the 
result that this year Dr. Lemare and those associated with 
him thought the time was ripe for the inauguration, in a 
modest way, of the movement for which they had been quietly 
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but earnestly preparing. The Festival under notice, as be- 
fitted an initial effort, was a comparatively unambitious one. 
Only two Concerts were given, with the same programme 
for each, both in one day; but importance was given to the 
occasion by the presence and co-operation of Sir Joseph 
Barnby and Dr. J. F. Bridge, who kindly travelled from 
London to conduct their own works. All the available 
local talent was incorporated in the Festival forces, which 
numbered considerably over 200 performers. The chorus 
consisted largely of members of the Choral and Orchestral 
Society, strengthened by amateurs from the surrounding 
neighbourhood. The orchestra, led by Signor Bertoncini, 
included many local players, professional and amateur, and 
a contingent of the Royal Marine Artillery band. 

The Concerts took place in the Assembly Rooms of the 
Mont Dore, a spacious, but for many reasons not an ideal, 
building. Sir Joseph Barnby’s cantata “ Rebekah,’’ Dr. 
J. F. Bridge’s ‘Cradle of Christ,” Sir A. C. Mackenzie’s 


Overture “‘ Britannia,” and the Finale from the first act of | 


Mendelssohn’s ‘ Loreley”’ constituted the programme. 


Miss Gertrude Izard, Mr. Lloyd Chandos, and Mr. | 


Daniel Price were the principal vocalists, all of whom 
had been specially recommended by Sir Joseph Barnby 
and Dr. Bridge. 


vibrato, which she will do well to guard against. In the 
‘*Loreley ’? music she was at her best, and sustained the 
solo passages with really brilliant effect. Mr. Lloyd 
Chandos was also very successful in the part of Isaac in Sir 
Joseph Barnby’s work, and Mr. Daniel Price deserves to be 
specially complimented on a worthy and highly satisfactory 
accomplishment of his share of work in eachcantata. The 
choir sang, throughout each Concert, with a degree of pro- 
ficiency and intelligence which gave proof of much careful 
training. The band accompanied the choral music with con- 
siderable care, and in Sir Alexander Mackenzie’s Nautical 
Overture acquitted themselves well. The attendance at 
both afternoon and evening Concerts was very large, and 
congratulations are due to Dr. Lemare and all concerned 
for successfully carrying through so important an under- 
taking. 


“THE ROSE OF SHARON” AT CAMBERWELL. 


Like all music worthy of the name, Sir A. C. Mackenzie’s 
dramatic Oratorio ‘‘ The Rose of Sharon ”’ securely stands 
the test of time. Ten years have passed since it was 
originally heard—years that have brought several rivals 
in the highest forms of musical art—but it is not too much 
to say that this work has now a firmer hold of the good 
opinion of the critical than when it first became evident 
that the Norwich Festival of 1884 had proved the means of 


introducing to the world an elaborate composition in which | 


loftiness of idea was supported by the ablest workmanship. 
It says much for the judgment of the patrons of the South 
London Choral Association that they enthusiastically 
greeted the Oratorio on the 14th ult., at the South London 
Institute of Music in the Camberwell New Road. From 
beginning to end the various elements of the work 
received the closest attention, while the magnificent 
choruses illustrating the Procession of the Ark (ending the 
second part) evoked spontaneous outbursts of approval. 
The choralists knew what was expected of them in such 
imposing numbers as ‘“‘ Make a joyful noise,”’ ‘‘ Arise, O 
Lord,” and ‘God save the King,” and zealously 
endeavoured to prevent disappointment. Alike for bold- 
ness of attack, sustained energy, and regard for detail, 
their labours were highly meritorious. Miss Maude 
Ballard, though stated to have been recently suffering 
from cold and sore throat, gave due expression to the 
beautiful strains of the Sulamite; Madame Josephine 
Cravino was quite equal to the contralto airs, Mr. 
Gawthrop sang with unimpeachable taste as the Beloved, 
and Mr. Robert Grice was a spirited representative of 
Solomon. As leader, Mr. T. E. Gatehouse could not boast 
the resources of a West-End orchestra; but he contrived to 
make his followers bring out the principal points, whilst aid 
was given by Messrs. W. H. Harper and Sidney Venables 
at the pianoforte and organ respectively. Mr. Leonard C. 
Venables conducted with unfailing decision and judgment. 
The performance was unquestionably a great success. 


Miss Izard, a young lady with an/ 
excellent voice, sang well, but with a slight excess of | 


| “ ANTIGONE” AT ISLINGTON. 
| A very interesting entertainment was given at Myddleton 
| Hall, on the 7th ult., in aid of the North-Eastern Hospital 
for Children, when the “ Antigone” of Sophocles, with 
| Mendelssohn’s music, was performed by the Old Girly 
| Association of Sydenham High School, under the direction 
|of Mrs. C. J. Birch. The performers on this occasion being 
| all ladies, we confess we anticipated that the music would 
| suffer by the transposition of the vocal parts; but we may 
| say that we were agreeably disappointed, for though the 
| sonority of bass voices was much missed, the high upper 
parts were given with a vigour and enthusiasm which few 
male choirs could equal. 

The citizens of Thebes were represented by fifteen 
Grecian maidens in classic attire. They were assisted bya 
select choir of twenty voices, principally members of the 
| Highbury Philharmonic Society, who were judiciously 
placed off the stage. The choruses were all capitally 
|rendered, the choral recitatives going especially well 
together, considering there was no conductor. The fine 
| Hymn to Bacchus was repeated. 

Of the dramatis persone we would especially mention 

Miss R. A. Jones and Miss M. Austin, who, as Antigone and 
King Creon of Thebes, sustained their long and trying 
| parts most creditably. Miss L. Harvey as Hemon must 
also be commended for her good delivery of blank verse. 
Miss Payne was good as Teirisias and as a messenger, 
though her make-up as the blind seer was not satisfactory. 
The other parts were creditably sustained by Misses E. 
Lewis, Ransom, and Wedekind. Miss R. Nixon was an 
efficient chorus leader and sang her solo very well. The 
stage presented the appearance of a Greek theatre, the 
scenery having been lent by Queen’s College. The stage 
management was ably directed by Misses Courtenay and 
Payne. To Mrs. C. J. Birch belongs the principal credit 
\of the affair, as she had not only superintended the 
rehearsals and coached the performers, but presided at the 
pianoforte, ably supported by her son at the Mustel organ; 
she fully deserved the enthusiastic call she received at the 
end. 





THE “CARRODUS JUBILEE” AT KEIGHLEY. 


| KEIGHLEY, in the West Riding of Yorkshire, is not a 
particularly attractive town. It seems far more given over 
to the grim realities of manufacturing than to the idealities 
of art. Yet it can boast of literary and artistic associations 
of more than ordinary interest. That it is not unmindful 
of these is shown by the projected Bronté Museum, to be 
opened next month, and again by the event that took 
place in Keighley on the 5th ult. Of all the natives of 
Keighley, none has achieved a wider reputation than Mr. 
Carrodus. It is difficult to believe that half-a-century has 
passed since Mr. Carrodus first played a solo in public. 
Such is, however, the case; and certainly no happier 
method of celebrating this artistic jubilee could have been 
devised than for the artist to return to his native place, 
and give his fellow townsmen a sample of his matured powers. 
Our municipalities are not, as a rule, guilty of an unbri 

enthusiasm in artistic matters. Yorkshire can boast ot 
one musician of world-wide fame in Sterndale Bennett; 
but Sheffield, his native town, has done little or nothing to 
perpetuate the memory of one of its most distinguished 
townsmen. Ail the more honour, then, to Keighley, whose 
municipality seized the occasion of Mr. Carrodus’s visit to 
enrol him as its first honorary burgess. The ceremony of 
enrolment took place during the interval of the Concert, 
and was attended with as much pomp as an Eng 

municipality—whose gifts are not of the histrionic order— 
can muster. The event was, indeed, of probably unique 


J.| character. No fewer than seven individuals bearing the 


surname of Carrodus—which foreign-sounding surnam, 
it may be mentioned, is probably a corruption of the 
Scotch “ Carruthers ’—appeared on the platform #% 
performers. Mr. Carrodus himself, four of his sons— 
Ernest (contrabasso), John (violoncello), William (flute), 
and Richard (violin)—with his wife and sister as — 
panists, made up this family party. A pleasant feature 
the event was the presence in the audience of Mr. Carrodus's 
mother, whose bright face made one still more inclined to 
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suspect some error in the date assigned by the hero of the 
evening to the beginning of his artistic career. The little 
ceremony between the parts was begun by the Town Clerk, 
who read the resolution of the Town Council conferring 
the freedom of the borough upon Mr. Carrodus. The 
presentation was next made by the Mayor, its most 
substantial part being a handsome silver-gilt casket, 
designed with appropriate ornaments by a local architect. 
Mr. Swire Smith, one of the chief promoters of the 
aflair, spoke a few well-chosen words on behalf of 
the subscribers to the cost of the casket, welcoming 
Mr, Carrodus as a citizen of Keighley, congratulating him 
on his success in his profession and on the musical ability 
shown by his sons, and expressing his satisfaction that in 
his case a prophet was not without honour in his own 
country. The singing by all present of ‘‘ Should auld 
acquaintance be forgot,”’ and a few words of acknowledg- 
ment by Mr. Carrodus, who, as might be expected, showed 
much less confidence in this part of the programme than 
he had done in its musical portion, ended the ceremony. 
Altogether the event was one of exceptional interest and of 
ood omen. A century ago the proposal to do such honour 
toa “mere fiddler ’’ would have been received with scorn. 
Now-a-days it seems that not merely politicians, soldiers, 
and aldermen, but even artists have some claim to a share 
of civic honours. 











REVIEWS. 





Two Books of Song. Voll. In the Shadow. Vol. II. 
Inthe Sunshine. By J. Blumenthal. 
[Novello, Ewer and Co. | 


ScHUBERT, Schumann, Mendelssohn, Franz, Brahms, 
and Grieg have written songs which take so high a 
rank in that branch of musical literature, and they have 
said so much, and said it so well, that composers must at 
times feel inclined to lay down their pens in despair. Some 
imitate the involved rhythms and harmonies of Schumann 
and Brahms, others, the Northern lights and shades of 
Grieg; and such imitation is often cleverly contrived; but 
if they have nothing to add of their own, the trick is soon 
discovered, and the effect of the music soon wears off. Of 
the composers named, Schubert is the one who is least in 
danger of being copied; simplicity, his strong point, is not 
a thing wherewith to catch most composers—at any rate, 
those of the present day. 

But Mr. Blumenthal possesses the art of simplicity, and 
so far reminds one of Schubert. We have not the least 
intention of comparing one with the other: Schubert wrote 
in the style of Schubert ; Mr. Blumenthal writes in a style 
of hisown. The latter is acted upon by many powerful 
influences, but they affect only the manner, the colouring ; 
the individuality of the composer is distinctly felt. Sim- 
plicity is a natural, not an acquired gift. Try to be simple, 
and you will probably produce something childish, or hope- 
lessly uninteresting. 

In these new songs Mr. Blumenthal has more than 
maintained his reputation. They show deeper thought, 
greater refinement, and offer more points of interest in the 
workmanship than former works from the same pen. 
Of the fifty-five songs contained in the two collections, 
some, naturally, rise to a higher level than others; but we 
may honestly say that there is not a single one unworthy 
of the composer. The excellent selection of poems 
deserves note. Let us mention a few of the authors. 
Among the English there are Lord Tennyson, Swinburne, 
R. L. Stevenson, and George Macdonald; among the 
German: Uhland, Sturm, Heine, and Lenau. The songs 
are divided into two classes—the one tells of shadow, the 
other of sunshine. Vocalists will, of course, select from 
the one and the other, so as to obtain suitable contrast ; 
in life there is a mixture of both, and so should it be in 
<—o" now let us say a few words about some of the 

In Vol. I., No. 3, “ Erlésung” (A Release), words by 


F. Weber, English version by Clara Grant Duff, there is 
much modulation, but this is counterbalanced by the 
5 The closing symphony, 


character of the music. 


with its persistent pedal, its mystic repeated figure, and 
its unexpected close in the minor, is effective. No.4, ‘‘ Das 
Meer ”’ (By the Sea), is a poem by Strachwitz, with English 
words by the lady above-mentioned. The music is broad 
and strong. The accompaniment, with its sforzando 
chords and long rolling dominant pedal, is impressive ; the 
quiet close in the major, “‘ Sleep softly, weary child,” deserves 
note. No. 6, “Ihr Grab” (Her Grave), reminds us in its 
title of Schubert, but the only resemblance between the two 
songs is that of key: both composers chose the mournful 
one of B flat minor; Mr. Blumenthal’s setting, though 
simple, shows restrained power. No. 8, ‘ Toujours” 
(Alway), to Sully-Prudhomme’s delicate poem “ Ici bas tous 
les lilas meurent,”’ English version by Gwendolen Gore, 
is refined and expressive. No. g, “‘ Entfernte Glocken”’ 
(Distant Bells), has, naturally, a ‘‘ bell’? accompaniment ; 
it is cleverly written, and demands a refined player to 
bring out its effects. The accompanist is instructed to 
make the highest note (a B flat) of each chord for the 
left hand sound as if it were a distant bell; this instruction, 
by the way, is only given in German. The harmonies are 
appropriate, though here and there somewhat far-fetched. 
No. 11, ‘* Softly,” words by Eastman, which tells of one 
who is dying, is quiet, quaint, and full of tender expression. 
Particularly earnest—one might even say tragic—is the 
phrase which accompanies the words ‘‘ Whisper! life is 
growing dim within her breast.” There are some bold 
consecutive fifths in the accompaniment, but the result 
justifies the means. No. 14 offers another illustration ot 
such law-breaking; there, consecutive fifths continue 
through five bars. No. 17, “Zu spat” (Too late), consists 
first of all of a poem by Betty Paoli, translated by Gwendolen 
Gore, entitled ‘“‘ Lied ohne Gesang”’ (which we would trans- 
late Song without Singing), and then a tone-poem for piano- 
forte. In the former each stanza ends ‘“ But then— 
too late,” and this is, represented in the latter by an 
Adagio phrase of two bars. The music, of modest 
structure, is somewhat Italian in character, and reflects 
well the passion of the words. No. 29, Heine’s 
“Wie kannst du ruhig schlafen?’”’ and No. 30, 
Macdonald’s ‘‘ Shadowland,” are two remarkable songs. 
But we must turn from shadow to sunshine. The latter 
is not very strong in No. 1 of the second volume. One 
scarcely associates sunshine with Heine. It is a setting ot 
his ‘* Ein schoner Stern”? (New Hope), English version by 
Gwendolen Gore; the music is interesting. No. 6, 
‘“‘Erwachen” (Love’s Awaking), is a dainty little song, 
with an effective accompaniment. No.7, ‘‘Le Meilleur 
Moment” (The Moment Eternal), words by Sully-Prud- 
homme, English by Gwendolen Gore, is exceedingly 
pleasing; the music is simple, and has in it something ot 
French lightness. The English translation of the title is 
rather free. No. 8, ‘‘ Die Gefangenen,” is a bright tripping 
song, pleasant to sing, pleasant to listen to; it has, indeed, 
the character of a Volkslied. No. 11, like No. 17 in the 
first volume, gives the poem first and then a tone-poem to 
illustrate it. The title is ‘‘ Die Zufriedenen”’ (In Paradise). 
The music is graceful. No, 17, ‘‘ Anbetung” (Adoration), 
has both grace and passion. The opening phrase is an 
impressive one, and, indeed, throughout the song there are 
passages which would be most effective if declaimed by a 
pure and powerful contralto voice. No. 18, “Le Navire 
est a l’eau” (Saved), by A. C. Swinburne (from Chastelard), 

English version by Gwendolen Gore, is an attractive song, 

in spite of the sameness of the rhythm, an effect undoubtedly 
intentional on the part of the composer. No. 19, ‘At 

Last,” from ‘Love lies bleeding,” has powerful, passionate 

moments, The end iscurious. The key of the song is E 

major, but the last chord of the concluding symphony is 
the dominant seventh of the key of the subdominant. 

Mr. Blumenthal has gone beyond Chopin and Schumann, 

who only ventured te close on the dominant seventh of the 

key of the piece. No. 20, ‘‘ Frieden” (The Magic Touch), 

German words by Th. Storm, English by Gwendolen Gore, 

is a quiet and rather peculiar song’; it seems like a study 

in chromatic harmonies. No. 23, ‘Iilumination,” from 

“* Love lies bleeding,” is a short song, but has considerable 

character; the harmonies are well chosen, and the rhythm 

is varied. No. 24, ‘‘ My River,” words by Emily Dickinson, 

has a smooth part for the voice, and a very light, flowing, 





and graceful accompaniment. The last number in the 
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volume is a setting of Uhland’s ‘‘ Seliger Tod” (Resurrec- 
tion), English words by Gwendolen Gore, and it is 
certainly one of the finest of the series, Here again the 
composer ends with a chord of the dominant seventh, and, 
as before, not even that of the opening key. But we 
must conclude with a word or two about the preface 
and the illustrations. The composer tells us that ‘the 
collective title given to these songs does not quite 
express the idea” which he had in view in writing them. 
He has “tried to give expression to some of our deeper 
feelings or questionings—such songs as one might sing to 
one’s-self, when in the mood, or to some intimate friends.” 

Each volume has a drawing, ‘the one representing 
Shadow, the other Sunshine,” and these were graciously 
designed by H.R.H. The Princess Louise (Marchioness of 
Lorne). They are both poetical, delicately drawn pictures 
(the one represents a glen with the shadow of trees; the 
other a sheet of water lit up by the rays of the sun) and 
will add greatly to the attraction of the work. 

Hymn Tunes with Varied Harmonies. Arranged by 
J. W. Elliott. [Phillips and Page. ] 


Tuis is a valuable addition to the resources of church 
hymnody. The author has taken twenty of the most well- 
known hymns, and arranged them for the choir and organ 
in a manner that happily enforces the meaning of the 
words and imparts increased interest to the music. The 
voice parts are chiefly written in unison, the verses being 
sometimes given to the sopranos, at others to the tenors 
and basses; but in each hymn there are passages in four- 
part harmony artistically introduced. Advantage is taken 
of the unison portions to vary the organ accompaniments, 
which are always appropriate and frequently most effective. 
Some musicians may take exception to the chromatic 
harmony in the organ part to some of the tunes of ancient 
origin, but the author can plead the example ot Bach in his 
harmonisation of German chorales. It should be added 
that a few bars of introduction precede the hymns, and 
that each hymn can be had separately. 


Collection Nouvelle de Pitces d’Orgue avec Pedale obligée. 
Henri Deshayes, Organiste du Grand Orgue de 1’ Annoncia- 
tion a Paris. [Paris: Richault et Cie.] 


Tue fourth, fifth, and sixth books of this collection are, 
as a whole, excellent examples of high-class modern French 
organ music. They are written in sympathy with the 
genius of the instrument, and should present no difficulties 
to the well-trained organist. The composer seems to have 
a predilection for the key of G—out of seven pieces, four 
being in G minor and one in G major. The fourth book 
contains a ‘ Romance sans paroles” and an ‘ Andante 
moto,” both Mendelssohnian in character and melodious. 
The fifth book comprises a graceful ‘‘ Cantabile” and an 
‘“‘ Andante con fuoco et Toccata,” the latter a brilliant piece; 
and the sixth book consists of a ‘‘ Meditation,” ‘“ Canzo- 
netta,” and “ Elegie,” all worthy of the attention of organ 
players. 

Berceuse. Liebeslied (Duettino). Tarantella. For the 
Pianoforte. By Dora Bright. [Edwin Ashdown]. 

THESE three pieces well sustain the reputation of one of 
the foremost lady composers. Considerable elaboration 
has been bestowed on the ‘ Berceuse,’’ which, however, 
the interest of the themes fully justifies. Inthe ‘‘ Liebeslied,”’ 
in which the path of love apparently runs through pleasant 
places, the two-voice parts are effectively treated, and the 
‘‘ Tarantella” is a brilliant example of its class. 


In the Forest. Impromptu. 
Pianoforte. By Landon Ronald. 
A Broken Faith. Song. Words by Madame de 
L’Aubiniére. Music by Landon Ronald. 
[Stanley Lucas, Weber, Pitt and Hatzfeld.] 


THE pianoforte pieces well merit the attention of pianists 
who have fair command over the keyboard. The first, 
Allegro appassionata, is vivacious and effective; and the 
second permeated by an expressive gracefulness that 
makes it very attractive. The third justifies its title— 
which, by the way, it would have Leen better to have 


Eine Wehklage. For 





written in English—and may be regarded as a succesgfy 
endeavour to express depth of sentiment. The song jg 
dedicated to Fraulein Olitzka, for whose voice and dramatic 
style it is admirably suited. It might be made very 
effective in the concert-room. Taken altogether, these 
compositions are the best we have seen from this promisin 
young composer, and denote most satisfactory progress, 
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FOREIGN NOTES. 


AIx-LA-CHAPELLE.—A Herr W. Blees, in Queuleu, nea 
Metz, has presented this town with 100,000 marks, the 
interest on which is to be devoted to supporting local 
musicians, performing good operas, and giving good 
concerts. 

BarcELoNA.—M. Massenet’s ‘“* Manon Lescaut” has 
found its way to Spain. It was performed here recently, 
for the first time, at the Liceo Theatre, and enthusiastically 
welcomed. 

BarMEN.—“ Moses,” a new Oratorio by Max Bruch, for 
soli, chorus, orchestra, and organ, was produced on January 
19 by the local Singverein, under the direction of the 
composer, and well received. It is divided into four parts, 
respectively entitled ‘‘On Sinai,” ‘‘ The Golden Calf,” 
“The Return of the Messengers from Canaan,” “The 
promised land, and lament of the people over Mose 
death.” The work is especially distinguished by some fine, 
sonorous choruses. Mynheer Messchaert sang the title rél, 

BERLIN.—The programme of the second Subscription 
Concert of the Singakademie included three cantatas by 
Bach, which were stated to have never been performed 
before. They were ‘‘ Christen, atzet diesen Tag,” and 
“ Sehet, welch eine Liebe uns der Vater erzeiget,” which 
were composed for the Christmas Festival of the year 1723, 
shortly after Bach had entered upon his duties as Cantor 
at the St. Thomas Church, Leipzig. The third, ‘ Wachet, 
betet, seid bereit,” dates from 1716, but was afterwards 
altered and lengthened.——The Royal Opera has accepted 
Smetana’s tragic opera “ Dalibor”’ for performance durin; 
the current season. Meanwhile, the production of Si 
Arthur Sullivan’s ‘‘ Ivanhoe’ has again been postponed- 
this time till next year; and Mascagni’s “ Ratcliff” ha 
been given up altogether. 

Bonn.— At the fourth Subscription Concert of th 
Stadtischer Gesangverein Dr. Dvordk’s latest Symphom, 
“From the New World,” was performed here for the first 
time and met with much applause. Herr Eugen d’Alber 
conducted a new choral work from his pen, ‘“‘ Der Mensci 
und das Leben”? (‘* Man and Life’), for six-part chorus and 
orchestra, and his second Pianoforte Concerto in E. The 
latter was played by his wife, Madame d’Albert Carrefo, 
who also joined her husband in Sinding’s Variations in 
E flat minor and Liszt’s Concerto Pathétique for two 
pianofortes. 

BrussELs.—M. Paul Gilson is a young Belgian whon 
many of his countrymen consider one of the most talentei 
of living composers, while in Germany also some of his 
works, especially his ‘‘La Mer,” have been performed 
and highly appreciated. On January 20 a new ani 
important work from his pen, a setting of the ever frest 
story of Francesca da Rimini, for soli, chorus, and 
orchestra, was produced at the Concerts Populaires, unde 
the direction of ‘M. Joseph Dupont, and tumultuous 
applauded. It seems, however, to be more remarkable 
for contrapuntal workmanship and quite extraordinay 
orchestral effects than melodic invention.——On January} 
Miss Marie Brema appeared at the Monnaie Theatre s 
Ortrud in “ Lohengrin,” and produced a great impressid2 
On the 1st ult. she gave a Vocal Recital at the Cerck 
Artistique, when her programme consisted exclusively 
of English, Irish, and Scotch songs. Miss Maud Valérie 
White, several of whose songs Miss Brema sang, WH 
the pianist.——Signor Leoncavallo’s ‘‘ Pagliacci” (calle 
‘‘Paillasse’”’ in French) was given, for the first time, at 
Monnaie Theatre on the 14th ult., with Mdlle. Simonntt 
MM. Seguin and Bonnard in the chief réles, and wari) 
received. The composer was present, and received the 
usual “ovation ” at the conclusion. —At the Conservatoltt 
the students gave a Concert performance of the whole 
Wagner's ‘‘ Rheingold.” The orchestra executed ifs 
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uccessful difficult task in an admirable manner, while M. Seguin| PaLeRMo.— Santuzza”’ is the title of a new work, by 
song is was excellent as Wotan. The other characters were| Signor Bimboni, which was lately produced here with 


dramatic sustained by pupils of the Institution, and M, Gevaert | complete success. It is a continuation of Mascagni’s 
de very conducted. __ |‘ Cavalleria,” and local papers affirm that Signor Bimboni 
T, these CapENET, BOUCHES-DU-RHONE (FRANCE).—The munici- | has written a ‘‘ worthy sequel” to that opera. No doubt 
pality of this place has just affixed a marble tablet to the | they mean this for a compliment. 


rom 

a house in which the composer Félicien David was born. It| RHEIms.—M. Massenet’s “Thais” was recently given 
bears the following inscription in the Provencal dialect :— | here with success for the first time. The part of the heroine 

—— «Din aquest oustau es nascu lou 8 de mai 1810 lou grand | was sung by Madame Verheyden, who, we read, is not 
musician, Felician David. Li felibre de Paris, li cigalié e | only a good vocalist, but also a belle a ravir,” which is a 
li gens de Cadenet.”’ The ceremony took place in the | consideration in réles of this description. 

leu, near presence of the aged parents of the late composer of the |. Sr. PETERSBURG.—“ Dubrovski,’”’ a new opera by Ed. 

arks, the “ Desert.” Napravnik, was produced on January 15, and, although it 


CassEL.—The English violinist, Mr. Henry Such, met | occupied four and a half hours, it achieved a complete 
with great success at the Concert which he recently gave | success. —— At a Concert given by the Russian Musical 
here in conjunction with the youthful pianist, Fraulein Mar- | Society, on January 26, only compositions by the late 
garethe Eussert. Local papers speak in very enthusiastic | Peter Tschaikowsky were performed, including his secord 
terms of Mr. Such’s perfect technique and expressive style. | (so called ‘‘ Russian’’) Symphony, the orchestral Fantasia 


recently, 1S ‘ 
asticaly '{ Similar highly favourable impressions are recorded in other | “‘ Francesca da Rimini,” and (for the first time) a 

German towns in which Mr. Such has appeared. posthumous Pianoforte Concerto in E flat. It had been 
ruch, for Cotocne.— Des Kénigs Garde” (‘‘ The King’s Guards”), | proposed to give this Concert on the anniversary of the 


a new comic opera, by Herren Otto Brandes and Leonhard | composer’s death, but the national mourning for the late 
Emil Bach, both of London, was produced at the Town | Czar frustrated this intention. 
Theatre on January 27, and well received. The “‘opinions| ScHwerin.—Herr Hans Sommer’s beautiful poetic opera 
of the Press”? are, however, anything but unanimous. ‘* Lorelei’’ was, on the rst ult., added to the répertoire o 
The Conservatorium String Quartet, consisting of Herren | the Court Theatre, and warmly welcomed. 
Hollander, Baré, Schwartz, and Griitzmacher, performed Stettin.— Der Halling, oder Nordische Blutrache,” 
recently (with the aid of two other artists) a String Sextet, | (‘‘ The Halling, or Northern Vendetta”’), is the suggestive 
title réls, by Bernhard Kohler, a boy of sixteen, and pupil of the | title of a new opera (actually in three acts!) which was 
scription local Conservatoire. The work is said to be without a | successfully produced at the Town Theatre on January 30. 
tatas by trace of immaturity, and it has created genuine astonish-| The composer is a young new-comer, Herr Anton 
ment and wonder on account of its fine, broad, and bold | Eberhardt. 
themes, rich polyphony, and rare finish of workmanship. 
It possesses all the qualities of a ripe and important work, 
CopENHAGEN.—Verdi’s ‘‘ Falstaff’? was performed here MUSIC IN BELFAST. 
for the first time on January 16, at the Royal Theatre, and F Cc 
well, though not enthusiastically received. Herr Johann (From our own Connesroupent.) 
Svendsen was the Conductor, and Herr Simonsen the} Tue third Subscription Concert of the Belfast Phil- 
interpreter of the truthful ‘round man.” harmonic Society was given in the Ulster Hall, on the 
DusseLporF. — ‘‘ Das ‘Gralspiel’”? is the somewhat] 8th ult., and took the form of miscellaneous selections, 
puzzling title ofa new three-act opera, which was produced | in which the Society had the assistance of Madame Alice 
hereon January 19, at the Town Theatre. The composer is | Gomez, the Meister Glee Singers, Mr. Leonard Borwick 
Herr August Reissmann. At the fifth Subscription | (solo pianist), and Miss Eldina Bligh (solo violinist). The 
Concert of the Stadtischer Musikverein a new choral |members of the chorus had but little to do—namely, the 
work, entitled ‘‘Aus Deutschland’s grosser Zeit,” and| Easter Hymn from ‘“ Cavalleria Rusticana” and the 
dealing with events in the Franco-German War, was|Evening Hymn from Sullivan’s ‘‘Golden Legend” (a 
produced with much success. The composer is Herr Ernst | work which was given by this Society at the beginning of 
H. Seyffardt. the present season with great success). The last-named 
Leipzic.—Rarely have such scenes of enthusiasm been | was beautifully rendered and warmly received, but the 
enacted in local Concert-rooms as were witnessed during | former was lacking in dramatic expression and fell some- 
Johannes Brahms’s recent stay in this town. The grand |whatflat. Mr. Leonard Borwick made his first appearance 
old master had not been in Leipzig since 1888, and his | here, and made the most favourable impression by his truly 
Present visit is solely due to Mr. Eugen d’Albert, whose | artistic playing. His selections were Chopin’s Impromptu 
persuasive powers must be of quite an unusually fascinating |in F sharp and Scherzo in B minor, and Liszt’s ‘* Liebes- 
order to induce the retiring composer to make himself the | traum” and ‘‘Rhapsodie Hongroise.” His intellectual 
object of such hero-worship as the Leipzigers indulged in. | rendering and technical execution of these morceaux 
On January 27 Brahms played his two beautiful Clarinet | were rapturously received, the player being twice 
Sonatas with Herr Mihlfeld; his fine G major String|re-called. The Meister Glee Singers are always 
Quintet (Op. 111) being performed between these two| certain of a hearty reception here, and at no previous 
latest specimens of his genius. He was next present at a | Concert has their singing given more unqualified pleasure. 
Concert given, on January 29, by the Bohemian Quartet, | Mr. Gregory Hast was unable to be present through 
at which the great F minor Pianoforte Quintet was inter- | illness, but his place was excellently filled by Mr. Edward 
Preted in the most superb manner, Mr. d’Albert being the | Branscombe, who, in addition to assisting in the glees, 
Pianist. The programme of this Concert also included |sang Mr. Arthur Godfrey’s song ‘‘ Where-e’er thou art” 
Schubert’s A minor and Mr. d’Albert’s E flat String | very sweetly. Miss Eldina Bligh made her début here as 
Quartet, the original Scherzo of which latter work had to|a violinist, playing Handel's Sonata in A major and, in 
tepeated. The master’s last appearance was at the |the second part, contributing Bruch’s Andante from the 
fifteenth Gewandhaus Subscription Concert, at which Mr.|G minor Concerto and° Brahms-Joachim's “ Hungarian 
d’Albert played and the composer conducted the two] Dances.” This young lady’s playing created a favourable 
Pianoforte Concertos in D minor and B flat, a herculean | impression. Madame Alice Gomez was not in her best 
task which the pianist surmounted in the most brilliant | voice, but received considerable applause for her singing of 
manner, the enthusiasm of the audience becoming almost | ‘Cuban Hammock Song” and Liza Lehmann’s “ An Irish 
delirious at the close of the colossal work in B flat ; finally, | Love Song.” The orchestra of the Society played Volk- 
Brahms conducted his delightful Akademische Fest-|mann’s Serenade for stringed orchestra with violoncello 
Ouverture, obbligato, also Schumann's “ Traumerei”’ and Czibulka’s 
MaYence.—A new Symphonic Fantasia, by Iwan |‘ Songed’amour.” For the 13th inst. this Society announces 
notr, was produced at a recent Symphony Concert | Mendelssohn’s “ Elijah.” 
and very favourably received. It consists of four move-| Mr. Frank Liebich, of the Belfast Conservatoire ot 
ments; its themes and spirit are essentially Russian, as | Music, gave a Pianoforte Recital in the Ulster Minor Hall, 
behts a Russian composer, and it is in many respects an| which was well attended. The entire programme was 
important work, selected from Chopin’s works. 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE most important musical event which has taken place 
during the past month was the second of Mr. Stockley’s 
orchestral series, given on January 31. Despite the Arctic 
severity of the weather a good audience assembled, the pro- 
gramme offering on this occasion several distinct novelties, 
the pice de resistance, however, being the B flat Symphony 
(No. 4) of Beethoven. Great interest centred in the pro- 
duction of Grieg’s new Suite “ Sigurd Jorsalfar,” and a 
highly successful rendering was made of the varied and 
captivating movements of this work, very characteristic as 
it is of the composer—who, by the way, has long been 
installed a favourite here with our musical public. Quite 
an agreeable innovation was the presentment of two 
important works for duo pianoforte (two pianofortes)— 
viz., Mozart’s Concerto in E flat and Saint-Saéns’s 
Grand Duo. Dr. Rowland Winn and Mr. Percy 
Stranders made a thoroughly artistic exhibition of these 
vastly interesting pieces. Mr. Plunket Greene sang 
with effect a set of three ancient ditties—quaint little 
strains of a lilting sort—Irish, Welsh, and Cornish respec- 
tively, but made a more considerable impression in Dr. H. 
Parry’s ‘‘ Anacreontic Ode,” a noble piece of song-music, 
which seems perfectly suited, moreover, to this artist’s 
voice. 

In accordance with the customary rule, that the 
“crowned ”’ works of our Triennial Festival shall be 
repeated during the following season, Dr. Parry's ‘‘ King 
Saul ” was re-presented by the Festival Choral Society at 
its Concert of the 14th ult. This important work was 
awaited again with great expectation, and a fine audience 
assembled in the Town Hall on this occasion; Dr. Parry, 
as at the Festival performance, conducting his own work. 
In accordance with a generally-expressed sentiment, the 
score has been compressed a little; the performance of last 
month, taking, roughly speaking, two hours and ahalf. Mr. 
Ffrangcon Davies, this time, appeared in the title véle, Mr. 
Iver McKay (David), Mr. J. Sandbrook (Samuel), Miss Anna 
Williams (Michal), and Miss Jeanie Rankin (The Witch of 
Endor). Mr. Davies, though hardly competing with Mr. 
Henschel in respect to dramatic force of expression, yet 
did all requisite justice to the exacting music of the King. 
At the close of the movement, ‘“‘ Saul’s Dream,” and also 
after the dialogue with Samuel, Mr. Davies was applauded 
enthusiastically. Mr. McKay’s best effort was in the 
expressive solo ‘‘ In the Lord put I my trust”; Mr. Sand- 
brook made a remarkably good impression. Miss Williams 
was again heard to advantage, in the ‘‘ Lamentation” solo 
especially, a most artistic effort. The chorus—as in most 
of Dr. Parry’s works—has much exacting work committed 
to it, the characteristic force of the composer being, indeed, 
peculiarly manifest in such finely dramatic choral writing 
as, for instance, the numbers ‘‘ Vain words thou speakest ” 
and ‘Glory to Saul.” Dr. Parry received a deafening 
ovation at the close of his work. 

Mr. Beard has given a very successful Saturday 
night Concert at the Town Hall. Selections from 
‘‘ Faust” were given on this occasion, by members of the 
Birmingham Grand Opera Society. Mr. Edgar Bainton, 
a young and rising pianist, made a good exhibition of his 
very remarkable talent. 

The last business connected with the Festival of last 
year has been dispatched. This consisted in the handing 
over of a cheque, to the amount of £4,500, to the repre- 
sentatives of the General Hospital. It was stated, at 
the same time, that the sum yielded in toto by the Festival 
performances, from their start in 1768 to 1894, has been 


£132,065. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE annual “ Ladies’ Night ” of the Bristol Madrigal 
Society, on January 24, was one of the best in the annals 
of this time-honoured Association. Not only were the 
compositions in the excellent programme delightfully sung, 
but they were enthusiastically received by a very large assem- 





to hear them. Ancient and modern pieces were agree- 
ably combined. ‘ Welcome, sweet pleasure” (Weelkes), 
“No din of rolling drum” (Striggio), ‘So saith my fair 
and beautiful Lycoris"’ (Marenzio), ‘‘ Die not, fond man” 
(Ward), ‘‘Stay, Corydon” (Wilbye), ‘‘ My bonnie lass” 
(Morley), ‘‘ Have I found her?” (Bateson), ‘ The 
shepherd’s pipes” (Marenzio), ‘‘ To shorten winter’s sad- 
ness ” (Weelkes), and ‘‘ In these delightful pleasant groves” 
(Purcell), all fine examples of the sixteenth and seventeenth 
centuries, were contrasted with Pearsall’s ‘‘ Who shall wed 
my lady fair” and ‘In dulci jubilo”’; a couple of Eliza. 
bethan pastorals, ‘Corydon, arise’? and ‘“ Diaphenia,” 
from the pen of Professor Villiers Stanford; a suave 
descriptive piece, ‘‘ The Sun descending,” of Blumenthal; 
‘¢ T’other day as I was twining,” a pleasing humorous trifle 
of Charles Santley; ‘‘ O hills! O vales of pleasure,”’ of Men- 
delssohn ; and ‘‘ Sweet Stream ”’ (Sterndale Bennett). So 
admirable was the singing of the choir, under the direction 
of Mr. D. W. Rootham, that little fault could be found, and 
the excellence of the performances as a whole was testified 
to by the hearty applause with which every piece was 
received, and by demands for a repetition of several of the 
compositions. 

The last Popular Chamber Concert of the present season 
took place on the oth ult. Mozart’s Quartet for strings (No. 
1) in G, Schumann’s Quartet in E flat (Op. 47) for pianoforte 
and strings, and J. Raff's Sonata (Op. 128) for pianoforte 
and violin were in the list. The executants were Miss 
Mabel Rootham, Messrs. Ward, H. Bernard, Gardner, and 
Pavey, who discharged their duties with distinction. Miss 
C. R. Trask and Mr. Frank Rose were the vocalists. 

Mr. Ernest Young’s Recital, on the 16th ult., at the 
Victoria Rooms, is deserving of notice, so artistically was 
every vocal piece and instrumental composition rendered. 
Mr. Young was assisted by Master Val Burkhardt (an 
exceptionally clever and intelligent lad), Miss Oppenheim, 
Mr. Percy Lewis, and Mr. Harry Venn. 

The Thornbury Society of Gleemen gave a capital 
Concert, at Cossham Hall, in the old Gloucestershire town, 
on the 5th ult. Under the direction of Mr. H. P. Thurston, 
the members sang with gratifying results ‘‘ Here’s a health 
to all good lasses,” “ How merrily we live’’ (M. Este), 
‘Hark! Apollo strikes the lyre,’ “The two Roses” 
(H. Werner), ‘‘Mynheer Vandunck” and ‘‘The May 
Fly ” (Callcott), “Onward roaming” (Muller), ‘‘ He who 
trusts in ladies fair’ (Eisenhofer), ‘‘ Glorious Apollo” (S. 
Webbe), ‘‘ Weighing Anchor’? (G. A. Macfarren), ‘‘ Come 
away"’ (Schafer), ‘*To all you ladies now on land” 
(Callcott), and ‘‘The long day closes’ (Sullivan). A 
similar performance, equally successful, was given by the 
same Society on the 14th ult., when many of the choral 
pieces were repeated. 

The Burnham Philharmonic Society gave a very credit: 
able and enjoyable interpretation of Cowen’s charming 
English Idyll ‘‘ St. John’s Eve,” under the direction of Mr. 
J. Clifft Wade, on January 31. The characters were well 
sustained by Miss Gertrude Drinkwater, Mrs. Joel Baker, 
Mr. Humphrey Jones, and Mr. Montague Worlock. 

A gratifying performance of Handel’s ‘‘ The Messiah” 
took place in Wootton-under-Edge Town Hall, on January 
30, under the direction of Mr. R. Hayward. The principal 
vocalists were Miss Hunt, Miss Tapscott, Mr. Davis, Mr. 
Tavinner, Mr. W. L. Tapscott, and Mr. E. Hunt. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Burns Anniversary (January 25) gave the Scottish 
Glee Choir an opportunity of again distinguishing itself 
as an able musical body. Some part-songs were capitally 
rendered under the direction of Mr. Henry Baxter, and 
solos, recitations, and band music filled up the evening. 

Paderewski’s Pianoforte Recitals at the Leinster Hall,on 
the 4th and 5th ult., were signalised by a renewal of 
furore that attended his visit of last year. 

Much interest attended the Dublin University Choral 
Society’s first Concert, which took place in the Examina 
tion Hall, Trinity College, on the oth ult. The memory 


blage, who gathered in the great hall of the Victoria Rooms j of its late Conductor was appropriately recalled by the 
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ANTHEM FOR EASTER. 
Isaiah li. 6, 7; xxv. 9; 1 Cor, xv, 54, 55, 57, Composed by Mytes B. Foster. 
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HEARKEN UNTO ME, YE THAT KNOW RIGHTEOUSNESS. 


Pi lento e con dolore. 
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RECENT NUMBERS. 





THE MUSICAL TIMES (Sacred). 


594. I will feed My flock. oe oe J..F. Bridge 

590. Whosoever drinketh of this water RA a 
597. Four Christmas Carols .. ee {I ean c. | Stainer. 
598. Thestarthat nowisshining .. ee Oliver King. 
600. I did call upon the Lord .. eo ee Frank L. Moir. 
601. As it began to dawn si oe oo .. Myles B. Foster. 
603. Crossingthe bar .. pe oe ee .. H. H. Woodward. 
605. Seek yethe Lord .. ee oo «- Charles Bradley. 
606. O God, who is like unto Thee .. ee -.- Myles B. Foster. 
609. There were shepherds .. eo ee ” ” 

612. Now is Christ risen so 8s $2) ce John E. West. 
614. Lord,Icallupon Thee .. oe 7° .. Arnold D. Culley. 
617. Jesu, pricelesstreasure .. eo oe .. J. Varley Roberts. 
618, Thou crownest the year .. ee eo eo osiah Booth. 
621. With all Thy hosts ne ohn E. West. 
622, There was silence in Bethlehem’s fields ee John Stainer. 
624. Osaving Victim .. a oe oo ae -- F. Kenig. 





Price Three-Halfpence each. 





THE MUSICAL TIMES (Secular) 
590. Speak to me withthineeyes,love .. «. J. W. Elliott, 
591. Therover .. 

593. The pilgrim that j journeys ‘all aay (Jackson) ; ee der, 
595. O swallow, fly not yet .. Walter W. Brooks, 
599. Totheaudience .. oe -- Hamilton Clarke, 


602. Shine on, O moon! ee ee oe +» Michael Watson, 
604. Wanderer’s Night Song .. BS +e -. Charles Wood, 
607. Two Cupids . ee os ee «- A. Wellesley Batson, 
608, A lover's counsel -. “ eo Frederic H. Cowen, 


610. Ina drear-nighted December ae ee e. G.A. Macfarren, 
Rix { Soldier, rest! thy warfare o’er .. ee Hamish MacCunn, 

* {I love my Jean $ George J. Bennett, 
613. It was a lover and his lass (Morley) . F. Bridge, 
615. Blow, ye gentle breezes, blow .. l. Christo her Marks, Junr, 


616. O’er the woodland chace .. +» Herbert W. Wareing. 
619. Ballad of Earl Haldan’s daughter ee -. Robin H. lam 

620. Softly the moonlight ws «e ee The 
623. Spring... .. «. "Frederic H. tae 





Price Three-Halfpence each. 





NOVELLO’S OCTAVO ANTHEMS. 





482. The eyes of all wait upon Thee .. +» Thomas Adams 3d. 
483. The Lord is loving .. .. A.W. Batson 3d. 
484. Thou wilt keep him in perfect peace eo -» P. Armes 4d. 
485. And Jacob was left alone .. oe oe «. J. Stainer 6d. 
486. O saving Victim os we si oe Rossini 3d. 
487. Hark! the glad sound *° oe os .. E. V. Hall 3d. 
488. Christians, awake! .. Joseph Barnby 34d. 
489. When Jesus was born in Bethlehem Ww. “A.C. Cruickshank 3d. 
490. O Jerusalem, look about Thee .. E.W. Naylor 4d. 
491. Break forth into joy He ni Bruce Steane 3d. 
492. Osaving Victim... [) WA. C. Cruickshank 3d. 
493. The whole earth is at rest » ee oe ..J. Varley Roberts 4d. 
494. Let Thy merciful ears a oe ee .. W. B. Bell 2d. 
495. I will lay me down in peace ae -» A.C.Edwards 3d. 
496. I came not to call the righteous .. se -. C. Vincent 3d, 


To be continued. 


NOVELLO’S PART-SONG BOOK. 


717. The Watchman... a a -. Robin H. Legge 2 
718. The Starlings ke ae a os ” » 2d, 
719. Hunting Song oe Ue. aes ” " ad, 
720. The Shepherd’s Elegy eo Alexandra Thomson 34. 
721. Holiday in Arcadia . ee 3d. 
722. The Haven .. ‘ ae ~ +a "Joseph Barnby ad. 
723. The Harvest- feast <. ~ mn oe -. A.R. Gaul 34 
724. The last load. 3 us Hamilton Clarke 34. 
725. Songof night (arranged from Op. 71, No.6) Mendelssohn 24. 
726. O ~~ ay.. ‘ -. Edward German 34 
727. The oe we eS we ~SSB Luar Selby 40 
728. i pn day oo, 00, o0 cf eo G. Garrett @ 
729. hoisSylviat .. 2 c« ee .. E. German 34 
730. The Shepherd's waking .. we << Eaton Faning 34 
731. Cherryripe .. Re -»S. P. Waddington 34 


To be continued, 





NOVELLO’S PARISH CHOIR BOOK 





178. Magnificat and Nunc dimittisinD  .. -. E.V.Hall 6d. 
179. ae zs in oe P. E. Hughes 4d. 
180, vi “ in E flat Battison Haynes 4d. 
181, me » inC  .. J. Varley Roberts 4d. 
182, na a in F and Vesper Hymn 

Bruce Steane 3d. 
183. 5 Pn in E flat King Hall 6d. 
184, i » inA . George C. Martin 6d. 
185. Re ” inC .. Thome Adams 3d. 
186. om a inD Stewart Maépherson 3d. 
187. inG .. Frank L. Moir 4d. 
188. Te Deum and Benedictus in E flat .. Boyton Smith 3d. 
190. Magnificat and Nunc dimittis in B flat Henry Smart 6d. 
192. Father of Life (Hymn) James Turle 3d. 
193. A Sun-day Hymn, “ Lord ‘of all being” A. M. Goodhart 2 
202. Allglory,laud,andhonour. Processional Hymn A.H.Brown 1 


To be continued. 


NOVELLO’S SHORT ANTHEMS 








42. Iwill goforthinthe strength .. ae Hugh Blair 14d. 
43. Opraise God .. oo oe os ” 14d. 
44. Oye that love the Lord .. -» §.Coleridge-Taylor 14d. 
45. Ponder my words, O Lord .. Arnold D. Culley 14d. 
46. _ Who from Thy Father's Throne... F.C. Woods 3d. 
47. Have mercy upon me, O God se ee .- F. White 14d. 
48. Jesu, word of God (Ave Verum) .. ns ie i 14d. 
49. Shew me Thy ways, O Lord ae +» J. V.Roberts 3d. 
50. The Lord opened the doors of Heaven .. F.C. Woods i? 
zr, Watch yeand pray .. si +o oe G. R. Vicars 2d. 
52. The path of the just .. oe ee +» _J.V. Roberts 14d. 
53. OLord,correctme .. «2 ++ «+ James Coward 14d. 
54. I will arise . os +» Charles Wood 14d. 
55. The Angel of iKeord)..’ We. - ee .. Alan Gray 7 
56. Jesu, Saviour, lam Thine .. -. Bruce Steane 14d. 


To be oni. 


THE ORPHEUS (New Series). 





269. Serenade . ° a ree 
270. The minstrel’s life ae . ae es ee ” a4. 
271. Theminstrel’s voyage .. .. «2 o 
272. Old affection oe oe ° ee ee ” ad, 
273. DrinkingSong .. . « 8 n_, 4 
274. Sunset ae « 6ee Percy Pus i 
275. When fierce conflictin passions S. S. Wesley 

276. Come to me, wamapd of heaven .. Herbert W. Schartau 44 
277. Toakiss.. 7 “ ee . Beale 24. 
278. The rook sits high . ee oo oH oo .. King Hall 44 
279. Bacchanalian Song a ee .» Hamilton Clarke 44 
280, Cradle —e ace VO ee ae | ce Arthur Stenz 24. 
281. To anol ae: | Gis? es J. Frederick Bridge 34 
282. One by on oe arie Wurm 2%. 
284. At that dread hour (Faith)  .  .. S. S. Wesley 64. 
285. Thelvy .. . « « «+ C. Lee Williams 34 

To be continued. 
NOVELLO’S COLLECTION OF 
TRIOS, QUARTETS, &c. 
FOR FEMALE VOICES. 

ag2, Love'sInfluence .. «. «+ «+ Felix Woyrsch 2 
293. Vicissitude ar . oe oe ee ” a 
294. The Three Horsemen ne ve ee ” 3 
295. Ina year ee : oe “s 36 
296. Hymn to nature , > fe L. Streabbog 34 
297. Dickory, dickory, dock” *. Herbert W. Schartau 

298. Whither away? oe . «  C, Villiers Stanford 

299. Summer... .. «. ‘ ny, Hamilton Clarke 44 
300. Tothe woods .. ee eo ee a 
301. Noble be thy life js “e ee xe "Beethoven # 
302. So the world goes round .. .. «e Marie Wurm 

303. Softly the moonlight .. F. Iliffe # 
304. You stole my love (arranged by F. Maxson) W. Macfarren 


To be continued. 
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opening number, Chopin’s Funeral March, which was 
played scored for full band by Sir Robert Stewart. 
Haydn’s “Creation” (Parts 1 and 2) and the Funeral 
Anthem from Sullivan’s ‘‘Martyr of Antioch” furnished 
the programme. The principals were Miss Marjorie 
Eaton and Mr. Dan Jones, and Mr. Theodore Werner was 
leader of the orchestra. Mr. Charles Marchant is now the 
Conductor of the Society, and it is not to be doubted that 
in his capable hands it will be no less successful than the 
Oratorio Society (St. Patrick’s) which Mr. Marchant 
directed for many years. 

The Royal Dublin Society’s Chamber Music Recitals 
continue to attract large audiences to the Library of 
Leinster House. 

Herr Werner’s ninth Violin Recital took place in the 
Leinster Lecture Hall, Molesworth Street, on the 12th 
ult, when he well maintained his reputation as an artist of 
the front rank. 

The Dublin Musical Society gave Mendelssohn’s 
“ Elijah” for its second Concert of the season, on the 2oth 
ult. Miss Medora Henson, Miss Clara Butt, Mr. Dan 
Jones, and Mr. Andrew Black were the principals; Dr. 
Joseph Smith conducting. 


MUSIC IN DUNDEE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue third Concert of the Harrison-Simpson series was 
held on the 6th ult., in the Kinnaird Hall. Mrs. Henschel 
gave an ideal interpretation of Liszt’s ‘‘Loreley” and 
Purcell’s ‘‘ Nymphs and Shepherds.” Miss Clara Butt, 
who made her first appearance in Dundee, was successful 
in“O ma Lyre,” from Gounod’s ‘ Sapho,” and Handel’s 
atia “ Lascia ch’ io pianga,” and her beautiful voice made 
a great impression. Miss Pauline Sant-Angelo played 
Liszt’s Rhapsodie Hongroise (No. 5) and Rubinstein’s 
Valse Caprice with remarkable skill and vigour. The other 
performers—Miss Marianne Eissler, Mr. Braxton Smith, 
and the Dilettante Vocal Quartet—were also well received. 

The third of Messrs. Paterson’s Scottish Orchestral 
Concerts was given on the 11th ult., under the conductor- 
ship of Mr. Henschel, and attracted a large audience. 
The programme included Weber’s Overture to ‘ Der 
Freischiitz,’” Beethoven’s C minor Symphony, and Liszt’s 
Symphonic Poem “Les Préludes.’”? Max Bruch’s G minor 
Concerto and Svendsen’s Romanza were admirably played 
by Miss Frida Scotta. Miss Lalla Miranda was the vocalist. 

Two Organ Recitals were given by Dr. Turpin, on the 
ist ult., in St. Luke’s Free Church, Broughty Ferry, on the 
occasion of the opening of the new organ, and were well 
attended. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Norwich ‘“‘ Gate House” Choir (so named from its 
place of weekly rendezvous) gave its forty-seventh invita- 
tion Concert, at Noverre’s Rooms, on January 24. The 
part-songs consisted of King’s ‘The Sands o’ Dee,” 
Field’s “Fair Daffodils,’ Stanford’s “On a hill there 
gtows a flower,” and a new composition by Edward 
German, “‘O lovely May,” the latter a bright and sparkling 
melody, with a florid pianoforte obbligato accompaniment. 
Under Mr. Kingston Rudd’s careful tuition the choir has 
gained a reputation for part-singing which on the present 
occasion was fully sustained. Several songs were sung by 
individual members of the choir. Lady Hallé contributed 
two violin solos, and was joined by Mr. Rudd in what 
Proved to be an exceptionally fine performance of Beet- 
hoven’s “ Kreutzer ’ Sonata for violin and pianoforte. 

The members of the North Walsham Amateur Musical 
Society gave their winter Concert on January 30, when 
Parry’s “Judith” was undertaken, under the conductor- 
ship of Dr. Hill. The band and chorus numbered upwards 
of sixty performers, the principal vocal parts being assigned 
to Miss Luckett, Miss May Seiber, Mr. Sawford Dye, and 
Mr. Smith (Peterborough Cathedral), with Master H. H. 
Brookes and Master F. W. Hill as boys in the well-known 
ttl. Considering the difficulties to be encountered the 

lety gave a very creditable performance. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. Emit Saver’s first Recital was undoubtedly the most 
important musical event in Edinburgh last month. A large 
audience took advantage of the opportunity offered on the 
7th ult., by Messrs. Methven and Simpson, to hear the 
great pianist. 

At Messrs. Paterson’s eighth Orchestral Concert, on the 
4th ult., ‘‘ Hansel und Gretel” told their story of childish 
woes in Humperdinck’s clever Prelude, and the audience 
warmly testified to the pleasure the charming composition 
gave. The ‘“ Midsummer Night’s Dream”’ Overture left 
something to be desired from such a splendid band, but 
the Scherzo was perfection. The Notturno and the 
Wedding March were also included in the selection. 
Miss Frida Scotta made her first appearance in Edinburgh 
as the solo violinist, and in the slow movement of Bruch’s 
well-worn Concerto (G minor) and Svendsen’s Romance 
she quite captivated her hearers by her sympathetic, simple 
playing. 

The ninth of Messrs. Paterson’s Concerts gave us the 
chance of hearing Mr. Henschel’s new ‘“ Stabat Mater.” 
The work had been carefully studied by the Choral Union, 
and Mr. Collinson succeeded in obtaining from his chorus 
effects which gave great pleasure to all friends of the 
Choral Union. The beautiful ‘Virgo, virginum,” was 
really exquisitely sung, and nervous energy and power 
characterised the rendering of the exciting ‘‘ Inflammatus.” 
The soloists were Mrs. Henschel, Miss Jansen, Mr. 
Leyland, and Mr. Henschel. The composer was warmly 
welcomed and enthusiastically recalled. The orchestral 
part of the programme included the ‘‘ Idomeneo ” Over- 
ture and the eighth Symphony, which was superbly 
played by the Scottish Orchestra, under Mr. Henschel. 

At the last of the Saturday Popular Concerts, on the 
16th ult., the programme consisted of the ‘“ Oberon” 
Overture; Haydn’s B flat Symphony (in the last move- 
ment of which Mr. Henschel’s orchestra excelled itself) ; 
a Serenade by Saint-Saéns for cor Anglais, viola, and 
orchestra (encored); the popular selection from Saint- 
Saéns’s ‘Henry VIII.” Ballet; and two songs by Miss 
Agnes Jansen. The very large audiences at all these 
excellent Concerts have been gratifying alike to per- 
formers, impresarios, and those who have the cause ot 
music in Edinburgh at heart. 

On the 6th ult. Miss Helen Macgregor, one of the most 
talented among our local violinists, gave a Recital, in which 
she was assisted by Mr. Peter Macgregor and Mrs. Millar 
Craig. Miss Macgregor’s solos were the first movement 
of Mendelssohn’s Concerto, an Adagio by Spohr, and'a 
Polonaise by Wieniawski, in all of which she gave proof 
of earnest study and steady improvement. Mr. Peter 
Macgregor joined her in Gade’s Pianoforte and Violin 
Sonata (Op. 21), and played two solos; and Mrs. Millar 
Craig showed her usual artistic taste in her selection of 
delightful songs by Brahms, Schumann, and Schubert. 

Excellent Concerts of chamber music were provided at 
the Philosophical and Literary Institutions in Edinburgh 
last month. The artists were Mr. Townsend (pianoforte), 
Madame Hamilton and Mr. Colin McKenzie (violin), and 
Mr. Grant McNeill (violoncello). 

In the Music Hall, on the 15th ult., Mdlle. Chaminade 

made her first appearance in Edinburgh, with a programme 
drawn entirely from her own compositions. 
Mdlle. Landi was altogether delightful in the songs 
Mdlle. Chaminade writes so charmingly, and Mr. Andrew 
Black was just as successful in gaining the applause of the 
audience. M. Rivarde gave a splendid performance of 
Bach’s “Chaconne”; and Mrs. Andrew Black acted as 
accompanist and also joined the Concert-giver in several 
duets. Mdlle. Chaminade herself played the pianoforte 
solos. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


On the 5th ult. the Scottish Orchestra performed 
Brahms’s “ Tragic” Overture, and Miss Eibenschitz again 
appeared as a substitute—she was warmly welcomed, and 





that is, perhaps, the best compliment that we can pay 
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her—in the absence of Mr. Stavenhagen. On the oth ult. 
the Scottish Orchestra migrated to the City Hall, and with 
much acceptance. The headquarters of the band are, of 
course, in Glasgow, and hence the satisfaction in local 
circles with the Royal command to appear at Windsor on 
the first of this month. 

The ‘Flying Dutchman” was given successfully on 
the evening of the 12th ult., when the Choral Union 
again introduced the work to a Glasgow audience. As 
before, the second and third acts were performed, and it 
need not be said how Madame Ella Russell, Mr. Alec 
Marsh, and Mr. Bispham acquitted themselves. ‘The 
chorus was in excellent form, the band was occasionally 
aggressive, and Mr. Bradley conducted with his wonted 
skill. At the thirteenth Classical Concert (19th ult.) Dr. 
Joachim appeared in Brahms’s Concerto for violin and 
orchestra in D (Op. 77) and in his own Notturno (Op. 12). 
The Symphony was Schubert’s No. 8 in B minor—the 
‘‘unfinished’’—and Mr. Henschel was, of course, the 
Conductor. Dvorak’s Symphony, No. 5, ‘‘ From the New 
World,” had a place in the programme of the Popular Con- 
cert of the 23rd ult., and Messrs. Henschel and Bispham 
were announced to sing ‘‘O weep for those,’ a duet for 
two basses from the pen of the former. Rossini’s ‘‘ Moses 
in Egypt” was revived on the evening of the 26th ult. 
—to the satisfaction of a good many amateurs, who very 
frankly pin their faith to the creed of the jaunty Italian 
master. An excellent array of soloists had been secured, 
and these included Miss. Thudichum, Mr. Ben Davies, 
Mr. Bantock Pierpoint, and Mr. Bispham. The Glasgow 
Choral Union sang the choruses, and Mr. Joseph Bradley 
conducted. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


It was as an orchestral conductor that Sir Charles Hallé 
made his greatest mark in Liverpool nearly a quarter of a 
century ago, and it is in the same capacity that the latest 
memories of him remain. At the Philharmonic Concert 
given on the 5th ult. the regular instrumental forces were 
augmented to the number of a hundred, and the programme 
was mainly devoted to the works of Wagner, Berlioz, and 
Goldmark, writers whose intentions can only be realised 
by the employment of a host of performers. The Concert 
proved by far the most interesting of the present series, 
of which it formed the ninth. The tenth took place on the 
tgth ult., when Mendelssohn’s “ Reformation ” Symphony 
was performed. 

The scheme of the third Concert of the Orchestral 
Society was truly of as miscellaneous an order as could well 
be conceived, the leading feature being Grieg’s Pianoforte 
Concerto in A minor, of which the solo part was admirably 
played by* Mr. Steudner Welsing. Mendelssohn’s 
“ Midsummer Night’s Dream’ Overture, Humperdinck’s 
“Descent of the Angels,” Weber's ‘Invitation to the 
Valse’ (Berlioz’s arrangement), and Jensen’s ‘* Wedding 
Music’’ were included in the programme, Mr. Rodewald 
conducting with his invariable ability and discretion. 
Other Concerts—but they come under the speculative 
category—have been those of the Harrison series, at the 
Philharmonic Hall, and Mr. Shaw’s now well-established 
subscription series at Hope Hall. Emil Sauer has visited 
us, and joined the long procession of pianists who have made 
their mark in this city since Monsieur Hallé, as he was 
then announced, first led the van at the Philharmonic Hall 
in 1849. Mr. Weingartner (a veteran professor), Mr. Leopold 
(a new-comer to the same ranks), and others have given 
Chamber Concerts and Recitals, and instrumental music 
has been, as usual, far more to the fore than have choral 
performances. A new departure in the latter respect has, 
however, been made by the Sunday Society, under the 
auspices of which organisation a very good chorus has 
been recruited by Mr. Argent. The initial venture took 
place on the 17th ult., when Rossini’s ‘‘Stabat Mater” 
formed the basis of what will probably turn out a successful 
musical experiment. 

The memorial to Mr. W. T. Best is still in the air, and 
the local Mercury states that some of the committee are 
anxious to augment the sum already subscribed, although 
the subscription list was supposed to be closed consider- 


ably before Christmas. The total sum raised had then 
amounted to about £200, a considerable portion of which 
had necessarily been swallowed up by advertising, printing, 
postage, and so forth. 

Sullivan’s ‘“‘Ivanhoe” was produced in a very worthy 
manner by the Royal Carl Rosa Company, at the Court 
Theatre, on the 14th ult., and Weber’s “‘ Der Freischiitz ” 
has been revived during the past month. For the rest, 
the operas previously enumerated in this column have been 
repeated. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


DurinG February we have been unusually favoured by 
the visits of pianoforte players of high attainment. Quickly 
after the very successful Recital of M. Paderewski came 
that of Herr Emil Sauer, whereby the fame of an executant 
previously known to us only by brief report was at once 
so well established that his promised return, on the 4th inst., 
is very eagerly expected Herr Sauer’s programme ranged 
from D’Albert’s version of Bach’s great Organ Fugue in D 
to Liszt’s description of the ‘‘ Carnivale de Pesth ”—perhaps 
not a very wide limit. But while these, his first and last 
efforts, served to show immense dexterity of finger anda 
sufficient looseness of wrist, the intermediate numbers were 
of far greater importance. The reading of the “ Sonata 
Appassionata ”’ was characterised by a wholesome restraint, 
doubly welcome after the somewhat violent perversion of 
Bach by the transcriber who so disdains his native country, 
and the Chopin selections were very delicately interpreted; 
but the excitement culminated with the wonderfully clear 
manipulation of Schumann’s Toccata (Op. 7) and the 
most expressive rendering of the ‘“ Nachtstiick”’ of the 
same author. 

During the same week Sir Charles Hallé afforded us an 
opportunity of hearing M. Paderewski’s rendering of the 
Schumann Pianoforte Concerto, certainly the most sym- 
pathetic reading of recent years ; so that the minds of those 
who delight to institute a direct comparison between 
players of very like attainment were set at rest, and were 
enabled to grade their favourites pretty comfortably. The 
Polish Fantasia of M. Paderewski (produced at the last 
Norwich Festival) may be classed with the lucubrations 
which Liszt called his ‘‘ Rhapsodies,”’ of which we now 
get quite enough. The Recital of Madame de Pachmann 
was given at the Concert Hall, under less favourable 
circumstances, but was, in every respect, except attendance, 
pleasant and satisfactory, if less exciting. Should Madame 
de Pachmann contemplate a second venture here, she 
would do well to note how admirably the way was 
prepared for Herr Sauer’s coming, and the bold manage- 
ment whereby was secured the immediate success of the 
Subscription Concerts of Messrs. Harrison (so well 
engineered by Messrs. Hime and Addison of this city), at 
the third of which Miss Sant-Angelo improved her position 
as a young pianist of promise, and Mrs. Henschel and 
others sang pleasantly. 

The past month has been further marked by several 
Lectures of some interest. It could hardly be said that 


Pauline Cramer) on Wagner, and on Schubert as “ the 
greatest song-writer of all times,” increased the informa 
tion even of the lady amateurs who attend afternoon 
recitals. The time has come when such topics 4s 
Wagner’s treatment of Leitmotiven, or Schubert's prolific 
genius, need to be more than extolled in familiar phrase. 
Most people are now prepared for some solid information 
on points hitherto vaguely eulogised. At the Athenzum, 
on the 11th ult., Dr. Watson gave some account of the 
state of music in England in Shakespeare’s time, and con 
cerning the great dramatist’s many references to the att, 
the illustrations being added by the choir ot the Institution 
The Organ Recitals of Mr. Pyne, at the Town Hall, have 
with excellent results, been resumed, and other of ou 
regular Saturday evening relaxations continue to attract 
their regular patrons. 

But really the most important musical event of the 
recent past was the introduction, at our Thursday evening 





Concerts, of the Symphony in A minor of Edward Germat, 
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whose incidental music for several plays has, on various 
occasions, so greatly charmed us. Compared with Con- 
tinental aspirants, a young English composer has not only 
immense difficulty in obtaining his first opportunity, but 
an almost certainty that, unless he should succeed in at 
once creating a very definite and positive impression, no 
second chance will ever be afforded him. Without any 
time for experiment and for the gaining of experience, he 
is expected to demonstrate an absolute mastery over all 
the details and contrasts of orchestration, and to preserve 
throughout a long work the unbroken interest of his 
hearers, never for a moment allowing the attention to 
flag. That Mr. German should, in his first great essay, 
have commanded the respect of an audience accustomed 
to the largest works of the great masters; that he should 
have convinced everybody that he has something to say 
and that he knows how to say it clearly; that he has a 
faculty of consistent development, and is perfectly familiar 
with the scope and capacity of every orchestral instrument, 
could not fail to excite very strong anticipation of still 
higher achievement. It may be that, occasionally (as with 
many of our greatest writers), a brighter contrast of 
themes would better sustain the attention of easily 
tired ears; but no recent composition of like dimensions 
has excited greater hope, and it was most gratifying 
to find that so young a writer could so easily maintain 
a consistent symphonic dignity of text and treatment. The 
rendering of ‘‘ The Golden Legend” and the ‘‘ Walpurgis- 
nacht,” on the 14th ult., was, apart from the choral 
singing, decidedly dull, and, whether from the influence 
of the inclement weather or some other cause, the result 
was very wearisome. Of the Concertof the 2rst ult. I shall 
not be able to report in time for this issue. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE past month has been considerably more active in 
musical matters than its predecessor, although by no 
means a busy one for so important and populous a district 
asthis is. The third Concert of the Newcastle Chamber 
Music Society took place on January 29, and proved to be 
as successful as the Concerts of this excellent Society 
invariably are. The instrumentalists were Mr. Willy 
Hess (first violin), Mr. C. Rawdon Briggs (second violin), 
Mr. Speelman (viola), Sefior Pezze (violoncello), and Mr. 
J. M. Preston (pianoforte). The principal works performed 
were Mozart’s String Quartet in C major (No. 6), the 
Andante and Variations from Schubert’s familiar post- 
humous Quartet in D minor, Beethoven’s Quartet for 
strings in C major (Op. 8, No. 4), and Brahms’s Sonata 
in A (Op. roo) for pianoforte and violin. The whole of 
these works were exceedingly well played, but particular 
mention must be made of the performance of the Sonata 
by Mr. Willy Hess and Mr. J. M. Preston, the latter a 
talented local pianist. The vocalist was Mdlle. Marie 
Fillunger, who sang songs by Schumann, Schubert, Men- 
delssohn, and Brahms in a most artistic manner. For 
its final Concert of the season the Chamber Music 
Society has engaged, as usual, Miss Fanny Davies, Herr 
Joachim, and Signor Piatti. It is to be hoped that the 
distinguished violoncellist will be sufficiently recovered 
from his illness to put in an appearance. 

On the r2th ult. Herr Emil Sauer, the eminent pianist, 
made his first appearance in Newcastle-on-Tyne, and gave 
a Recital in the new Assembly Rooms before a large and 
very enthusiastic audience. 

During the past month we have been reminded of the 
good old times, when Dr. William Rea did so much to 
promote amongst the people of this locality a love for 
Music of the highest class. In the days alluded to, 
performances of important works for voices and orchestra 
were frequent, and occasionally the works produced were 
conducted by their respective composers. Latterly, such 
er mances have been few and far between, and it is to 
be hoped that the present revival is an indication of an 
improvement which may become permanent. On the 
tath ult. the Newcastle Harmonic Society gave a 


performance of Dr. Joseph Parry’s dramatic Oratorio 
‘Saul of Tarsus,’’ in the Town Hall, Newcastle, and 
was fortunate in being able to induce Dr. Parry to journey 
from Wales to conduct his work. The soloists were 
Madame Williams-Penn (a most capable artist, who scored 
an unqualified success), Mr. Maldwyn Humphreys, and 
Mr. Morgan Wilkinson. Choir and orchestra were 
efficient, and the work, which should be more extensively 
known than it is, made a profound impression upon the 
large audience assembled to hear it. During the progress 
of the performance, Dr. Parry was most enthusiastically 
applauded, and at its conclusion he received quite an 
ovation. Dr. Charles Chambers, the Conductor of the 
Harmonic Society, presided at the organ with much skill, 
and deserves much credit for his enterprise in bringing 
about the performance. 

On the 26th ult., too late for notice in this issue of THE 
MusicaL Times, the Gateshead Choral Society, under the 
conductorship of Mr. James M. Preston, gave a _per- 
formance of Sullivan’s ‘‘Golden Legend” and a Wagner 
selection. The soloists engaged were Miss Emily Davies, 
Madame Marie Bellas, Mr. Iver McKay, and Mr. Sandbrook. 
Reference will be made to this Concert next month. 

The Lectures at the Literary and Philosophical Society, 
Newcastle, have been more interesting than usual to 
musical amateurs this season. On the 6th and 2oth ult. Dr. 
G. F. Huntley read papers upon ‘‘ English Composers of 
Glees and Part-Songs,” with illustrations by the Cathedral 
Choir; andon the 13th ult. Professor J. F. Bridge lectured 
upon ‘“ Shakespeare and Music,’’ also with illustrations. 
The three Lectures were largely attended and greatly 
appreciated. 

During the past month Mr. Valentine Smith’s Opera 
Company has been giving a series of popular performances 
ot well-known opefas in the Art Gallery Theatre. 

On the 18th ult. Dr. Rea’s Amateur Vocal Society gave 
an excellent performance of Schumann’s “ Paradise and 
the Peri,” in the Town Hall, Newcastle. The soloists 
were Madame Medora Henson, Mrs. Vinycomb, Madame 
Marie Bellas, Mr. Tom Child, and Mr. Lyall—all of whom 
did remarkably well. The choruses were admirably sung, 
and the orchestra—with the exception of certain passages 
for the wind, and notably the horns—was eminently satis- 
factory. Dr. Rea conducted, and it was quite a pleasure 
to see him occupy once more a position which, in days 
gone by, he so frequently filled with credit to himself and 
intellectual profit to the community at large. Dr. Rea’s 
services in the past to the cause of music in the North of 
England cannot well be over-estimated, and they should 
not be overlooked. 

Organ Recitals have been given in Newcastle, during 
the past month, by Professor J. F. Bridge, in Jesmond 
Parish Church ; Mr. J. M. Preston, in St. George’s Church ; 
and Dr. G. F. Huntley, in the Cathedral, the last-named 
being assisted by Herr Oppenheim, a violinist resident in 
Newcastle. 


MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Recital by M. Paderewski at the Victoria Hall, on 
January 29, from its association with the Audley Relief 
Fund, calls for special notice. When the great virtuoso 
heard of the terrible calamity he generously offered the 
net proceeds of his engagement. The crowded and 
enthusiastic audience listened with rapt attention for 
nearly two hours, and at. the close accorded the eminent 
pianist a perfect ovation. It is pleasing to record that 
£164 has been forwarded, and that Messrs. Albut and 
Daniel (the local agents) and Herr Gorlitz (private secre- 
tary) generously withheld their claims. 

Mr. E. Brain, J.P., received an illuminated address from 
his Fenton Choir on his appointment to the local bench as 
Chairman of the District Council. 

The Hanley Sunday School Union held its second 
Annual Vocal Festival on the 18th ult., in the Victoria 
Hall. A large choir, under the direction of Mr. J. Garner, 





rendered a selection of part-songs and anthems. 
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MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


M. PapErREwskt’s Recital, on January 28, attracted a 
crowded audience to the Albert Hall, and his programme 
was most enthusiastically listened to, the scene at the close 
of the Recital being one of unusual excitement. 

The first appearance in Nottingham of Mdlle. Eiben- 
schiitz was at the Drawing-room Concert on January 29. 
Nottingham amateurs owe a great debt of gratitude to the 
committee of these Concerts for the long list of artists of 
renown who have been engaged. The last Concert 
maintained the high standard in interest and execution 
which has been reached. Mdlle. Eibenschitz played 
Beethoven’s ‘‘ Waldstein’’ Sonata and a group of pieces 
by Scarlatti, Schumann, Brahms, and Liszt with great 
acceptance; and Mr. Gompertz’s String Quartet played 
Smetana’s famous Quartet in E minor (“ Aus meinem 
Lieben ’’) and portions of quartets by Haydn and Schubert 
with success. 

On the 7th ult, the Sacred Harmonic Society gave a 
miscellaneous Concert, which had been anticipated with 
interest, because of the strong programme and the promised 
appearance of Miss Ella Russell, Mr. Hirwen Jones, and 
Mr. Andrew Black. The choral pieces were Mendelssohn’s 
42nd Psalm and “Spring” (from Haydn’s ‘‘ Seasons”’), 
which were in danger of being forgotten in Nottingham. 
Under Mr. Adcock’s direction they were capitally presented, 
and we trust the interest awakened in the Society and 
amongst amateurs in these revivals may justify more of such 
miscellaneous Concerts. Miss Ella Russell was very suc- 
cessful in both the cantatas, and her dramatic talent was 
well displayed in ‘Softly sighs.” Mr. Andrew Black, 
as usual, carried his audience away with enthusiasm, 
especially in the scene from Wagner’s ‘‘ Flying Dutchman.” 
Mr. Leyland replaced Mr. Hirwen Jones, who was unavoid- 
ably absent. The band deserve honour for the admirable 
work they did in an exacting programme, including Men- 
delssohn’s ‘‘ Italian”? Symphony. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


A PERFORMANCE of ‘The Messiah” was given on the 
11th ult., in the Albert Hall, in aid of the Sheffield 
Infirmary, and, despite the inclement weather, a fairly 
large audience assembled. The Concert was promoted by 
Messrs. Wilson, Peck and Co. Mr. Samuel Hadfield 
conducted a powerful and well-balanced chorus, and the 
orchestra, led by Mr. J. Peck, played the score in admirable 
style. Mr. J. W. Phillips was organist. The principals 
were Miss Florence Lenten, Mrs. Burrill, Mr. Henry 
Piercy, and Mr. Robert Grice. 4 

The third of the Harrison Concerts took place on the 
14th ult. There was a large audience. 

Dr. Henry Coward, who, for several years, has success- 
fully directed the performances of the Sheffield Musical 
Union, was, on the 15th ult., presented by the members 
with the robes of a Doctor of Music, to mark the apprecia- 
tion with which his services are regarded. The gathering 
was a representative one, and Dr. Coward was the 
recipient of numerous congratulations. 





MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


A SERIES of Chamber Concerts has been given in Salis- 
bury during the past month, under the direction of the 
Rev. H. W. Carpenter, in aid of St. Mark’s Church Building 
Fund. The quartets and trios of Beethoven, Mozart, 
Schumann, and Gade have been drawn upon in the pro- 
grammes, the executants during the series being Mrs. Regan, 
Mr. F.L. Bartlett, Mr. Regan, Mr. Ffooks, Miss Hussey, and 
Miss Fussell. The Countess of Radnor, Mrs. Windley, 
Miss Bath, the Rev. H. W. Carpenter, and the Rev. H. J. 
Trueman have appeared as vocalists. 

Successful Concerts were given in the Town Hall, 
Devizes, in the afternoon and evening of the 13th ult., by 


a string orchestra, under the conductorship of the Rev. W. 
H. Weekes. Well-arranged programmes were admirably 
carried out, Miss Elvira Gambogi being the vocalist. 

The Westbury Philharmonic Society gave its annual 
Concert on Tuesday, the rgth ult., when Miss Ellicott’s 
cantata ‘‘ Elysium ”’ was included in the programme. The 
principal vocalists were Miss Elsie Mackenzie and Mr. 
Alfred Wetton. Mr. Alfred Foley conducted. 

The Marlborough Choral Society, with Mr. W. §S. 
Bambridge as Conductor, resumed work on the 5th ult. 
Gaul’s ‘* Una’ and Mozart’s Twelfth Mass have been 
chosen for study. 

The Trowbridge Musical Union is preparing Mendels- 
sohn’s “ Elijah” for the next Concert. 

Too late for notice last month was the performance ot 
Sir John Stainer’s cantata ‘‘The Daughter of Jairus,” 
which took place in the Abbey Congregational Church, 
Romsey, under the direction of Mr. W. Summers. The 
choral portions of the work were sung in an excellent 
manner, as also were the solos by Miss Scullard, Miss E. 





Read, Mr. Arthur Legg, and Mr. J. B. Tarrant. The 
cantata was given without a conductor, Mr. Summers 
presiding at the organ. Cowen’s cantata ‘‘The May 
Queen” has been chosen for performance at the next 
Concert of the Romsey Musical Society, and a special 
effort is being made to enlist new members. 

So far as Bournemouth is concerned, the most important 
event to record is the Festival which took place on the 
Igth ult., an account of which appears elsewhere. 

Gaul’s cantata ‘‘ Ruth” was performed in St. Michael's 
Church, Bournemouth, by the St. Michael’s Choral Society, 
on January 30. An efficient string orchestra, under the 
leadership of Signor Bertoncini, supplemented the organ, 
which was played by Mr. W. Lee, and the whole perform- 
ance reflected much credit on the Conductor, Mr. A. W. 
Russe. The soloists were Miss Violet Wyntre, Miss E. 
Oakley, and Mr. Howard May. The cantata was preceded 
by Schumann’s “ Traumerei” from the ‘ Kinderscenen,” 
arranged for strings ; and the ‘‘ War March of the Priests,” 
from Mendelssohn’s ‘‘ Athalie,” was played by the band 
and organ as a concluding voluntary. The Concerts at the 
Winter Gardens have, during February, been of more than 
usual importance. Mr. Sims Reeves, Mr. Paderewski, and 
other artists of note have appeared to overflowing houses; 
and Mr. Dan Godfrey, jun., has, every Thursday afternoon, 
given an excellent programme of classical music, in which 





his fine band has fully sustained its reputation. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE visit of Mr. Henschel’s Scottish Orchestra has been 
the chief musical event in Leeds since the New Year 
began. It took place at the third of the Subscription 
Concerts, on January 30. So highly trained and well 
disciplined a band has not been heard in the West Riding 
for many ayear. Dr. C. H. H. Parry came to conduct his 
“English”? Symphony, and, though under a strange con- 
ductor, the orchestra responded to his indications with an 
intelligence and sympathy that were as delightful to him 
as they were beneficial to the performance. Dr. Parry 
had taken the trouble to refurbish his Symphony for the 
occasion. Much of the first movement was re-written, 
trombones were added to the score, and two new variations 
were substituted for existing ones in the Finale. These 
variations, by the way, proved one of the most delightful 
portions of the Symphony. Even though all are in the 
same key, there is no feeling of monotony, the treatment 
being varied, interesting, and scholarly. Dr. Parry also con- 
ducted the scena from his Birmingham Oratorio, in which 
King Saul describes his vision, Mr. Henschel resuming the 
part he created with excellent effect. For the rest, a superb 
performance of the ‘Siegfried Idyll” and Mr, Sons's 
refined and artistic playing of Dvorak’s Violin Concerto 
were among the most notable incidents of a thoroughly 
enjoyable Concert. On January 23 M. Paderewski gave 
a Recital at Leeds, and repeated his programme at Brad- 
ford on the 8th ult. The music he chose suited him 





admirably, and his poetic and, at the same time, brilliant 
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performances brought forth an amount of enthusiasm not 





often seen at a Pianoforte Recital. Mr. Christensen gave 
one of his Chamber Concerts at Leeds, on the 4th ult. 
The programme included Raff’s Pianoforte Trio in A 
minor (Op. 155), in which the Concert-giver was assisted 
by Messrs. Edward Elliott (violin) and Arthur Bolton 
(violoncello). Mr. Elliott’s clever playing of Max Bruch’s 
G minor Concerto was a noteworthy feature of the Con- 
cert. Miss Mary Poole sang several songs simply and 
pleasantly enough. On the rgth ult. one of the Messrs. 
Haddocks’ ‘‘ Musical Evenings”’ took place. Mr. Edward 
Lloyd’s ballad singing was the chief thing of the Concert, 
in which Miss J.illie Wormald, Miss Alice McFarlane, and 
Mr. Stanley Cookson also took part as vocalists. Miss 
Teodoras was the pianist and Miss Durbridge gave a 
couple of harp solos. 

Mr. Edgar Haddock gave a Violin Recital at the Leeds 
College of Music, on the 12th ult., his programme including 
Bach’s Chaconne and Beethoven’s Concerto. Mr. Wallis 
Vincent was the accompanist. 

Bradford, like Leeds, has to boast of an exceptionally 
interesting Subscription Concert during the past month. 
Advantage was taken of Mr. Mihlfeld’s presence in 
England to secure his assistance as clarinettist in Brahms’s 
Clarinet Quintet, with which he must in this country ever 
remain closely associated. The superbly artistic qualities 
of his playing have been too often insisted upon to need 
more than bare acknowledgment now. Lady Hallé, Messrs. 
L. Ries, Gibson, and Becker completed a cast upon which, 
for finish and refinement, it would be difficult to improve. 
They were also heard together in Mozart’s Quintet in A 
for the same combination of instruments. Sir Charles Hallé 
was the pianist and Mrs. Henschel the vocalist. At its 
Concert, on January 26, the Bradford Permanent Orchestra 
made a special feature of pieces by Sir Arthur Sullivan, 
which doubtless contributed greatly to the popularity of the 
event. Mendelssohn’s D minor Pianoforte Concerto was 
most brilliantly played by Mr. Frederick Dawson, whose fine 
staccato touch and dashing octaves were remarkable. In 
introducing a Waltz by Waldteufel the committee may have 
compromised their dignity, but it will be generally thought 
they acted wisely. Musicians as scrupulous as Wagner, 
Brahms, and Bulow have not hesitated to express their 
admiration of a Strauss waltz. Miss Brigg was the vocalist, 
and her absence of affectation and excellent enunciation 
made her singing very enjoyable, in spite of some apparent 
nervousness. On the 16th ult. another Concert was given 
by the same Society. Dr. Creser, the Organist of the 
Chapel Royal, came down to conduct, for the first time in 
public, his Symphony founded on old English popular 
tunes. The most successful movements were the melo- 
dious and expressive Largo, which is not indebted 
to folk-lore for its material, and the Scherzo, in which 
excellent use is made of two old songs, “A jug of 
this” and “Phillida flouts me.” Mr. John Dunn 
played Spohr’s Ninth Violin Concerto in really masterly 
fashion and showed his exceptional command of the 
instrument in some brilliant solos. Mr. Lucas Williams 
was the vocalist. The band, of which Mr. G. F. Sewell 
is the Conductor, shows a steady advance this season. 
Perhaps the strongest proof of this was to be found in the 
extremely delicate and careful manner in which the accom- 
paniments to the Concerto were played. 

_At Huddersfield, two Subscription Concerts have been 
given since our last notice of music in Yorkshire. On 
January 29 the Scottish Orchestra appeared. The pro- 
gramme was similar to that given at Leeds the following 
night, the chief difference being the Symphony. This was 
Haydn’s delightful work in B flat (No. 9 of the Salomon 
set), of which an almost ideally perfect reading was given. 
More finished, sympathetic playing it would be difficult to 
imagine. Sir A. C. Mackenzie’s “ Britannia” Overture and 
Liszt's“ Les Préludes” were also included in the programme. 
The Subscription Concert, on the 12th ult., was of a more 
miscellaneous kind. Madame Bertha Moore and Miss 

tothy Jackson—a descendant, we believe, of the com- 
poser of “‘ Jackson in F —were the vocalists. The pianist 
was Mr. Frederick Dawson, whose facile execution was 
shown in music by Beethoven and Chopin; and Miss 
Frida Scotta made a most favourable impression by her 
thoroughly artistic violin playing. A trombone quartet 


added variety to the programme. On the 1gth ult. the 
Huddersfield Glee and Madrigal Society gave a most enjoy- 
able Concert, the programme consisting mostly of the type 
of vocal music suggested by their name. Madrigals by 
Palestrina and Benet, glees by Mornington and Bishop, 
and part-songs by more modern composers, were sung with 
excellent precision and delicacy under Mr. J. E. Ibeson’s 
able conductorship. Solos were contributed by various 
members of the Society. 

On January 29 a Subscription Chamber Concert was 
given at Scarborough, in which Mr. W. H. Cass (violin), Miss 
Alderson-Smith (violoncello), and Mr. Owen Williams 
(pianoforte), with Miss Layton as vocalist, took part. The 
chief things in the programme were Schumann’s Piano- 
forte Trio in F (Op 80) and Grieg’s Sonata in A minor 
(Op. 36) for violoncello and pianoforte. On January 31 
the second of the Wakefield Subscription Concerts took 
place. Mozart’s String Trio in E flat (Op 18) and 
Rheinberger’s very effective Pianoforte Quartet in E flat 
(Op. 38) were admirably played by Messrs. Bent, Kreuz, 
P. Ludwig, and Miss Maggie Moore; and the Rev. L. 
Knights-Smith sang songs by Cornelius and Schumann. 
Sir Charles Hallé took his band to York on the 11th ult. 
and played Grieg’s Pianoforte Concerto in A minor. The 
second part of the programme was, so far as concerned 
the orchestral pieces, given up to Wagner. Mr. Chilver 
Wilson was the vocalist. 

Preparations for the Leeds Festival are in full swing. 
Sectional chorus rehearsals are now being held, and early 
in March it is proposed to hold the first full choral 
rehearsal, under the conductorship of Sir Arthur Sullivan, 
who writes that, as a result of his stay at Monte Carlo, 
he already feels “‘a different man altogether.” 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical season is in full activity, and everywhere 
interesting Concerts are in progress, chief among which 
are those given by our three great orchestral societies 
every Sunday. These are (1), the Concert Society of the 
Conservatoire, devoted to classical music and modern 
works of undisputed value; (2), the orchestra of M. 
Lamoureux, whose repertory consists chiefly of the works 
of Wagner and others of generally modern tendency ; 
(3), the orchestra of M. Colonne. 

To these three great enterprises we must add the 
Harcourt Concerts, at which a prodigious quantity of 
music is consumed, but where the performances have not the 
finish which makes the reputation of the other Concerts. 
The chamber music societies are so numerous that only 
the principal ones can be mentioned: the quartet parties 
of M. Marsick, of M. Géloso (last quartet of Beethoven), 
of M. Mendels, of M. Nadaud (French music), of M. 
Fernandez (works of Schumann), of M. Parent, of M. 
Lefort, of M. Rémy, of M. Weingartner, &c.; the Recitals 
of the pianists Breitner, Paul Brond, César Géloso, 
Philipp, &c. Each of these concert parties gives from 
three to six Concerts during the season. There are yet 
to mention the societies with definite objects, such as the 
Société Nationale (modern school), the Société des 
Compositeurs, &c., and the amateur societies. 

The most important musical event of the past month 
has been the production at the Opéra, on the 15th ult., of 
Mdlle. Augusta Holmés’s lyric drama in four acts, “ La 
Montagne Noire.”’ Criticism has dealt somewhat severely 
with this work, probably on account of disappointed 
expectations. Mdlle. Holmés was known to have Wag- 
nerian predilections, and some successful works had given 
her the reputation of possessing considerable individuality. 
This led to expectations being greater than the realisa- 
tion. One must, however, recognise that there is life 
and movement in the opening of the first act, and 
that Mdlle. Holmés has deaJt successfully with certain 
parts that required charm. Apart from a few thematic 
reminiscences, the work has no affinity with the Wagnerian 
method. ‘The plot, which is not novel or worth describing 


in detail, is a tragic story of the struggle between love and 





duty. In order to preserve interest during four acts with this 
subject—little new from the passion point of view—a musical 
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intensity and powerful orchestration would have been 
necessary; but this Mdlle. Holmés has not been able to 
give us. To finish this brief notice, we will say that 
as far as the critics are concerned the work was certainly 
not a success; but we must wait until some more repre- 
sentations have been given in order to know what attitude 
the public will take. 

M. Charles Lefebvre, the composer ot the opera 
‘‘Djelmah,” produced last year at the Grand Opéra, has 
been appointed professor of the chamber music class at 
the Conservatoire in the place of the late Benjamin Godard. 


MUSIC IN AMERICA. 
(FRoM OUR OWN CoRRESPONDENT.) 


THE season of opera at the Metropolitan Opera House, 
New York, is now approaching its close. Taking into 
consideration the emaciated condition of many pocket- 
books, owing to the financial pressure which is being 
generally felt here, it must be set down as having been 
a remarkably successful one for the managers. Whether 
the novelties brought forward have either realised the hopes 
of the managers or met the expectations of the public may 
well be doubted. ‘ Falstaff’? came late in the season, or it 
would probably have had a run, as it was well cast, 
mounted, and managed (which last bit of praise cannot 
always be truthfully bestowed on opera at the Metro- 
politan); but the season was well-nigh over before it 
appeared. ‘ Manon Lescaut” served more as a background 
for Miss Sybil Sanderson than anything else, and though 
the lady was most dexterously advertised she has not yet 
succeeded in taking either boxes or pit by storm. The 
last of the novelties was Saint-Saéns’s ‘Samson and 
Dalila,” which was only a novelty in its operatic form, for 
it had already been given by Mr. Damrosch’s Society as 
an Oratorio. It made its début at the Metropolitan under 
peculiarly distressing conditions, the evening set for the 
first performance coming right in the middle of the late 
‘blizzard.””, With the mercury at zero, and a fifty-mile- 
an-hour wind driving sharp and cutting snow in clouds 
about the streets, an audience would have been out of the 
question, even had the opera been a popular one and 
the singers all favourites. As it was, but a meagre 
handful of people attended the performance, and the 
critics (in whom all the milk of human kindness seems 
to have been frozen up) carped at everything and every- 
body, from the composer to the scene-shifters, so that the 
work seems likely to continue its career under the auspices 
of the Oratorio Society for some time to come. 

Following the present season will come a short period 
of Wagnerian opera, under Mr. Damrosch’s bdton, in 
which Rose Sucher and Alvary will be stars of greater 
magnitude. Wagnerian music-drama ‘having heretofore 
proved unprofitable, it will be interesting to watch the 
result of this coming venture. Mr, Damrosch is evidently 
proceeding with caution, and if (as is supposed in some 
quarters) he is being backed by Mr. Andrew Carnegie, a 
moderate loss will not entail disaster on anyone. 

So far, the Oratorio Society has not left the well-beaten 
paths, except to bring out Mr. Damrosch’s ‘Scarlet 
Letter,” which has already been reported. The Boston 
Orchestra has duly continued its visits, and at the last of 
them produced a Concerto for violin, composed by Mr. 
Loeffler, a member of the band, which met with a most 
warm reception. The Kneisel Quartet is also coming over 
from Boston at stated intervals; but the best of the New 
York Quartets—the Beethoven—is not doing as much as 
usual, Its first violin (Mr. Gustav Dannreuther) has taken 
to leading orchestras frequently. 

At Cincinnati the permanent orchestra has just been 
assembled, and Mr. Frank van der Stucken has been hard 
at work organising it. Reports of its first public work are 
very encouraging. The existence of this band is due in 
great measure to the energy and perseverance of the ladies 
of Cincinnati, who have worked heart and hand to secure 
the guarantee fund requisite for maintaining such a 
company of first-rate musicians. The first plan was to 
raise a sum which should yield an annual revenue of about 
40,000 dollars, which would have maintained a large band. 





It is reported that this has been rather modified and the 
scale of expenses reduced. Nevertheless, the organisation 
is said to be on a good working basis, and its prospects 
should be bright, for the Cincinnatians take a vast pride in 
the music of their city, and having put their hands to the 
plough are not likely to look back. 

The Church Choral Society of New York gives three of 
its musical ‘ Services” this season as against two last 
year. The next one will be held at St. Bartholomew’s 
Church, of which the Conductor of the Society, Mr. 
Warren, is the Organist. There will be some unaccom- 
panied compositions by Arcadelt, Palestrina, and Mendels- 
sohn ; an Evensong, composed for the chorus by Mr. Harry 
Rowe Shelley; and a cantata, ‘‘ The Resurrection,”’ by 
Mr. W. le Grand Howland. This occasion will probably 
furnish an opportunity for the display of the organ of St. 
Bartholomew’s—a monstrous electric affair, completed 
last fall. 

Brooklyn has a capital chorus, organised late last 
season, and called the Oratorio Club. So far its Con- 
certs have been given in aid of the Church Charities 
Foundation of that city, which is a sort of fashionable 
almsgiving enterprise, so that the Club has had the 
advantage of good patronage. Its Conductor, Mr. Walter 
H. Hall, has got his material well in hand, and the 
chorus sings remarkably well. Although called an 
“Oratorio club,’’ it travels outside the line of sacred 
composition, and at its first Concert this season gave “ The 
Rose,” by Mr. W. W. Gilchrist, and Gade’s ‘ Crusaders.” 
The Club suffers for the want of a good Concert-room—the 
Brooklyn Academy of Music being simply a theatre and 
having no proper stage for choral and orchestral work. 

Among the choirs the season of uncertainty over the 
engagements of the coming year is beginning. Probably 
there will not be very many important changes in New 
York this season. The most prominent church, thus far, 
to announce a new régime is All Angels’, from which the 
present organist, Mr. Witherspoon, will retire on May 1, 
and be succeeded by Mr. William Smedley, who comes 
from St. James’s Church, Chicago. Mr. Smedley is an alto 
singer, and will train the choir with an accompanist at the 
organ. Mr. Walter Hall withdraws from the Church of the 
Heavenly Rest to devote himself exclusively to St. Ann’s, 
Brooklyn, of which he has been the visiting Choirmaster 
for a year past. It is said that Mr. John White will leave 
the Church of the Ascension, but the matter is not, as yet, 
definitely settled. Mr. White is one of the finest soloists 
in the city. At St. Andrew’s, Rochester, N.Y. (an im- 
portant post), Mr. A. Gore Mitchell has just been engaged, 
and is beginning to get a badly disorganised choir into 
good shape. 

It seems as though we were at last to have some col- 
legiate instruction in music worthy of the name, since the 
appointment of Mr. Horatio W. Parker and Mr. Samuel S. 
Sanford as instructors in the theory and practice of music 
at Yale College. Mr. Parker has instituted a good theo- 
retical curriculum at Yale, and he has a most valuable 
coadjutor in Mr. Sanford, who is himself an accomplished 
pianoforte player, and is, besides, a man of large private 
means (the son of the millionaire president of the Adams 
Express Company), and an ardent enthusiast in his work. 
It is said that he not only serves the College without re- 
muneration, but expends money and time lavishly in aid 
of the department of instruction in which he is interested. 
Mr. Parker retains his post as Organist of Trinity Church, 
Boston (the choicest position in that city), spending 
certain days with his Yale classes at New Haven. This 
will continue until September next, when he will give up 
his Boston duties to reside in New Haven. His successor 
at Trinity Church has already been chosen—indeed, was 
selected several months ago—which serves to give an 
idea of the length of foresight which American churchesatt 
coming to exercise in the filling of organ appointments. 
The days of ‘‘open competitions” and advertising of 
vacancies are rapidly passing away. Such matters are 
now quietly adjusted from the inside, before anyone except 
those in position to be closely informed knows anything 
about them. 

Dr. Walter B. Gilbert has just completed a quarter of @ 
century of service as Organist and Choirmaster of Trinity 
Chapel, New York. To celebrate this event, Dr. Gilbert 
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arranged a service, of which his Oratorio ‘‘ St. John” was 
the chief portion. This was sung by a chorus composed 
of present and past members of his own choir, and of the 
choir of men and women from St. Paul’s Chapel, under 
Mr. Leo Kofler. There was an orchestra, a pupil of Dr. 
Gilbert’s played the organ, and the Doctor himself con- 
ducted. The Rev. Dr. Vilbert, minister in charge at 
Trinity Chapel, delivered a congratulatory address, and a 
service of silver was presented to Dr. Gilbert. Unfor- 
tunately a terrific snowstorm was raging on the evening 
set for the service, so that the congregation, which under 
ordinary circumstances would have been large, was reduced 
to very small proportions. 


Miss Marie Wurm gave a Pianoforte Recital, on the 
aist ult., in the Queen’s (Small) Hall, of a somewhat novel 
description, the talented pianist extemporising the whole 
of her programme upon themes given by her audience. 
Many of the great masters possessed the ability to impro- 
vise in a brilliant manner; but art has its fashions, like all 
else, and we no longer expect our leading composers to 
“oblige’’ with a fugue or sonata at a moment’s notice; 
being disposed, indeed, to value their works the more when 
we learn that considerable time and study have been spent 
upon them. Miss Wurm’s courageous endeavour to revive 
a pleasant form of the exhibition of special gifts attracted 
anumerous audience, which evinced much interest in the 
manner in which the subjects submitted for acceptance 
were treated and developed. A theme sent by Professor 
Bridge in a sealed envelope met with fugal treatment ; and 
themes supplied by Mr. C. A. Barry and Mr. Fuller 
Maitland were made to respectively form the basis of an 
effective Largo and a sprightly Gavotte in a Suite of five 
movements. A Theme and Variations, a Sonata, a 
Nocturne, Mazurka, Berceuse, and Polonaise followed, 
with more or less success, and served to display the fair 
pianist’s fertility of resource and adroitness in making the 
best of the materials supplied her; but, truth to tell, 
interest diminished in the performances as curiosity 
became satisfied, and there is little likelihood of extem- 
porary pianoforte recitals becoming popular. 


MascaGni’s “ Cavalleria Rusticana”’ and Leoncavallo’s 
“ Pagliacci’? were repeated, under the direction of Mr. 
William Carter, on the 6th ult., by the Queen’s Hall 
Choral Society, and showed that the strictures given on 
the former occasion had been of value. Much improve- 
ment was displayed in the rendering of the choruses, the 
singers evidently now recognising the fact that they were 
engaged on dramatic music, and not on a selection of 
hymn-tunes. Miss Ella Russell and Mr. Andrew Black 
were admirable in leading parts, and good service was 
done by Miss Marie Hooton, Miss Agnes Janson, and 
Messrs. McGuckin, Copland, and Branscombe. —— The 
performance of “ Elijah,” on the 21st ult., was the most 
successful achievement of this Society under its present 
conductor, and the merits of the interpretation were appre- 
ciatively recognised by a numerous audience. Mr. Douglas 
Powell’s impersonation of the Prophet was marked by great 
intelligence and ability, and Miss Thudichum, Miss Clara 
Butt, and Mr. Iver McKay respectively sang the principal 
soprano, contralto, and tenor solos in a most satisfactory 
manner, Able assistance was also given by Miss Winifred 
Parker, Miss Rose Williams, Mr. Stuart Dudley, and Mr. 
Shakespeare Stewart. 


Miss Mauve VaLérie Wuite's Concert at Queen’s 
Hall, on the 4th ult., was chiefly made up of her own 
compositions. There was no difficulty, however, in 
avoiding monotony. Mr. Plunket Greene, who made his 
final appearance prior to departing for the United States, 
was heard to great advantage in “‘To Mary,” in ‘‘ Crabbed 
age and youth,” and in five of Schumann’s “ Dichterliebe.” 
He also took part with the Countess Valda Gleichen (the 
substitute for Miss Marie Brema, unavoidably detained in 
Brussels) in a duet by Brahms. Miss White’s ‘“ The 
devout lover” and a couple of her German Lieder were 
sung by Mr. Kennerley Rumford, the settings of Burns’s 
“John Anderson” and of Tennyson’s “The Throstle” 
were tastefully given by Miss Beverley Robinson, and Miss 
Dale did justice to “In yonder fair valley.”” The composer 





accompanied the majority of her songs, and invariably in 
an ablé manner. Mr. Borwick accompanied Mr. Greene 
in the Schumann pieces, and with his wonted neatness 
played solos by Scarlatti and others. 


Mr. W. G. Woon’s Organ Recital at the Bow and 
Bromley Institute, on January 26, included ‘Chorus 
Magnus”’ by Capocci, Liszt’s ‘‘ Prelude and Fugue on the 
name of Bach,” ‘Two Sketches” by Schumann, and 
“Triumphal March” by Dudley Buck. Mr. T. E. 
Wootton gave two humorous bassoon solos; and Miss 
Katherine Fisk’s artistic interpretation of several songs 
was greatly appreciated. Mr. Fountain Meen was the 
accompanist.——On the 16th ult. a Pianoforte Recital was 
given by Miss Ida C. Betts, Miss Gertrude Peppercorn, 
Miss Edith Purvis, and Miss Lily West (all members ot 
Mr, Matthay’s Class at the Royal Academy of Music), who 
presented a very varied and attractive programme. The 
vocalist on this occasion was Madame Alice Gomez, and 
violoncello solos were contributed by Mr. Leo Stern. Mr. 
Fountain Meen again acted as accompanist. 


Tue Dedication Festival was observed in St. Paul’s 
Cathedral, according to custom, by the performance of the 
greater portion of Mendelssohn’s Oratorio relating to the 
great Apostle. At the morning celebration, Gounod’s 
Messe Solennelle, as arranged for the English Church, 
was given withorchestra. Themusic also included the same 
composer’s ‘*O saving Victim’’ (during Communion) and 
some hymns. At the afternoon service the selection from 
“St. Paul” began with the Overture, to which immediately 
succeeded the scene of the Conversion. The noble chorale 
‘Sleepers, awake,” the imposing chorus “O great is 
the depth,” and “‘ How lovely are the messengers ” created 
all the usual effect. The Cathedral choir was greatly 
augmented for the occasion, and the attendance was as 
large as ever. 


Mrs. LEE’s Vocal Recital, at Princes’ Hall, on the 15th 
ult., was of more than ordinary interest. To the charm 
of a contralto voice of admirable quality Mrs. Lee adds 
singular gifts of expression, which she employed with 
specially good effect in Schubert’s ‘‘ Lindenbaum ”’ and 
“ Aufenthalt,” Brahms’s “ Geistliches Wiegenlied ”’ (viola 
obbligato well played by Mr. A. Hobday), and several 
Hungarian melodies by Mr. F. Korbay, who played the 
accompaniments to his own compositions. Her success 
was genuine and deserved. Mr. David Bispham gave in 
fine style Schubert’s ‘ Waldesnacht’” and Korbay’s 
‘* Serenade,” besides joining in a couple of duets. Miss 
Ethel Spiller contributed two violin pieces, and Mr. Bird 
accompanied throughout the first part. 


THE second Concert of the season given by the Wood. 
side Park Musical Society took place on the roth ult., at 
the Woodside Hall, North Finchley. The work chosen 
was Schumann’s beautiful and unduly neglected cantata 
‘‘ Paradise and the Peri,”’ a very creditable performance of 
which was given. The solos were undertaken by Miss 
Teresa Blamy, Miss Gertrude Bevan, Mrs. A. E. Duncan, 
Mrs. L. Cowing, Mr. James Gawthrop, Mr. L. Wagner, 
and Mr. Butlin, the latter, at short notice, doing duty for 
Mr. Holden Walker, who was suffering from a severe cold. 
Mr. H. Davan Wetton rendered efficient aid at the 
harmonium, and Miss Preston played the pianoforte part 
with great skill. Mr. Alfred J. Dye conducted, as usual. 


An excellently arranged Orchestral and Vocal Concert 
was given, under the conductorship of Mr. J. W. Lewis, on 
the goth ult., in the Dulwich Public Hall, by the choir of 
Emanuel Congregational Church, Barry Road. Miss Annie 
Layton, Miss Kate Cherry, and Mr. A. J. Layton were the 
vocal soloists; Mr. W. Fuller’s violin playing in De Beriot’s 
Concerto (Op. 16) was greatly appreciated; and Mr. G. 
Hunter’s and Mr. F. Thornton’s respective clarinet and 
violoncello pieces much enjoyed. The part-songs included 
Schumann’s ‘Gipsy Life,” and the orchestral pieces, 
Ambroise Thomas's Overture to ‘‘ Raymond” and German’s 
“Henry VIII.” Dances. 


THE St. Peter’s Choral Society gave its second Concert 
of this—the tenth—season, in St. Peter’s Hall, Brockley, 
on the 5th ult., when Mendelssohn’s ‘‘ Hymn of Praise ”’ 
and Handel’s “ Acis and Galatea” were performed, under 
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the direction of Dr. C. J. Frost. A professional string 
band was engaged, and the Symphony of the ‘“‘ Hymn of 
Praise’ was given, with the assistance of Mr. J. Curran 
at the pianoforte and Mr. A. J. Sindall at the harmonium. 
The principals were Miss Florence Monk, Mr. Wilfred 
Acfield, and Mr. Dan Price; Mrs. W. F. Sergeant joining 
Miss Monk in the duet ‘I waited for the Lord.” 


Mr. ScHutz-Curtivus announces a series of five Wagner 
Concerts, to be given at the Queen’s Hall during the 
summer. Herr Hermann Levi, the renowned Conductor 
of the Munich Opera, will conduct the first Concert, 
which is to take place on April 25. Another Concert—that 
of June 6—will be directed by Herr Siegfried Wagner, 
who will, on that occasion, introduce a Symphonic Poem 
from his own pen; and the remaining three Concerts will 
be conducted by Herr Felix Mottl. The singers at present 
engaged for these Concerts are Fraulein Ternina, Frau 
Mottl, Herr Gerhauser, and Mr. Van Dyck. 


Tue Cricklewood Philharmonic Society gave a per- 
formance of Haydn’s “Creation,” on the 13th ult. The 
soloists were Miss Margaret Hoare, Mr. Reynolds Wood, 
and Mr. Arthur Johnson. Mr. A. A. Yeatman presided at 
the pianoforte, and Mr. Albert Rayment conducted, the 
chorus numbering fifty members. The Concert concluded 
with a short miscellaneous programme, in which the 
Cynthia Quartet sang Bridge’s humorous part-song ‘‘ The 
Goslings,’’ Hatton’s ‘“‘ The Letter,” ‘‘ Simple Simon,” and 
“ The Chinese March.” Miss Winifred Jones contributed 
two violin solos. 


Mr. H. J. T. Woop gave a Concert, on the 8th ult., at 
the Paddington Baths, in aid of St. Matthew’s Church, 
Bayswater. One of Haydn’s Symphonies, an arrangement 
for strings of a Harpsichord Suite by Purcell, two dances 
from Monsigny’s “Aline,” and the orchestral portion of 
Mendelssohn’s Pianoforte Concerto in G minor (the solo part 
carefully played by Miss C. Worship) were creditably 
rendered by Mr. Wood’s amateur force. Mr. C. Jacoby 
gave with finish Wieniawski’s Polonaise Brillante, and 
Miss Grainger Kerr effectively sang a couple of Beethoven’s 
Scotch songs. 


THe third annual dinner of the Westminster Abbey Old 
Boys’ Club took place, on the gth ult., at the Victoria 
Mansions Restaurant, where Mr. J. C. Barrett took the 
chair, the company numbering about seventy. Amongst 
the visitors there were old boys from the choirs of St. 
Paul’s Cathedral, and the Chapels Royal, Windsor and St. 
James’s. After dinner an excellent programme, arranged 
by Mr. F. Charlton Fry, was given, in which Messrs. 
Avalon Collard, Eustace Bryant, H. C. Hutchinson, Thur- 
good, Baker, S. H. Parry, F.C. Fry, and Arthur Fayne 
took part. 


An excellent Vocal and Pianoforte Recital was given in 
the Queen’s (Small) Hall, by Messrs. Arthur Oswald and 
Stewart Macpherson, on January 31. The accomplished 
baritone singer introduced Sir Arthur Sullivan’s simple but 
charming cycle of songs ‘“‘ The Loves of the Wrens,” 
verses by the late Poet Laureate, and rendered them with 
much artistic feeling. Mr. Macpherson’s principal solo was 
Schumann’s Sonata in G minor (Op. 22), in which he 
showed himself a very able pianist. There was a good 
attendance, and the performance was in all respects 
successful. 


THE executive of the Bridlington Musical Society have 
decided to extend its operations and inaugurate, in the third 
week in May, asmall Festival in place of the single Concert 
given last year. The works chosen are Mendelssohn's 
‘ Elijali,” Professor Villiers Stanford’s choral ballad “ The 
Revenge,” and a selection of orchestral and vocal pieces. 
The chorus of 150 voices, an orchestra of 50 performers, 
and professional soloists will be engaged, under the con- 
ductorship of Mr. Bosville. Such an admirable scheme will 
doubtless meet with the generous support it so well 
deserves. 


Orcan Recitals are being given every Saturday, at five 
o’clock, at Holy Trinity Church, Sloane Street, by Mr. E. 
H. Lemare. The programmes have been ful! of interest, 
those during the past month having included composi- 
tions by the old masters, such as Bach, Haydn, Mozart, 


Boccherini, and the modern school being represented by 
Saint-Saéns, Guilmant, Liszt, Wagner, and others. Mr. 
Lemare’s ability as an executant is well known, and 
the Recitals have been heard by crowded and attentive 
audiences. 


Miss EpitH FirzGeorGE gave an Evening Concert at 
the Victoria Hall, Bayswater, on the 18th ult. Songs were 
contributed by the Concert-giver, Madame Esmée Squire, 
Misses Stuart-Barker, Edith Grosvenor, Alice Seymour 
Keay; Messrs. Burford, M. Wicktor, and Cowper; a piano- 
forte duet (Moszkowski) by Miss Mira Lyddell and Mr. R. 
Halton Pearce, and pianoforte solos by the two last-named 
artists; and Mr. Halton Pearce played a “‘ Fantasie ” of his 
own composition. Mr. Dermott O’Neil gave an amusing 
recitation, 


MEssrs, JARROLD AND Sons, of Norwich, will shortly 
publish a concise Dictionary of native musicians, com- 
posers, organists, singers, instrumentalists, writers, &c., 
who have aided British musical art from the earliest times 
to the present. The collection is by Mr. Crowest, the 
author of ‘‘ The Great Tone Poets,’’ &c. Any persons 
desirous of contributing information for this work should 
address themselves to the publishers, or to Mr. Crowest, as 
soon as possible. 


Tue second Smoking Concert of the London County 
Council Musical Society took place at St. Martin’s Town 
Hall, on the 4th ult., Lord Carrington presiding. The 
choir sang several part-songs and plantation songs, 
including an arrangement by the musical director, Mr. J. 
W. Ivimey, of ‘Simon the Cellarer,” and the orchestral 
selection comprised German’s popular dances from the 
‘‘ Henry VIII.” music. 


THE tenth season of the Children’s Orchestra com- 
menced at the Westminster Town Hall, on January 30, 
under the direction of Mr. Percy Armitage. The pieces 
selected were well within the means of the juvenile instru- 
mentalists, who executed them with much spirit and evident 
enjoyment of their tasks. Mr. Whitney Mockridge and 
Mr. Johannes Wolff took part in the Concert. 


At the Clapham Philharmonic Concerts, on January 31, 
Mr. Tobias A. Matthay gave a Pianoforte Recital. The 
programme included two pianoforte pieces by Sinding and 
a new Sonata by Mr. Matthay, both given for the first time. 
The vocalists were Miss Dora Matthay and Mrs. Tobias A. 
Matthay, and the accompanist, Mr. Walter Mackway. 


A HIGHLY successful Concert was given at the Shepherd’s 
Bush Athenzum, on the roth ult., by the Orfeo Glee 
Singers, assisted by Miss Lillian Lister, Miss Lilian 
Verkriisen, Mr. Stanley Nilmont (who contributed a 
musical sketch), and Mr. Alfred Allen (the latter officiating 
as solo pianist and accompanist). 


Tue choir and orchestra of the Goldsmiths’ Institute 
gave an effective performance, on the 16th ult., of Rossini’s 
‘‘Stabat Mater,’’ under the conductorship of Dr. C. J. 
Frost, the solos being well sung by Mrs. Aylmer Jones, 
Miss Gordon Scott, Mr. James Gawthrop, and Mr. Dan 
Price. 

A series of Lectures on ‘Counterpoint’ will be 
delivered by Dr. C. M. Garrett, on the 6th, 13th, and 2oth 
inst., at the Royal College of Organists. Members are 
invited to attend, and it may be added that Dr. Garrett’s 
syllabus indicates that the discourses will be of great value 
to students. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘The Messiah,” on January 
30, at All Hallows, Bromley-by-Bow. The soloists were 
Mrs. Coles, Miss Rina Robinson, Mr. Gilbert Denis, and 
Mr. Arthur Walenn. Dr. Turpin presided at the organ. 


Mr. CHARLES SALAMAN has once again given the 
musical world reason to be glad of his achieving another 
birthday, his eighty-first, by publishing a new song, 
entitled ‘‘ Canst thou be true,” distinguished, as so many of 
its predecessors, by refined expression of graceful fancy. 

Mr. ALFRED GILBERT has accepted the office of Hon. 
Treasurer to Trinity College, London, in succession t0 
Mr. J. A. Hammond, who has successfully administered 





the funds of the institution during the past eleven years. 
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OBITUARY. 


WE regret to announce the following deaths :— 

Lucy Emma, Lapy Goss, widow of the late Sir John 
Goss, the distinguished Church composer, died at Bram- 
cote, Streatham, on the 15th ult., aged ninety-five. 

WILHELM HEINTZ, organist at the Cathedral and 
director of music in the University of Lund, Sweden. 

Frau MARTHA SCHROEDER, née SCHWIEDER, formerly 
well known in Germany as a pianist, died at Géttingen, on 
the 8th ult., aged thirty-six. 

HEnrI TIBBE, pianist and professor at the Music School 
of the Dutch Society for the Encouragement of the Art of 
Music, Amsterdam, where he died recently, aged thirty-one. 

Victor Marcuot, formerly conductor at the theatres 
of Liége and Rouen, music teacher and composer. He 
died at Liége, on January 18, aged thirty-seven, 

Louis JosEPH ARMAND Cronaré, professor at the 
Conservatoire, accompanist at the former Théatre Lyrique, 
afterwards at the Grand Opéra in Paris, where he died, 
aged seventy-four. 

CAVALIERE ALLESSANDRO ANTONELLI, director of the 
municipal band, Bologna, where he died on January 2. 

Frau MAGDALENE BEHREND-BRANDT, formerly highly 
esteemed in Germany as a dramatic singer. She died in 
Paris, on January 25. 

ANSELM Exmanr, highly esteemed teacher of the piano- 
forte and composition. Born at Frankfort-on-Maine in 
1832, he became a pupil of Hauptmann and Moscheles at 
the Leipzig Conservatoire, and in 1855 emigrated to Paris, 
where, up to 1870, he conducted two male-voice choirs, 
and where he died, on January 14. 

Kart von BonGarpt, director of the Court Theatre, 
Detmold, and formerly well known as an opera singer. 
He died on January 27, aged forty-eight. 

MapaME WorRELL, Associate of the Royal Academy of 
Music, and formerly well known as a singer of much 
charm, on the 12th ult., at 56, Arlingford Road, Tulse Hill, 
aged thirty-eight. 











CORRESPONDENCE, 


“ HANSEL UND GRETEL.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


Sir,—Times and again have I read and heard remarks 
about the “ well-known” popular melodies employed by 
Humperdinck in his opera “‘ Hansel und Gretel.” At a 
recent Lecture on the subject the lecturer played one of the 
melodies, saying thai it was a well-known students’ song, 
but failed to inform us which students’ song. No more do 
other writers and critics tell us what the original melodies 
are that Humperdinck is supposed to have employed, except 
in the case of the opening song— 








which they declare to be a reminiscence of ‘‘O du lieber 
Augustin ”— 
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Now comes the question, What constitutes a plagiarism ? 
The accidental identity of a few intervals or rhythm does 
not, at least to my mind; whereas the character of a phrase 
will often give undeniable proof of the fact that the author 
was well acquainted with classical models. If we take the 
Character of the above-quoted opening song, its character 
'8 80 totally different from ‘*O du lieber Augustin” that it 
las nothing in common with it but the first five notes—the 
sixth differs already. 
Were the notes different, but the character of the whole 
piece the same, I should not hesitate to call it plagiarism. 
‘ete is, however, a reason for the assertion that Humper- 
‘made use of existing popular melodies, and this it is: 
t in all the melodies in “ Hansel und Gretel,” which 
we absolutely his own, he has described the situation with 
such truthfulness, and so naturally, and has succeeded so 


imagines he must have heard them before. The diatonic 
character of the melodies assists in this illusion, as it often 
will bring the same notes in a similar order, thus giving a 
handle to the reminiscence hunter, who fails to see 
that some little difference in rhythm, or even a note or 
two placed differently, will entirely change the character 
of the phrase. To show how this will occur in genuine 
folk-music I give here the beginning of two songs, the 
first of which is Alsatian and the second Rhenish; 
both are of great antiquity, and although there is a 
similarity in the beginning, the continuation gives them 
a totally different character— 


Alsatian : 
‘lege 








Rhenish : 


As an intimate friend of the composer ot ‘Hansel und 
Gretel,’’ and knowing as I do the whole history of the opera, 
I feel justified in saying that Humperdinck never dreamt 
of taking or adapting existing melodies, but that they are 
absolutely his own inspiration. 

In fairness to the composer you would greatly oblige me 
by giving the above a place in your valuable paper, and 
believe me, gratefully yours, 








E. VAN DER STRAETEN. 





“FROM BRAIN TO KEYBOARD.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—If you deem it a matter of sufficiently general interest 
for publication in your valuable paper, I should much like 
to aid, if possible, in clearing up a confusion of ideas which 
I think all pianoforte and organ teachers must feel is too 
common with the public, and even with some of their own 
fraternity. 

When you publish, as in your last number, a notice to 
the effect that Herr Emil Sauer was trained on the Deppe 
system, and that he and Miss Amy Fay speak enthusiasti- 
cally of the same, we know that you, of course, do not 
imagine that we have only to adopt this system generally 
to obtain dozens of players every year like Herr Sauer. 
But many are inclined to draw such inferences, which the 
upholders or teachers of the system are very ready to foster ; 
the result being that those who find that the process which 
made Herr Sauer what he is will not give them half the 
lightness, delicacy, or power of his touch, are, of course, 
disappointed, perhaps very puzzled, and, for certain, more 
sceptical than before about ‘‘ systems.” They do not know 
or do not reflect that by methods hitherto employed the 
development of the pianist is like the ‘‘ development” of a 
photographic plate, which, without that process, could, it 
is true, produce no picture; but the beauty of the ultimate 
“print” depends mainly upon the manner in which the 
lens received the rays of light and cast them on the sensitive 
film, and comparatively little on the ‘‘ development” pro- 
cess, which can never make a fine negative from a badly 
taken plate. So with fine pianists. The original possession 
by them of a musical ear and (for questions of touch) of good 
tonicity of muscle and perfect circulation through all 
muscles of the arm constitutes the ‘‘ plate’? from which, 
using the ‘‘ Deppe” developer, the ‘‘ Tausig’’ developer, the 
eight-hours-a-day developer, or any other that they happen 
to find exactly suits their case, they have produced their 
exceptional technique. And even they themselves, perhaps, 
fancy that all the credit is due to the developer. I venture to 
say that a still very dimly understood fact is this: that until 
we first really and scientifically get to the bottom of the 
precise differences in the physical Constitution of the first- 
class pianist and of the player with a harsh, disagreeable 
touch, who nevertheless has worn through the ivory of his 
pianoforte keys ; and, secondly, transform, by imitation or 
extension of Nature’s working, our ‘‘development”’ methods 
into distinctly more radical operations than they are at 





ly in writing true folk-melodies, that the listener 


present, we cannot possibly be likely to gain the power or 
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imparting to more than a few of our “ musical” pupils a 
firm, even touch or rapid technique. And just as long as 
this is the case, so long will the mental and technical 
difficulties be confounded, the musical periodicals be full 
of fruitless discussions on ‘touch,’”’ and the present 
anomalies in teaching the pianoforte—each professor 
adopting separate principles—continue unaltered. 
Yours, &c., 
MACDONALD SMITH. 





THE NEW CRITICISM. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES,”’ 


Sir,—May I be allowed to call attention, in your 
columns, to a specimen of the New Criticism, as practised 
by a prominent evening London newspaper ? 

Some three weeks ago an important work, new to 
London, was produced at the Albert Hall. On the day 
previous to the performance, the paper in question published 
a preliminary article on the work, from which we extract 
one typical sentence: ‘‘ He (the composer) avoids anything 
like clearness of melody and easy symmetry of thought, as 
he would avoid the devil himself.” Then, after some 
further remarks, the critic concludes, ‘‘We would not 
prejudice Thursday night’s performance.” 

For sheer effrontery I think this would be hard to beat, 
even amongst the files of the newspaper in question. 

Faithfully yours, 
G MINoR. 


DIFFICULT HORN PASSAGES. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.”’ 


Srtr,—It may interest some of your readers (as well as 
the writer) of the notice of Vivier (in the February number 
of THE MusicaL Tims) to know that not only did Vivier 
really produce a chord of three, or even four, notes simul- 
taneously, but that he was neither the first nor the only 
player who has been able to do so. 

In Carl M. von Weber’s Concertino for horn (written in 
1815) the following passage occurs at the end of the 
Cadenza (after the Recitative) — 


As written. 
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Jahns, in his Thematic Catalogue of Weber’s Compo- 
sitions (p. 201), has a note, of which I translate a portion, 


noticed; a passage of nine bars for the horn alone, in 
three and four-part harmony. 
already indicated an effect, which, after having been 
entirely forgotten, was revived by the celebrated Vivier 


| J. D. Horwoop,—César Franck died at Paris from the effects of a 


‘In the final Cadenza an uncommon effect is to be 


So that Weber, in 1815, 


about thirty-five years later, and created an extraordinary 
sensation.” 
He goes on to explain—not, I think, quite completely— 
how the effect is produced. 
I can testify to the possibility of the effect, as I have 
often heard it produced, more or less completely, by a 
moderately skilful amateur.—I am, &c., 

Severn Grange, Worcester. E. W. WHINFIELD. 


P.S.—The same Concertino contains, in the final 
Polonaise, some rather surprising passages, such as— 


Horn in E. 























TO CORRESPONDENTS. 

*,* Notices of concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence ; otherwist 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos. 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accomp ications 

We cannot undertake to return offered contributions ; the authors 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not 1 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply th 
current sale. 


F. W. We1rTER (Geelong).—Thanks; but the subject is now too stale 
in Great Britain. 
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accident, November 8, 1890. 


BRIEF SUMMARY OF COUNTRY NEWS 


We do not hold ourselves responsible for any opinions expressed in thi 
summary, as all the notices are either collated from the local papers 
supplied to us by correspondents. 


BASINGSTOKE.—On the 11th ult. the Harmonic Society 
gave excellent performances of Beethoven’s “ Mount d 
Olives” and Cowen’s “ Sleeping Beauty.” The soloists 
were Miss Kate Drew, Miss Mary Reeve, Mr. Charles 
Butler, and Mr. Giffard Wells. Mr. J. S. Liddle led the 
band and Mr. W. H. Liddle conducted. 


Beprorp.—Mdlle. de Nolhac gave a Matinée musical 
at the Town Hall, on the 2nd ult. Mdlle. de Nolhac, who 
efforts were heartily appreciated, was assisted by Mf 
Templer Saxe, Miss M. Chetham (solo violin), and Mis 
Ethel Herbert (reciter). Dr. H. A. Harding acted # 
accompanist. 


BLAcKBURN.—A most successful choral contest took 
place on the gth ult. There were five entries for t 
competition, which was open to all musical societies 
choirs of thirty-five voices and under. Mr. R. H. Wilsos 
was the adjudicator, and gave the first prize to Accringto 
Wesley Choir, the second to Leeds Vocal Union, an 
third to the Ramsbottom Presbyterian Choir. Very large 
audiences were present both afternoon and evening. 

BriGHousE.—The Choral Society, conducted by Mt. |. 
H. Pearson, gave an attractive miscellaneous Concert 0 
the sth ult., in the Town Hall. The choir was he - 
Schubert’s “Forth to the Meadows,” Mendelssoht' 
“Hunting Song” (Op. 59), and some choruses; 
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, in Rees, Whiteley, Burnett, Crossland, and Pearson, per-| Miss M. E. Jones, Miss E. Lempriere, Mr. J. R. Morgan, 
BIS, formed Saint-Saéns’s Septet in E flat (Op. 65). Vocal solos|and Mr. H. Jones. Miss Hewitt and Miss Duckworth 
een were also given by Miss Bertha Sladdin and Mr. John | contributed violin solos, and Mr. A. Jones presided at the 
vier Ridding. The orchestra, led by Mr. W. Rees, accompanied organ. 
nary Mr. Pearson in go Pianoforte Concerto inG MaLvern.—A Pianoforte Recital was given, on the 16th 
minor (Op. 25) and played several pieces of important | uit, in the large hall of the Imperial Hotel, Malvern, by 
ly— design. Mr. Herbert Sharpe. The pianist gave a fine and charac- 
BRoADSTAIRS.—On the 5th ult. a performance of | teristic interpretation of Schumann’s exacting Fantasie in 
have Handel's ‘‘ Messiah”? was given, in the large hall of|C (Op.17). Instriking contrast was the tenderness and 
by a St. Mary’s Home, by the Broadstairs and St. Peter’s | intellectual force combined in the artist’s playing of the 
Choral Society. The principals were Mrs. Vincent | Fantasie of Chopin (Op. 49). The programme included 
D. Henniker, Miss Van Senden, Mr. O. F. Morgan, and Mr. | selections from Brahms, Tschaikowsky, Stojowski, Godard, 
final 0. Williams. Mr. F. G. Davison presided at the organ | and Grieg, and two charming and individual works by the 
and Mr. G. B. Middlemiss at the pianoforte. The | performer, whose playing of his own realistic ‘‘ Ruines d’un 
choruses were effectively sung by the active members of | Chateau” (Op. 56) was much admired. 
the — about seventy in number. Mr. H. B. Osmond! yypxporo’.—A performance of Barnby’s “ Rebekah” was 
&c. conducted. given in the Congregational Church on January 29. The 


CHESTERFIELD.— A complimentary Concert was given | soloists were Miss Maggie Jaques, Mr. Charles Blagboro’, 
to Mr. Thomas Cooper (of the Parish Church Choir) on the | and Mr. J.G. Hewson. The choruses were admirably sung, 
uth ult.,in the Stephenson Memorial Hall. The vocalists | and the instrumental portion of the work received a careful 
were Madame Vadini, Miss C. Cooper, Miss L. A. Jackson, | and effective interpretation by an orchestra ably led by Mr. 
+ ae. Mr. Thomas Cooper, Rev. N. C. Robertson, and Mr. D.|J. A. Cox. Miss M. E. Scorah presided at the organ and 
Harrison. Miss E. H. Barker contributed violin solos and | Mr. A. Popple conducted. 


= N. Biggin accompanied. There was a very large} ppt eton.—Mr. T. V. Davies gave his third Concert 
—— fF audience. 


—=s at Middleton Hall, on the 11th ult., assisted by the 
Denasy.—A Concert was given in the Large Hall, on | following artists: Miss M. Davies, Miss G. Hughes, Miss A. 
the 5th ult., the first part consisting of Sir Joseph Barnby’s | Bona, Miss A. Hinton, Mr. Trefelyn David, Mr. I. Lewys, 


be sent, “Rebekah.” Miss Marjorie Eaton interpreted the title | Mr. Ffrangcon-Davies, Miss A. Trott (violin), and Miss 
tee role, and the other principals were Mr. Hawksworth | Annie Lynne, the pianoforte playing of the last-named 


and the Rev. R. P. Roseveare. In the miscellaneous |winning much approval. Several compositions by the 
second part Miss Eaton sang with much charm ‘Scenes | Concert-giver were included in the programme. 


1 AS pos ° r 

: that are brightest’? and two songs by Sir Al : 

seis Metensic 8 - oe Sy Se Abeneee NEWCASTLE-ON-TYNE.—On the 12th ult., in the Town 
es must e 


. ; Hall, the Harmonic Society gave an effective performance, 
EnNnIScORTHY.—The winter Concert of the twenty-sixth | under the conductorship of the composer, of Dr. Joseph 
authors season of the Choral Union took place on January 22, in | Parry’s “Saul of Tarsus.” The soloists were Madame 
the Church Institute. The programme consisted of | Williams-Penn, Mr. Maldwyn Humphreys, and Mr. 
heute Landeghen’s cantata “Merlin; or, the Charmed Oak,” and | Morgan Wilkinson. The accompaniments were played 
taining a miscellaneous selection. _The vocalists were Miss H.C. by an efficient orchestra, and Dr. Chambers, the Conductor 
cock, only Preston, Miss R. Byrne, Miss L. Goff, Mr. McEnnis, and | of the Society, presided at the organ. 
upply the Mr. A. McDermott. Miss M. Garland played some : 
violoncello solos, and Miss E, Alcock and Miss E.| NEw Matpen.— Madame de Launay gave a mis- 
too stale Murphy were the accompanists. Mr, F. Hatson Wright cellaneous Concert, on the 18th ult., in the Lecture Hall. 
conducted. The vocalists comprised Miss C. Adair, Miss R. Percival, 
cts of an ; Madame T. Fysch, Mr. R. Trigg, Mr. T. le France, Mr. 
gee lo the Upper Public Hall, on the 7th ult., | 4 | Smart, and Mr. S. Seaun tad the instrumentalists 
—— t. T. E. Breakwell, music-master, H.M.S. Worcester, sacladed Biss M. Mav. Mics L. Sturman. Me. 1). Gueemen 
gave his second Pianoforte Recital. Mr. Breakwell gave | 4; Waters, Mr. —. and ic. B. Ginctate, tie. 0. 
EWS. ample proof of his ability as a pianist, and his performances Tap sensing eecltetion pot Mr. Maendeosté porta pi 
| — Were warmly received. Miss Marie Kehrein was the oe . ‘ 
sed in thi’ vocalist and Miss Edith Jarvis the violinist. es 
a ai H F Oswestry. — Two Organ Recitals were given on 
. ARROGATE.—A Concert, under the auspices of the January 31, by Mr. C. Morton Bailey, at Holy Trinity 
‘Society fF jatfogate Literary Society, was given in the Spa Room on |Church. The programmes included pieces by Bach, 
fount of Sena 30, when J. Allanson Benson’s cantata, ‘‘ The | Mendelssohn, Spohr, Smart, Lux, Raff, Grison, Faulkes, 
“ soloist yd Nymph,” was effectively performed by the members | and Shaw. Miss Emilie Lloyd and Mr. A. Wynne Corrie 
Charles 0 the newly-formed Musical Society, supported by an | were the vocalists. 
Ted the efficient orchestra. Miss F. Sellers, Miss M. Barraclough, Pp , ; jf 
and Mr. J. Browning were the soloists, and the work was uRLEY.The Choral Society opened its present 
«ai “onducted by the composer. The second part consisted of | S€aS0n_on ie _ rene oe wen — 
musica” @ vocal and instrumental solos and part-songs, the last-named | WS 4 cantata, entitle e Fairy Partner,” composed by 
ac, whos being well rendered by the choir under the direction of its Mr. Cuthbert Nunn, the clever Conductor of the Society. 
by Mt Condy The solos were sung by Madame Marie Mallia and Mr. 
iy ctor, Mr, W. H. Breare. 
and Mis Frank Marten, and the work created a very favourable 
acted # Henpon.—Mr. L. Fowles and Mr. Edward Hermann impression. Other artists who took part were Miss Dora 
dag excellent Chamber Concert on the 8th ult., in the | Matthay, Mr. F. Marten, Mr. J. G. Coldwells, and Mr. 
est. tot ublic Hall. They were ably assisted by Mr. H. Wyand, | P. L. Beall. 


Mr. J. Rosoman, and Mr. A.D. Swift. Vocal solos w ; i 

s for thi Ey oy a : , €r€ | RAWTENSTALL.—Miss Bessie Holt gave a miscellaneous 
ieties f img by Mr. Ripley and Mr. W. J. Morrell. Concert on the 13th ult., in St. Many Schoolroom. Miss 
J, Wilsot LiverPooL.—The programmes of Mr. J. Herbert | Holt’s singing was much admired, and she was ably 
ccringto England’s recent series of Saturday and Sunday Organ assisted by Miss E. Young, Mr. R, Walker, Mr. A. 
., and Recitals, in St. George’s Hall, have presented an excellent | Wardley, Madame G. Thorpe (harpist), and Mr. Piddock 
Very lange and ve selection of music, the performance of which | (flautist). Mr. W. Lord was the accompanist. 

ng. ewe proved both enjoyable and instructive to the| Rrpon.—A new cantata, illustrated by tableaux vivants, 
by Mr.]: ences attending. entitled ‘‘ The Fairy Mirror,” written by Dr. Coward, was 
‘oncert 08 LUANFAIRFECHAN.—On the 14th ult. a performance of | effectively performed, on the 5th ult., in the Victoria Hall. 
1S heardit ubert's “Song of Miriam,” with Miss Hughes as |The work was rendered by a choir of ladies and an 
delssome woloist, was given by the Choral Society at the Town Hall, | orchestra of about fifty performers, the latter body being 
uses; 


; t the conductorship of Mr. Llewelyn Jones. In the |led by Mr. Stevenson; and the principal solos were sung by 
[Tomlinse, second 





part of the programme; which was miscellaneous, | Miss Beecroft, Mrs. Burrill, Miss Brigg, Miss Kirkpatrick, 


ollowing performers took part: Miss H. Lempriere,'and Miss Harrison, the last-named being the Narrator. 
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Mr. J. Castle was the pianist and the Rev. F. H. Taylor ROBERT COCKS & CO.’'S 


conducted. During the Concert some violoncello solos ' 7 
were played by Herr Schrumpfi. New and Standard Publications, | ~. 

Str. AUSTELL.—* The Messiah” was performed, on the ae 
afternoon and evening of the 7th ult., by the Nonconformist LIVING PICTURES.—Six Tableaux Vivants for § with! 
Choral Union, in the Wesleyan Church. The solos were Children, with illustrations and stage directions. Words by J. Tre 

















entrusted to Miss K. Collings, Mrs. Joel Baker, and | May Gitiixcton. Music by ArtHur E. Goprrey. 
: : No. 1. “Cinderella”; No. 2. ‘‘ The Doctor’s Visit”; No. 3. “Little ( 
Messrs. Hillcox, Popperwell, and W. J. S. Bishop. _The Miss Muffet”; No. 4. “Darby and Joan”; No. 5. “ Sail ahoy!” (The 
choruses were effectively sung by about eighty voices; | Raft); No. 6. ‘‘ The Sleeping Beauty.” Solo 1 
Mr. Howlett presided at the organ, and Mr. J. T. Hawke| In one book complete, with illustrated cover, 2s. 6d. net. These 
conducted pictures are specially selected for representation by —~ with TH 
= materials easily made or obtained. The songs are sung by children 
SHEFFIELD.—The annual Concert in aid of the choir | °° ‘@kine part in the pictures. neath 
font of St. Mary's Chore was bald on the rath wh. in| “TWENTY-FOUR ACTION GONGS (o Tau Gam 
usic Hall, surrey Street. € part-songs sung Dy Books). In Old Notation and Tonic Sol-fa, with Pianoforte 
the choir, under the direction of Mr. J. A. Rodgers, | Accompaniments. The Words and Actions by May GILuinerox, 0 
included Smart’s ‘Good night, thou glorious sun,” and | The Music by Annie E. ARMSTRONG. : 
the beautiful Evening Hymn from Sullivan’s ‘Golden ' Price 1s. each book. : bye 
Legend.”’ Vocal solos were sung by Mrs. William Foxon, Separately, in both yo ree apt = Accompaniment, 
Miss M. Pfeilschmidt, Master H. Dudley, Mr. C. G. E . No 
Booker, and Mr. F. Foxon; and a violin and pianoforte LBUM of SIX VOLKSLIEDER. By Mavnz 
duet was played by Mr. J. H. Parkes and the Conductor. VALériE WHITE (German and English pap lial " 
Mr. F. Cleeves recited, to pianofort mpaniment, Poe’s | _ No. 1. ‘‘ Lebewohl” ; No. 2. “ Wanderlied”; No. 3. “Ich bin Dein"; 
ne : No. 4. ‘In dem Garten”; No. 5. “ Mailiifterl”; No. 6. ‘“‘ Sonnenunter. . 


poem ‘‘ The Bells.”’ gang.” 


Sowersy Bripce.—On the 2nd ult. a Recital was given 
by Mr. Gaukroger on the new three-manual organ 
erected in Christ Church by Messrs. Abbott and Smith, of 
Leeds; and, on the 7th ult., a second Recital was given by ee pe 
Dr. J. V. Roberts, Magdalen College, Oxford. Both | the p j Series of Artistic Songs.) " 


Recitals attracted large congregations and were much|_ ‘‘A Pine-tree standeth lonely”; ‘ Two Sapphires those dear eyes of 
enjoyed thine”’; ‘‘ Diamonds hast thou, and pearls’’; ‘‘ King Duncan’s Daugh- is! 

J : ters”; “Since my love now loves me not”; ‘“‘Fathoms deep may 
drift the snow”’; “ Oh, Death, it is the cold, cold night’’; ‘‘ Katherine.” N% 
G 


Price 2s. 6d. net. 


Price 2s. 6d. net. 





LBUM of EIGHT SONGS. By Frances 


ALLITSEN. Words from HEINE (English and German). (From 


Stocxport.—An excellent performance of “ Elijah” 

















was given on January 21. The principals were Miss A. Setien of 
i Mullen, Miss Emery, Miss S. Berry, Mrs. Bayley, Mr. H. LBUM of EIGHT SONGS and ONE DUET, AR 
Beaumont, Mr. A. Scott, Mr. John Smith, and Mr. Andrew By Lawrence Ketue. Containing the following selection: 
fi Black. The chorus deserve especial praise for the vigour rs, had Re nal re oo. child is = beat parr » 
is ; . : ‘ “Crossing the Bar"; “ Let other bards of angels sing”; ‘‘ The 
a = with which they sang throughout the and the book”; “Had I the magic powers”; @ Whatever wilh Bu 
ie Work. blow"; and (Duet) “ Oh, wondrous joy!” Le 
Waircuurcn (SaLop).—On the 6th ult. the Musical Price 2s. 6d. net. Pats 
—- conducted by Mr. W. E. Rogers, gave an effective! TE DEDIAH THE SCARECROW. A Humorous RO’ 
rendering of Gaul’s Holy City, in the Parish Church. Operetta, for Female Voices (with ad lib. parts for Tenor and 0 
j The cantata was accompanied by the Orchestral Society, | Bass). Libretto by BeRNarp Pace. Music by Georce F. Vincent. B > By 
a led by Mr. V. Somerset, and the organ, at which Mr. V. Price 2s. 6d. net; Libretto, 6d. net. mn : 
| Blount presided. The principals were Miss Holford, Miss G LI 
4 C. Holford, the Rev. E. J. Evans, and Mr. A. E. Ellis |(ANTATAS for FEMALE VOICES. Bf U i 
ie is] H REDERIC » COWEN, ALFRED KEDHEAD, LFRED J). s 5 
Hi be is the first occasion that the church has been used for cott, A. H. BEHREND, OLIveR K1nG, CHARLES MARSHALL, &c. Full 
i such a purpose, and the new departure was in every way | list on application. ER 
NF a success, the performance being apparently much enjoyed : Op 
HH by a large congregation. OICE PRODUCTION. — HOLLANDS TAI 
METHOD of VOICE PRODUCTION (No. 3 of Robert 
Cocks and Co.’s Modern Methods). A simple and practical method (No. 


Wican.—The Rev. E. A. Ingram played an artistic : 
i at o. 6 ». | for the cultivation of tone, with a carefully-graduated series of exercises , 
selection of Creat AGRIC On January ae in St. James's a special feature being the separate treatment of each voice. M 



































| Church, Poolstock. numerous {Bastentions and Notes. Large 4to, 186 pp. Paper covet, 
fi : P . s. net; cloth, 5s. net. 
Be Winpsor.—The Shinner Quartet gave a Chamber Con- "Also in Six ‘Parts (each voice complete), each 1s. 6d. net. : OOP 
a cert on January 31, in the Albert Institute. The| ‘“ We can honestly recommend it as a sound, sensible, and practical Deu 
He programme included Schubert's posthumous String Quartet | St#de-"—Saturday Review. ES’ 
a in D minor and Dvorak's Pianoforte Quintet in A (Op. 81). OBERT COCKS AND CO.’S PART-SONGS. Of 
iy Miss K. Timberman was the vocalist and Miss Annie Fry VOCAL DUETS, and VOCAL TRIOS for Ladies’ Voices AR 
H the pianist. Lists on application. Hyn 
if TTO PEINIGER’S VIOLIN METHOD (No.2 § (‘OWE 
bt OrGAN APPOINTMENTS,—Mr. George F. Andrews, to the of Robert Cocks and Co.’s Modern Methods). Large #0 BB WU 4 Ca, 
a Parish Church, High Wycombe.— Mr. Percy G. Hart, | 147 pp.; Violin te ha aailiieaeen diibisianial Mons, 78, 6d 
4 A . ’ rel aper cover, 2s. 6d. ¥ , 4S. net. : ; 
4 re “4 ange sat 7 be se co Sanu “Step by step the student is led on, each point being lucidly Fost: 
h Chi h D ms Tk. ager “Tr cana eee mere ing and explained. Teachers will find it a most excellent aid A tata, 
| urch, Dundalk.—Mr. A, T. Robinson, Organist an raphic. 
ny Choirmaster to Buxton Parish Church.—Mr. W. Karl USIC. B Born 
hi Vincent, Organist and Choirmaster to Parish Church, EW VIOLIN and VIOLONCELLO M Betjen ) 
ail Alford, Lincolnshire—Mr. Hedley Vicars Webb, Organist | 4, Ethel sap Francesco Pay my Peiniger, Dav ALL. 
Hi d Choi ’ honk Hill . R. Cave, J. W. Ivimey, Tivadar Nachéz, ’ For ( 
: an oirmaster to St. Luke’s Church, Barton Hill, | popper, Emile Sauret, Leo Stern, &c. “ 
i Bristol—Mr. William Wooding, to St. John’s Mission, ; ‘ OHR, 
i Littleworth, Stafford. ORGAN RECITAL SERIES. Edited by Epwi Mer, me” ( 
rf H. Lemare. Also New Organ Music by Epwin H. LEaRe, 0's Voice; 
4 Cuorr AproIntMENT.—Mr. Charles James, Bass Lay- | and other popular Composers. Lists on application. 
fi Clerk, to Bangor Cathedral. — a ee ART! 
ie CATALOGU ES comprising over 20,000 an Anth 
ba , eae is ional Works, post: 
: MISS ETHEL BARNARD (Soprano) jaa Historical, and Educational Works, pos' NAYLo 
su (Bronze and Silver ag va a of Merit, and Rutson Memorial : ——_- Vora nt® 
" rizeholder, R.A.M.) : 
; German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 6, NEW BURLINGTON ST., LONDON, Ww. 
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—— 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
SCHAIKOWSKY, P.—“ Nature and Love.” For 


two Soprani and Contralto Soli and Chorus of Female Voices, 
with Pianoforte Accompaniment. The English translation by the Rev. 
J. TroutBeck, D.D. Paper cover, 1s. 


OWNING, LUCY K.—“A Parable in Song; or, 
the Wise and the Foolish Virgins.” A Sacred Cantata. For 
Solo Voices and Chorus. Paper cover, 2s. 


THE SCHOOL MUSIC REVIEW. No. 33. Con- 
tains the following Music in both Notations :—“ The Sparrow.” 
Two-part Song. By T. Hutcuinson. “ Begone! dull care.” Old 
English Air. 17th Century. Exercises in Changing Key and in 
Combining Time and Tune. Price 14d. 


ELLOS SCHOOL SONGS.—Edited by W. 
G. McNauGurt. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 

. bvo size; B. Voice Parts only in Tonic Sol-fa Notation. 
Ae By, 

No.277. Trip along. Junior Unison Song. 

THomAS Mursy 1d. _ 

» 280, Stay, pretty swallow. Junior Unison Song. 
A. Scott Gatty 14d. — 
» 282, Werelafairy. Unison Song. 
SEYMOUR SMITH 14d. _ 

» 285. The Singers. Trio for s.s.a. 
H. E_iiot Button 
» 286. The Waking Sun. Trio for s.s.a. 

ALFRED MorraT 14d. - 

» 294. Sweet October. Three-part Song (Accom- 
panied) .. ee -. SEYMOUR SMITH 14d. — 

» 309. The morning breaks. Two-part Song for 
Juniors .. re ..» W. W. Pearson 1d. _ 

» 331. Under the greenwood tree. Unison Song. 
O_p Eneiisn 14d. — 


OVELLO’S SCHOOL MUSIC.—Edited by W. 
G. McNauGut :—Music for School Drill. For use with any 
Series of Physical Exercises. By Robert REAH. Is. 


Beensy, J.—Miserere mei, Deus (Psalm li.). For 


S.A.T.B, (No. 200. Novello’s Parish Choir Book.) 6d. 
BRIDGE, J. F.— The Apostles’ Creed and The 

Lord’s Prayer. (No. 197. Novello’s Parish Choir Book.) 14d. 
— The Nicene Creed. (No. 198. Novello’s Parish 
Choir Book.) 14d. 


ROWN, ARTHUR HENRY.—“ All glory, laud, 
’ andhonour.” Hymn. For Palm Sunday. (No. 202. Novello’s 
Parish Choir Book.) 14d 


HANDEL, G. F.—‘* La Profonde Vie.” 


DURING THE LAST MONTH—continued, 


TEANE, BRUCE.—“ Jesu, Saviour, I am Thine.” 
Anthem. For Passion Week. (No. 56. Novello’s Short 


Anthems.) 14d. 
—— ‘Hallelujah ! 


Novello’s Octavo Anthems.) 3d. 


Christ is risen.” (No. 499. 


OOKE, T. H.—Oh! bring me a bumper.” Part- 


Song. For Two Tenors and Two Basses. 4d. 
ANING, EATON.—“If time is up.” 
Harrow School Songs. 3d. 


ADDINGTON, S. P.—“ Cherry ripe.” Madrigal. 


For Six Voices. The words written by HERRICK. (No. 731. 


No. II. 


Novello's Part-Song Book.) 3d. 


UGENT, MARY E.—* Love’s light summer 


cloud.” Song. The Poem by THomas Moore. 2s. 


ALAMAN, CHARLES.—* Canst thou be true ?” 


Song. The words by RicHarp Le GALLIENNE. 2s. 


Song. 


From the Opera “ Ottone,” composed in 1722. Edited by 


A. H. MANN. ts. 6d. 


RD, ALFRED DIXON.—“ Novelette.” Study 


O 
E; inC minor. For the Pianoforte. 2s. 
N OVELLO’S PUBLICATIONS in the TONIC 


SOL-FA NOTATION. Edited by W. G. McNauGur. 
No. 856. Two Cupids. A Four-part Song. For s.a.T.. 
A. WELLESLEY Batson 14d. 
» 857. Godinnature. Chorus. For Female Voices 
FRANZ SCHUBERT 14d. 








Just Published. 








Dedicated, by permission, to 
PRINCESS MARY ADELAIDE, DUCHESS OF TECK. 


THE ASCENSION 


A SACRED CANTATA 





BRUCE | STEANE. 





‘Mr. Bruce Steane has brought sympathy as well as technical skill 


ALE, CLEMENT ROWLAND-—(in D). Mag- 


and exceptional judgment into his Sacred Cantata ‘ The Ascension.’ 


nificat and Nunc dimittis. (No. 189. Novello’s Parish Choir 
Book.) 6d. 


He knows the exact point at which to develop, without too obvious 
preparation, the forces at his command, so that the attention of the 


ERVEY, F. A. J.—(in A 





yer cover, 


| practical 
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ONGS. 


* Voices. 
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(No. 2 


arge 4t0, 


£g lucidly 


nt aid.”— 


ew 
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ci 
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Epwix 
_ Lemagh 


“Worth 


st-free oo 


i, W. 


OOP, AUGUSTUS—(in 


Deum. For Festival or General Use. 
EST, JOHN E.—(in C). 

Opera. (No. 199. Novello’s Parish Choir Book.) 14d. 

H ARRISON, S. A.—“ Questionings.” 


Hymns. 3d. 


‘OWEN, FREDERIC H.—* Christmas Scenes.” 


~ ACantata. For Treble Voices. 
lions, 78, 6d. per 100. 


pF 


For Chorus and Organ. 3d. 


Men's Voices, 6d. 
Anthem for Four Voices. 2d. 


Easter Anthem. For Tenor 
Novello’s Octavo Anthems.) 3d. 





Opera. (No. 196. Novello’s Parish Choir Book.) 14d. 


GTAINER, J.—(in D). Benedicite, omnia Opera. 
(No, 195. Novello’s Parish Choir Book.) 14d. 


— Magnificat and Nunc dimittis, 4th Series (Gre- 
gorian Tones), (No. 201. Novello’s Parish Choir Book.) 2d. 


OHR, HARVEY.—* How long wilt Thou forget 


me” (Psalm xiii.). Anthem. For Bass Solo and Chorus of 
MARTIN, W. F.—“ The Lord is my Shepherd.” 
N4¥Lor, E. W.— Christ both died, and rose.” 


listener is seized and the text receives additional significance. 


The 


flat). Benedicite, OmMMN1a | <olos are melodious and pleasing. The chorus, ‘O Lord God of Hosts,’ 


could scarcely be constructed with greater simplicity, yet every phrase 
tells. ‘Let God arise’ is a finely written chorus, abounding with life, 
energy, and enthusiasm. This is among the best numbers of the work. 
The result is obtained free of effort, and the composition can boast the 
solidity of construction that originally so much helped to secure for 
oratorio a permanent home in this country. 
are the choruses, including for finale ‘Glory be to God on high,’ con- 
stituting a majestic finale to a work that is instinct with devotional 


Other elaborate numbers 


C). A setting of the Te | spirit and sound musicianship. Mr. Bruce Steane’s Cantata is, of 
6d. 





16, 1895. 


will be readily caught up, the solos m 





Note. 


Solo and Chorus. (No. 497. 








London and New York: NoveEtLo, Ewer and Co. 


course, specially adapted for Ascensiontide ; but there is no reason why 
ae ‘ it should not be given at other seasons of the year by choral societies. 
Benedicite, omnia | It has all the elements of popularity, and contains nothing derogatory 
either to Art or to Religion.” —Daily Chronicle, February 19, 1895. 
“ Following on the lines of Stainer’s ‘ Crucifixion,’ the composer of 
Three | ‘The Ascension’ supplies a decided want which has been long felt in 
the répertoire of music specially suitable for Ascensiontide. 
Steane’s music is throughout tuneful and musicianly, grateful to 
vocalists, and effectively scored. We heartily commend this Cantata 
Words only, with stage direc- | to the notice of choirmasters.”—Musical News, February 23, 1895. 
“ Bruce Steane’s Sacred Cantata, ‘ The Ascension,’ words selected by 
ees the Rev. Gresham F. Gillett, M.A., is a capably-written, meritorious 
OSTER, MYLES B.— Snow Fairies.”’ A Can- | work, certainly deserving to be heard.”—Musical Standard, February 
tata. For Female Voices. Words only, 5s. per 100. 


) PBoRTON, ALICE.—“ Sing ! O daughter of Zion.” 


Anthem. For Soprano Solo and Chorus. 4d. 


HALt, THOMAS.—* Let God arise.’? Anthem. | and choral societies on the look out 
cordially recommend ‘ The Ascension.’ 

and will certainly become popular with choirs and audiences.”—Non- 

conformists’ Musical Fournal, March 1, 1895. 

“In Mr. Bruce Steane’s Sacred Cantata, ‘ The Ascension,’ another 

classic has been added to the répertoire of English composers.”—Key 


Mr. 


“ This Cantata is, we believe, the first large vocal work by Mr. Bruce 
Steane, and it augurs well for his future career. 
this work is thoroughly interesting—the choruses are bold, and such as 
i Tochoirs 
work we can 
It is thoroughly musicianly, 


From beginning to end 


PRICE, PAPER COVER, TWO SHILLINGS AND SIXPENCE. 
Paper boards, 3s.; Scarlet cloth, 4s. 
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- SPECIAL NOTICE. 





To ensure insertion in proper position Adver- 
tisements should reach the Office 

NOT LATER THAN THE TWENTIETH 
of each Month. 


MISS JEAN HUNTER (Soprano) 
(Gold Medal, L.A.M.; Silver Medal and Certificate of Merit, R.A M.; 
d Medal of the Society of Arts, &c.). 
Fer Oratorio or Concerts. Lessons in town, weekly or bi-weekly. 
Cromer House, Herbert Road, Plumstead, S.E. 








| 
| 





MISS MAUD LESLIE, A.L.A.M. (Soprano) - 
For Oratorios, Concerts, &c. 
41, Crystal Palace Road, Dulwich, S.E. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Concerts, At Homes, Banquets, &c. 
10, Cecile Park, Crouch End, N. 
MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. 

“Miss Wesley was very successful with ‘From mighty kings,’ an 
sang ‘ Wretched Israel’ with much dramatic feeling.”— West Cumber. 
land Times. 

“Miss Wesley's harp solo showed that she had a thorough com. 
mand of the instrument. Her gradations of light and shale were 
artistically rendered, and her playing left nothing to be desired,”~ 
South Wales Gazette. 

Terms and book of critiques from 53, High Street, Doncaster, 


MISS MARIE BISHOP (Contralto) 
(Of Sir Charles Hallé’s Concerts). 
“ A very rich contralto voice ; an excellent and sympathetic voice,"— 
Vide Press. 
Oratorios, Concerts, &c., address, 31, Great Western Street, 
Alexandra Park, Manchester. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 


For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Ox.ord Street, W.; or, Shirebrook Villa, Heeley, Sheffield, 














MISS KATE FLORENCE JAMES (Contralto) 
Oratorios, Concerts, Organ Recitals, &c. 

Gape’s “ Ert-Kina’s DauGHTer.’’—‘‘ Miss Kate James was it 
splendid voice, and throughout her singing was of a high order, he 
rich voice being especially heard to advantage in ‘I watched befor 
the Castle gate.’ "’—Star of Gwent. 

Lulworth House, Caerleon, Mon. 


MISS HELEN SAUNDERS (Contralto) 
(Sainton-Dolby Prizeholder, R.A.M.) 
Oratorios, Banquets, At Homes, &c. 25, Cloudesley St., Islington, N. 


MR. DANIEL PRICE (Baritone) 
Westminster Abbey. Address, 9, Clarendon Road, W. 


MR. RICKARD (Basso) 


___ For Oratorios, Concerts, &c. Address, King’s Cross, Halifax, 
MR. BATES’ SOLO BOYS. 


Mr. BATES (Principal of the West London Training School {fe 
Choristers; Director of the Choir of Christ Church, Lancaste 
Gate, W.) has the following thoroughly trained experienced Sob 
Boys, available for Oratorios, Festival Services, Organ Recitals 
Concerts, &c.—viz., Masters Leonard Griffiths, William Moor, 
Leonard Tudgay, Stanley Marchant, William McLean, Wille 
Cooper, Roland Williams, and Percy Hall, any of whom can be heal 
in London by appointment. 

EXTRACTS FROM SOME RECENT TESTIMONIALS. 4 

Geo. RoBERTSON Srnciair, Esq., Organist, &c., Herelor 
Cathedral.‘ Your boys are exceptionally good. They six 
with much feeling and good taste, and are very reliable’- 
December 23, 1894. 

Professor J. F. BrrpGe, Mus. Doc., Westminster Abbey.—“I har 
always found your boys sing well.”—January 12, 1995: 

Geo. f: BEALE, Esq., Mus. Bac., F.R.C.O., Llandaff Cathedral- 
“T can only speak in the highest terms of the excellent tone atl 
artistic renderings of your boys.”— February 18, 1895. 

Mr. Bates’ boys have recently sung, in public performances, ti 
solos of the following, and are prepared to sing any other works 
short notice :— 

Rossini’s ‘‘Stabat Mater,” Gounod’s “‘ Mors et Vita,” “Redemp 
tion,” “ Gallia,” “‘ Messe Solennelle,” “‘ Faust ” (Siebel) ; Mendelssobts 
‘Hymn of Praise,” 13th, 42nd, and 95th Psalm, ‘‘ Hear my Prayet, 
“Lauda Zion” ; Gaul’s “ Holy City,” Stainer's “ Daughter of Jairus 
Schubert's “‘ Song of Miriam,” Costa's “ Eli’’ (Samuel), Spohr's “Got 
Thou art Great,” ‘‘ Last Judgment” ; Handel’s ‘ Messiah,” Bridges 
“Cradle of Christ,” Bennett’s ‘May Queen,” Barnett’s “ Anciet 
Mariner.” i 

Critiques on most of the above works can be had upon application 

For further particulars, address, Mr. James Bates, Church Hout 
Porchester Terrace, Hyde Park, W. 


UNIVERSITY OF DURHAM. 
DEGREES IN MUSIC. 

Full particulars of Examinations, with copies of former Eut 

papers, may be had on application to Dr. Armes, The Bailey, Durhis} 


ADAME MORIANI (of Brussels), whose pupis 
the Misses Salter, have been so highly appreciated by te 
English press, at their Recital at Princes’ Hall last December, begs® 
state that, in answer to many special requests, she will visit 
and stay at the First Avenue Hotel, High Holborn, from Ap CO 
to give a COURSE OF SINGING LESSONS and VOCAL ¢ 
SULTATIONS. Applicants can obtain all particulars at the abort 
mentioned Hotel. 


R. J. STUART CORLEY, holder of certifical 
(bighest award) and silver medal, Royal Academy of Mat 
and Organist of St. Patrick’s-in-the East, gives LESSON rd 
or by post in HARMONY, COUNTERPOINT, ACOUS ICS, 
Pianoforte and Organ also taught. Successful method for Bx™ 
Compcsers’ MSS. revised. Apply, 351, Clapham Road, S.W. 
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THE CONCERT AGENCY, LimirTep, IANO TUNER (good references) seeks EN- 
GAGEMENT (Out-door). Permanency. Address, Tuner, 


2, OxrorD Mansions, Lonpon, W. 
Telegraphic Address—‘ Sonccrart, Lonpon.” 





The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


MADAME BELLE COLE 
AND CONCERT PARTY. 


THE ORATORIO QUARTET PARTY. 


Madame BerTHA Moore. Miss MEREDYTH ELLiotTtT. 
Mr. JoHN PROBERT, Mr. DanteL PRIceE. 


THE ENGLISH OPERA SINGERS. 


Artists: 
Miss Jesstz Horine. Miss JESSIE BROWNING. 
Mr. CHARLES BUTLER. Mr. W. H. Wess. 
Original Musical Sketches: Mr. CECIL BARNARD. 


Offers invited for en route dates in April and May, in the 
Midland Counties, the North of England and Scotland. 

All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Ceci, BARTH, Managing Director. 


O AMATEUR GENTLEMEN. — Musicians 

wishing to perfect themselves and acquire experience in Orches- 

tral Playing, a Professor will give FINISHING LESSONS free in 

return for their services. For further particulars apply, by letter only, 
to Professor, 31, Jerningham Road, New Cross. 


Two LEADING TREBLES (Boys) WANTED, 
for the Church of the Ascension, Balham, S.W. Must be 
experienced and able to sing solos. £10. Apply (by letter only) to 
Adolphus Antoine, 43, Alderbrook Road, Balham. 


ENOR WANTED, for St. Helen’s Church, E.C. 

Good Reader, Soloist, Communicant. Salary, £12 per annum. 

Letters only (enclosing testimonials), to Choirmaster, 30, Drakefell 
Road, St. Katherine Park, Hatcham, S.E. 


TENOR WANTED, for Choir of St. Matthew’s, 
Sydenham. Two attendances Sunday, weekly rehearsal, and 
occasional extra services. Apply, stating salary required, to Organist, 
Mr. A. M. Hughes, 33, Wood Vale, Forest Hill, S.E. 


OUTHWELL MINSTER.—LAY-CLERK 
WANTED. BASS (not Baritone). Candidates must be 
Communicants and under 28 years of age. Stipend, £60 per annum. 
Apply to R. W. Liddle, Esq., Vicars’ Court, Southwell. Enclose 
copies of testimonials. 


ASS WANTED, for Catholic Church in E.C. 
district. Two services and rehearsal. Apply, B. C., 97, Lan- 
dell’s Road, East Dulwich, S.E. 


Q)RGANIST and CHOIRMASTER requires RE- 
7 ENGAGEMENT near London or in good provincial town. 
a ears’ experience. 























Large organ. Cathedralservices. Apply, 
us.B., F.R.C.Q., Trinity College, Glenalmond, Perth, N.B. 


ANTED, about April 23, a RESIDENT 
ASSISTANT MUSIC MASTER, at Blairlodge School, 
Polmont Station, N.B. Applicants must be good Violinists and able 
to teach Pianoforte (elementary), No duty outside music. State age, 
send copies of testimonials, and apply for salary, &c., to the Director 
of the Music, Blairlodge School. 


ADVERTISER (aged 32), of first-class appearance 
and address, desires APPOINTMENT as MANAGER or 
SALESMAN in Music Warehouse. 16 years’ sound London experience. 
Il goods a specialty. Best of testimonials. Just disengaged. Town 
orcountry. B. W. H., 46, Cumberland Street, South Belgravia. 


R.H. WHARTON WELLS, F.R.C.O., Organist 

and Director of Choir, St. Mary’s, Putney, has VACANCIES 

fortwo RESIDENT PUPILS. Good choral services. Fine organ. 

Special preparation in choir training and examination work. Terms 
very moderate. 36, Halford Road, Richmond, S.W. 


N ASSISTANT RESIDENT PUPIL RE- 

+ QUIRED, by an Organist and Professor of Music (twenty-six 

miles from London). Must be fully competent and experienced to fill 

Bock tantment atonce. Free tuition in return for services. Apply, 
Bach, Messrs. Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


FIRST-CLASS TUNER WANTED (out-door). 
Reply, by letter only, stating experience and salary required. 
X,, Messrs, Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, YOUNG MAN, about 21, who can 
A Play and Tune; Repairs, &c. Address, stating age and expe- 
tence, and Photo, to Pianos, Messrs. Novello, Ewer and Co., 1, Berners 




















Street, W. 





TUNER (Pianoforte, first-class), Factory and Out- 
door experience, seeks RE-ENGAGEMENT. Excellent refe- 
Fences, Aged 30, Tuner, care of Cummins, 68, Bath Street, Glasgow. 


Messrs. Novello, Ewer and Co., 1, Berners Street, 


IANOFORTE TUNER.—A First-class TUNER 

requires two or three days a week. Has had experience in 

Show-room and Out-door work. Address, F. H. Flower, 29, Akerman 
Road, Brixton, S.W. 


WANTED, at once, in a University town, a 

YOUNG LADY, well up in the Sheet Music and Small 
Goods Trade. Thorough knowledge of Catalogues essential. State 
age, experience, salary, and references, by letter, to C., 21, East 
Avenue, Walthamstow. 


YOUNG LADY requires RE-ENGAGEMENT in 
MUSIC WAREHOUSE. Good Sight Reader and Sales- 
woman. High-class references. Yorkshire or North Lincolnshire 
preferred, though not essential. L. Andrews, Scunthorpe, Doncaster. 


‘Two YOUNG LADIES require SITUATIONS 
in MUSIC WAREHOUSE (together if possible). Good 
sight readers. Excellent references. Address, Music, Messrs. Novello, 


Ewer and Co., 1, Berners Street, W. 

A GENTLEMAN (21), who thoroughly understands 
music, requires a SITUATION as Musical Assistant. Tenor 

voice. Plays double-bass. Rex, 75, Shaftesbury Road, Crouch Hill, N. 


RGAN LESSONS GRATIS.—Lady, about to 

reside near London, would give six ORGAN LESSONS gratis 

to anyone introducing two Pupils. Terms, two guineas for twelve 
lessons. Box 446, Sells, 167, Fleet Street, E.C. 


TH REE-MANUAL ORGAN, by Conacuer, for 
SALE. 34stops. Apply, Rev. F. B. Greeves, Pontefract. 


HURCH ORGAN.— Modern fine tone. Two 
manuals, CC, and pedals, 18 stops, £160; 15 stops, £80. 
Holdich and Ingram, 361, Liverpool Road, London, N. 
































O COMPOSERS.—WORDS for SONGS.—Mr. 
Cyril Westcotte submits lyrics on approval to composers. 
Address, V. L., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RIVATE LECTURE HALL, with Residence 

attached, only a few yards from Regent Street and Bond Street, 

TO be LET on LEASE. The Hall is lofty and capable of seating 

250 persons, and has entrances from two streets. For terms and par- 
ticulars apply, by letter only, X. Y. Z., 191, Oxford Street, W. 











THE 


SCHOOL MUSIC REVIEW 


For MARCH contains :— 
GENERAL NOTES. 
How To GivE BREATHING Exercises IN Crass. By Mrs. EmIL 

BEHNKE. 

Wuat 1s CompounD TIME? 
THe EpucaTIoN DEPARTMENT CERTIFICATE EXAMINATION, 1894. 
UNIVERSITY OF CAMBRIDGE LocaL EXAMINATIONS. 
Tue Irish Sone Book. 
SonGs AT THE Pupit TEACHERS’ PRACTICAL EXAMINATION. 
EncuiisH Country Soncs—Lecture By Sir A. C. MACKENZIE 
REVIEWS, 





CoRRESPONDENCE. 
MISCELLANEOUS. 
THE 
SCHOOL MUSIC REVIEW 
For MARCH 


CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 
“Hark! HARK! THE LARK.” Unison Song. By SCHUBERT. 
“Tue Switzer Boy.” Junior Unison Song. German Volkslied. 
EXERCISES IN TRANSITION. 

ComPOUND TIME AND TRANSCRIPTION. 


Aso AN Extra Music SuPPLEMENT, CONTAINING “ SPRING SONG 
Junior Two-part Song. By ALrrep Morrat. 


The Music and Exercises can always be had separately. Price 14d. 


London and New York: Novetto, Ewer and Co, 





Office: 1, Berners Street, W. 











Sas 
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ANTHEM FOR EASTER. 

“ An attractive and effective composition.” —Musical Times. 

“ An easily learnt Anthem.”—Sheffield Daily Post. 

‘A most devotional composition.” —Newcastle Chronicle. 

“ This Anthem will be much appreciated by all who wish something 
fresh and not too difficult.”—A berdeen Fournal. 

“‘ Smoothly and pleasantly written.”— Western Times (Exeter). 

“ Tuneful, and easy to sing.’—Leeds Mercury. 


CHRIST IS RISEN 
EAA. SYDENHAM. 


Tonic Sol-fa, price Three-Halfpence. 








Price Threepence. 





London and New York: Nove.to, Ewer and Co. 
THE SUCCESSFUL EASTER ANTHEM 


CHRIST IS RISEN 
J. H. MAUNDER. 


Staff Notation, 3d.; Tonic Sol-fa, 2d. 








_London and New York: Nove to, Ewer and Co. 


~ MAUNDER’S 
CHURCH MUSIC. 


“DEVOTIONAL,” “GOOD,” “EASY,” 
“EFFECTIVE,” “SINGABLE,” “ DIGNIFIED,” 


“ POPULAR,” anv ‘“‘ MUSICIANLY.” 
Vide Religious and Musical Press. 








Used at numerous Choral Festivals. 





Staff Tonic 
Notation. Sol-fa. 
Te Deum(No.1)i in Free Chant Form (with ities &c, a 3d. 2 
Te Deum (No.2) in B flat . 3d. 2d. 
Benedicite (No. 1) in A (Three Chant Form) . ss 14d. 
Benedicite (No. 2) in G(minorand major) .. es ad. 
Benedicite in F 14d, 
Communion Service in G ‘(including Offertory Sen- 
tences, Benedictus, and Agnus Dei) 8d, 
Magnificat and Nunc dimittis in C (partly in Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D 3d 
Christmas and Festival Carol—‘‘ Once i in Bethlehem” 2d. 1d, 
Easter Anthem—“ Christ is risen’ oe 3d. 2d. 
Harvest Anthem—“ se to the — of Harvest” .. 3d. ad. 
AmeninG .. F . 1d, 1d, 


London and ae ‘oun unin, oun - Co. 





Just Published. New Anthem. 


SING UNTO THE LORD 
J. H. MAUNDER. 


Composed, by request, for the Centenary of the London Missionary 
Society, but especially suitable also for Eastertide. 


Price Threepence. Tonic Sol-fa, Threepence. 
London and New York: Nove.to, Ewer and Co. 


VEXILLA REGIS 


(THE Roya BANNERS FORWARD GO) 


The Latin Words from “The Seven Great Hymns.” Translated by 
the Rev. J. M. Neate, D.D. 


SET TO MUSIC BY 


H. R. SHELLEY. 


Vocal Score, paper cover, 2s. 6d. 





London and New York: Nove.to, Ewer and Co. 
Third Thousand. 
TE DEUM LAUDAMUS in G. By Atrrep J. 


Dye. Price 4d. 
London and New York: NoveL_Lo, Ewer and Co, 





RECENT WORKS 
Em. Pror. Sir HERBERT OAKELEY, 


ALBUM of TWENTY- - SONGS, ¢ dedicated to H.M. The Queen 
5s. In red cloth, 7s. 
ANTHEMS—WHO IS THIS THAT COMETH FROM EDOM? (for 
Palm Sunda 5 
1s. 6d. 


y). Is. 

THE GLORY OF LEBANON. 

COME UNTO ME (for Lent). 

NOW UNTO THE KING (Lichfield Festival, 1895). 4d. 

THREE ROMANCES. For Pianoforte. 2s. 6d. 

SUITE FOR ORCHESTRA (in olden style). 

London: Scuort and Co., 159, Regent Street, W.; 

Or, the Composer, Dover. 


NUNC DIMITTIS. By C. G. Portman. Easy 


setting, suitable for Village Choirs. 3d. 
Hereford: Mason and BIpDLE. 


YRIE (No. 2) in E flat. By Joun E. Campsett. 
Just published. On card. 1d. 
London: Weekes and Co., 14, Hanover Street, W. 


Organ Pedal Practice at Home, 


RUMMENS’ 
ORGAN PEDAL ATTACHMENT 


TO 


PIANOS 


Obtained the Highest Award at the Inventions Exhibition in 1885, 
and Testimonials have been received from the following eminent 
Musicians (amongst many others) :— 

Sir JOHN STAINER 

Dr. J. F. BRIDGE 

Dr. C. J. FROST 

Dr. E. J. HOPKINS 

Dr. G. C. MARTIN 

Dr. C. STEGGALL 

Dr. E. H. TURPIN 


thus supplying the best possible evidence of their practical utility. 














Illustrated Price List sent free on application to the Manufacturer 
47, CHURCH ROAD, BRIXTON S.W. 


THE 


PARISH CHURCH 
CHANT BOOK 


A SELECTION OF SINGLE & DOUBLE CHANTS 


ARRANGED FOR THE DAILY PSALMS 





TOGETHER WITH 


SINGLE CHANTS For THE CANTICLES 


Rev. Henry J. BippEr, B.D. 


FELLow oF St. JoHN’s COLLEGE AND Vicar oF ST. GILES’, OxFoRD 
AND 


J. VARLEY ROBERTS, 
MUS. DOC., OXON., 
ORGANIST OF MAGDALEN COLLEGE AND St. Gites’ CHURCH, OXFORD. 





Pricz, IN Paper Cover, ONE SHILLING. 
CuiotH, ONE SHILLING AND SIXPENCE. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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RINK’S SUITE 
PRACTICAL ORGAN pipes ay 
SCHOOL PigT owacre | Span TEN ae 


CAREFULLY REVISED, WITH THE GERMAN DIRECTIONS 
AND TERMS TRANSLATED INTO ENGLISH 


AND THE PEDAL PART PRINTED ON A 
SEPARATE STAFF 


EDITED BY 


W. T. BEST. 


Bound in Cloth, price Twelve Shillings ; 
Or, in Six Parts, 2s. 6d. each. 








London and New York: Nove.to, Ewer and Co. 


PAnGr a nena eey 
BRITISH MUSICIANS. 


MESSRS. JARROLD & SONS 


ARE PREPARING A 


CompLeTE List oF NaTIveE Composers, ORGANISTS, 
INSTRUMENTALISTS, SINGERS, AND AUTHORS 


FROM THE EARLIEST TIMES TO THE PRESENT. 











Names, with brief particulars, Dates, &c., referring to modern 
Musicians, will be thankfully received by the Publishers, ro and 11, 
Warwick Lane, London, E.C.; or they may be sent to Mr. Frederick 
J. Crowest, 24, Ampthill Square, N.W. 


Just Published, 


PENSEES INTIMES 


SIX MORCEAUX DE SALON POUR VIOLON 
AVEC PIANO 








No.1. ARIA. No. 4. CAPRICIETTO. 
» 2 GONDOLIERA. » 5. TRISTESSE, 
» 3 MELODIE. » 6. VALSE GRACIEUSE. 





COMPOSES PAR 


EMILE SAURET. 
(Op. 39.) 


Price Two Shillings each net. 





London and New York: Nove.Lto, Ewer and Co. 
Just Published. 


ELEGY 


THE DEATH ‘OF A POODLE 


POSTHUMOUS SONG 
WITH PIANOFORTE ACCOMPANIMENT 


LUDWIG VAN BEETHOVEN. 


The Words 9 from the _ by the 
v. J. TroutBeck, D.D 











Price Two Shillings net. 


London and New York: NoveLLo, Ewer and Co, 





COMPOSED BY 


A. C. MACKENZIE 
(Op. 45). 


Pianoforte Duet Arrangement, 5s. net ; String Parts, ros. 6d. 
Wind Parts and Full Score, MS. 


London and New York: NovELLo, Ewer and Co. 


DAILY VOCAL EXERCISES 


FOR MEZZO-SOPRANO, SOPRANO, AND TENOR 
WITH INSTRUCTIONS FOR THEIR USE. 
BY 
ALBERT B. BACH 
(Author of the Principles of Singing). 
Sixth Edition. 5s. net. 
“Of the utmost value to singers.” —Musical Times. 


“The Exercises are well calculated to produce a finished singer.” 
Graphic. 





Edinburgh: METHVEN, Simpson & Co. 
New Edition. 





Recently enlarged. 





SEVENTY-ONE 


MELODIES AND UNFIGURED BASSES 


(To be Harmonised in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 
BY 
ROWLAND M. WINN, Mus. Doc., Oxon., 
Price One Shilling. 


“Both the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
amount of skill of which he may be possessed.”—Musical Times. 


PART-SONGS 
By the same Composer: 
EVENING BELLS (7ththousand) .. eo ee 
GO! HARK! (Hunting Song). Words by KINGSLEY .. ee 
London and New York: Novetto, Ewer and Co. 


Just Published. 


FOUR SONGS 


WITH ACCOMPANIMENT FOR THE PIANOFORTE 
WRITTEN AND COMPOSED BY 
PAUL UMLAUFT. 


(Op. 37.) 
With German and English Words, the latter by JoHN BERNHOFF. 


F.R.C.O. 








Price Two Shillings net. 





London and New York: Novetio, Ewer and Co, 


Just Published. 


ANDANTE CON MOTO 


FROM THE 


SYMPHONY IN C 
(No. 9) 
F. SCHUBERT. 
ARRANGED FOR THE ORGAN 
ARTHUR B. PUANT. 








Price Two Shillings net. 
No. 24. Novello’s Organ Arrangements. Edited by Gzorcg C. 
MarrTI1n, Organist of St. Paul’s Cathedral. 


London and New York: Nove.to, Ewer and Co, 
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JUST PUBLISHED. 





8vo, price 13d. 


THE MISEREKE 


(Psalm 11.) 





SET TO THE WELL KNOWN CHANT. 


Arranged expressly 


H.M. Chapel Royal, St. James's 


WITH HARMONIES BY 


C. . BILAL. 


THE OFFICE OF 


“The Organist and Choirmaster,” 
139, Oxford Street, W. 





SPECIAL NOTICE. 


MR. C. E. MILLER’S 
COMPOSITIONS 


(HITHERTO PUBLISHED BY MESSRS. NOVELLO & CO.) 


ARE NOW PUBLISHED 


AND MAY BE OBTAINED AT THE 


Office of “The Organist and Choirmaster,” 
139, Oxford Street, London, W. 


U.S. AMERICA : 


P. D. ALDRICH, SAVINGS BANK BUILDINGS, 
ROCHESTER, N.Y. 





| The work takes about an Hour and Forty Minutes to perform, andhas 


TO CHORAL SOCIETIES. 





FOURTH EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 
FOR 


THREE SOLO VOICES, CHORUS, AND ORCHESTRA 





THE WORDS WRITTEN BY 
JAMES SMIETON, M.A. 


THE MUSIC COMPOSED BY 


JOHN MORE SMIETON. 


been given with conspicuous success at the following places :— 


London (2) Airdrie 
Glasgow (2) Hamilton 
Newcastle Helensburgh 
Dundee | Ayr 
Broughty Ferry | Kineton 
oe Byfield 
eading | Uckfield 
Brondesbury | Wakefield 
Chichester Greasboro’ 
Peebles | Paisley 
Stirling | Harrogate 
Arbroath | Aylesbury 
Montrose | Taunton (Mass.) 
&c., &c. 





Op Notation, 2s. 6d.; Tonic SoL-FA, Is. 
Full Score and Band Parts on hire; String Parts for Sale at 16s. 





The celebrated Hymn from “ King Arthur,” “ There is a land beyond 
the setting sun,” arranged for s.A.T.B., price 2d. (Sol-fa, 14d.), may be 
had separately. 





SPECIALLY ADAPTED FOR 


SMALL CHORAL SOCIETIES, CHURCH CHOIRS, &. 





FOURTH EDITION. 
By THE SAME AUTHORS. 


ARIADNE 


A DRAMATIC CANTATA 


FOR 
FOUR SOLO VOICES, CHORUS, AND ORCHESTRA 


(Takes about One Hour to perform). 








Op NorarTIon, 2s.; Tonic SoOL-FA, 9d. 
Full Score and Band Parts on hire. 





Copies of either work will be sent free to Conductors, on applicatloa 
to the Composer, 12, Victoria Chambers, Dundee. 








Detailed Lists on application. 


LONDON & NEW YORK: NOVELLO, EWER AND co. 





XUM 








*In7 





TRA 


IRS, &e. 


{STRA 


n applicatt® 


AND C0. 





THE MUSICAL TIMES.—Marcu 1, 1895. 


199 





MUSIC FOR LENT. 


ANTHEMS, &c. 


*Allye who weep .. 

*Ave Verum (Jesu, Word ‘of God Incarnate) 
Ave Verum (Jesu, Word of God Incarnate 
Blessed are they that mourn .. oe 
Blessed Jesu, Fount of Mercy.. .. 

*Come and let us return .. ca ae 

*Come unto ag sa 
Come unto 
Come unto Me 


*Comfort, O Lord, the soul of Thy servant is 


Daughters of Jerusalem. ° +“ 
Day of anger ‘i 
Distracted. withcare .. “a on 
*Enter not into means oe 

Flee from evil j 

For our offences .. as 
*God so loved (“ Crucifixion ee *" 
Grant, we beseech Thee.. “e 

Have mercy uponme .. or 
Have mercy uponme . ‘ 
Have mercy uponme . - we 
He in tears that soweth .. oe oo 
*Incline Thine ear.. 
*In Thee, O Lord .. 
In Thee, O Lord . 

In Thee, O Lord .. 
Is it nothing to you? (Tworpart Anthem) . 
I will arise .. 

I will cry unto God «a “a e 
fe Saviour, I am _— ua 


- 
oe . - 


oe 


oe 


esu, word of God 
ikeasthe hart .. F 
*Lord, for Thy tender mercies’ sake 
Lord, for Thy tender mercies’ sake 
Lord, Icall upon Thee .. ae 
Lord,on our offences... oe 
Make me a clean heart .. 
My God, look upon me .. . 
O come near to the Cross . 
0 day of penitence + er oe 
O have mercy upon me .. . 
0 Lamb of God <e ‘ “ 
0 Lord, correct me ne ee ae 
40 Lord, my God .. eo 
*0 Lord, my God .. ; 
0 Lord, rebuke me not .. 
Osaving Victim .. xe ee 
Osaving Victim .. oe we 
Osaving Victim .. a ae 
O saving Victim .. ee 
O saving Victim .. oe 
*0 Saviour of the world “a ea 


*Outofthedeep ... we ae 
Outofthedeep ..  .. “ 
*Rend your heart .. ee ae 

*Seek ye the Lord . . wa 


*Spare us, Lord most holy Pe 
The sacrifices of God... ws 
*The Story of the Cross .. ea 
*The Story of the Cross .. . 
Think, good Jesu .. 
Thus saith the Lord ae és =e 
*Turn Thee again . er ee 
*Turn Thy face from mysins .. re 
*Turn Thy face from my sins .. Re 
Turn Thy face from my sins 
Unto Thee have I cried . 
Watch ye and pray es 
Word of God Incarnate . 


ee 


) 


oe 


. 
. 


— 





.. Ch. Gounod 
W.S. Hoyte 
J. White 

“A. W. Batson 
Anton Dvorak 
“+ fee Goss 

.c Gounod 
'M. Kingston 

: — Smith 
Crotch 
H. J. King 
Mozart 


Mendelssohn 

-. J. Stainer 
J. Booth 

1 James Shaw 

«. C. Steggall 
.. J. White 
a Hiller 
ait Himmel 
e BD, eure 
Weldon 


s. Coleridge-Taylor 


0+ £280 a 2 


M. B. F 
oe. , C, Wood 
.. C. Steggall 

Bruce Steane 
.. John White 

T. Adams 
Farrant 
"G. Rayleigh Vicars 
. E. West 

* "Mendelssohn 

J. Barnby 

¥ L. Hopkins 

.. Ch. Gounod 


oster 


: Henry Leslie 
G. E. Lake 


° H. Lahee 
. Ch. Gounod 
Berthold Tours 
F. Kenig 


V. A. c. ” Cruickshank 


Rossini 

«» John Goss 
- J. Naylor 
F. E. Gladstone 


. J. Baptiste Calkin 
. V. Roberts 3 


> A. Sydenham 
- Hugh Blair 

J. Stainer 

'M, B. Foster 
Mozart 

.. G, Garrett 
ae Attwood 


©. A. Sullivan 
.. C. Steggall 
George Elvey 


G. Rayleigh Vicars 


. Ch. Gounod 


3d. 


Anthems marked thus * to be had in Tonic Sol- fa, 1d., 14d., and 2d. each. 


PRECES and RESPONSES, 


JOSEPH BARNB 


with | LITANY 
according to TALLIS. Arvongee | for Four Voices, by 


This edition contains the Confession, a (Ely Use); also 


Organ Accompaniments to the Lord’s Prayer, Apostles’ and 


Nicene Creeds, by Dr. J. F. BripGe). 


Price Sixpence. 





THE 


J. STAINER, Mus. Doc., and G. C. 
Price Fourpence. 


Edited by 
MARTIN, Mus. Doc. 


VERSICLES and RESPONSES as used in 
St. Paul’s Cathedral (Ferial — 





‘THE PRECES and RESPONSES, with LITANY. 
According to TALLIS. Arranged for Four Voices, by 
JOSEPH BARNBY. 


Price Fourpence. 





THE FERIAL | ESP 


Price Fourpence. 


RESPONSES, with LITANY. 
Edited by JOSEPH BARNBY. 





Set in Monotone. 


Price Fourpence. 





THE! PRECES and RESPONSES, with LITANY. 
The simplest form of an Intoned Service, by 
EPH BARNBY. 





‘THE PASSION OF CHRIST. Set to music by 


G. F. HANDEL. Octavo, paper cover, 3s.; paper boards, 3s. 6d.; 
cloth, gilt, 5s. 


HE PASSION OF OUR LORD. (According to 


St. Matthew.) Set to Music by JoHN SeBAsTIAN Bacu. Octavo, 
paper cover, 2s. 6d. 


Bet PASSION OF OUR LORD. Set to Music 


by Joun Sepastian Bacu. Abridged Version, as used at 
St. Paul’s Cathedral. Octavo, paper cover, Is. 6d.; Book of Words, 
with Music to the Chorales, 6d. 


HE PASSION OF OUR LORD. (According to 
St. John.) Set to Music le ee SEBASTIAN Bacu. Octavo 
paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 


Words of our Saviour on the Cross.) Set to Music by J. Haypn. 
Octavo, paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 


Words of our Saviour on the Cross.) Set to Music by Cu. 

















.| Gounop. Octavo, paper cover, Is. 





HE PASSION OF OUR LORD. 


Jesu.”) Set to music by C.H. Graun. 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. Set to Music 


by Hernricu Scutttz. Octavo, paper cover, Is. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


(“Der Tod 


Octavo, paper cover, 28.; 





GEORGE J. BENNETT (in E flat) .. ae a ie o. Idd. 
GEORGE J. BENNETT (in G) an ‘ ee aa «. I4d 
GEORGE 13 BENNETT (in “a “ oe ee ee 96 
W. T. BEST oe es oe oe «oe & 
.| HUGH BLAIR aa ‘i “a 74 
; |: F. BRIDGE, Janes TurRLE, and Dr. Hayes .. ee e. 4d. 
W. ELLI OTT na o. 2d. 
ALFRED J. EYRE (with a Quadruple Chant for the Te Deum) 2d. 
ALFRED J. EYRE (No. 2, in F) e ee ee «- Idd 
PERCY H. FROST ae aa “a ee 2d. 
HENRY GADSBY (in Ge Chant Form) aa “a « ee _ 
F. E. GLADSTONE (Chant Form) . on ae ° ee 34. 
F. E. GLADSTONE (Unison).. 14d. 
F. A. J. HERVEY (in A flat). From ‘the Canticles (second set) ad. 
W. HUGHES ‘ af ‘a es ce Eee 
FREDERICK ILIFFE (No. 1) 14d, 
GEORGE C. MARTIN (No.1, in F; No. 2, in E flat; No. 3, in 6) is 
4d. 
| C. E. MILLER (second setting) Pe ae “ ee eo. 2d. 
| BOYTON SMITH (in A flat). a «~ a 
.| J. STAINER, R. DE Lacey, A. Gress, ‘and F. CHAMPNEYS oo Be 
.STAINER, W. Winn, and F. WALKER .. ue oo ae 
.STAINER’ (in D). From the ———— (second set) ° oo 


S. S. WESLEY (easy setting) . ee ee 
J. V. ROBERTS - B flat) .. oe 
BARNBY - ee oe 
OHN FOSTER . 
ONTEM SMITH (two settings) « 
J. TURLE (two settings) : 
C. A. WICKES (two ae ° ‘ 
W.G.WOOD (inD) .. ‘ se o. ae 


NOVELLO’ S COLLECTION 


Responses to the Commandments 


EDITED BY 


GEORGE C. MARTIN, 


OrGanist oF St. Paut’s CATHEDRAL, 
Bound in Cloth, Five Shillings; or, 47 Numbers at Twopence each. 


Ts MISERERE, &c., as used in St. Paul’s 
Cathedral Lenten Services. Arranged by J. STAIWER. 8vo. 
Price 3d. 


MISERERE MEI, DEUS. The Music composed 


by J. Barnsy. 8vo. Price 3d. 
ISERERE MEI, DEUS. Set to the well-known 
Ancient Chant, as arranged and harmonised by VINCENT 
NoveELLo; from the Appendix to the Accompanying Harmonies to the 
Brief Directory of Plain-song, by the Rev. T. HELMorE, M.A. Price 2d. 


LL GLORY, LAUD AND HONOUR. Pro- 
cessional Hymn for Palm Sunday. The Music composed by 
ARTHUR HENRY Brown. 


oe 
oe - oe 


























LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS WRITTEN BY THE 


REV. E. MONRO 


THE MUSIC COMPOSED BY 


J. STAINER. 


PRICE THREEPENCE, 
Tonic Sol-fa, Three-Halfpence. 


STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS WRITTEN BY THE 


REV. E. MONRO 


MYLES B. FOSTER. 


PRICE THREEPENCE. 
Tonic Sol-fa, Three-Halfpence, 














THE 


STORY OF THE CROSS 


WRITTEN BY THE 


REV. E. MONRO. 





WORDS ONLY. Price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 





London and New York: NovE.to, Ewer and Co. 


THE ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


PASSION OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 
SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence. 








London and New York: Novetto, Ewer and Co, 


GETHSEMANE 


A CHURCH CANTATA 

THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence, 








London and New York: Novetto, Ewer and Co. 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THE WorRDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


J. STAINER. 


This Work is an attempt to supply the want long felt of an easy and 
; Short form of Passion Music suitable for use in ordinary Parish 
Churches. It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for 
a suitable “address” if thought advisable. No orchestra is required, 
the accompaniments being specially adapted for the organ only; much 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the congre- 
gation, contains the music of the Hymns; by this means it is hoped 
that the congregation will be induced to take part heartily in the 
service, 








Vocat Score, Paper Cover, ONE SHILLING AND SIXPENCE, 
PAPER Boarps, Two SHILLINGS. Tonic SoL-FA, NINEPENCE, 
WorbDs ONLY, WITH HyMN TUNES, TWOPENCE. 

Worops oF Hymns, Five SHILLINGS PER HUNDRED, 





London and New York: NoveE.to, Ewer and Co. 





New EpitTron.—Now ReEapy. 
CAREFULLY REVISED & ENTIRELY NEW ENGLISH VERSION. 


THE 


PASSION 
OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. DR. TROUTBECK. 


PRICE TWO SHILLINGS AND SIXPENCE. 





EXTRACT FROM PREFACE. 


Thirty-three years have elapsed since the publication of the first 
English edition, and faithful to its original as that edition may have 
been in the main, it has been felt that closer adherence to the accepted 
standard text is attainable, and, as faras is at all practicable, shouldbe 
attained. With this viewt he present edition is issued. The chorales 
choruses, and solos have been newly and independently translated 
from the original German words, and the adaptation of the narrative 
of the Evangelist, a task rendered perhaps somewhat less difficult and 
hazardous by the aid of the Revised Version of the New Testametl, 
has been carefully reconsidered and re-arranged so as to preserve 
unaltered, as far as may be, the musical text of the original. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THE REQUIEM 


FROM 


“MORS ET VITA” 
CH. GOUNOD. 


as, 6d. 
38. od. 





8v0, PAPER COVER 
PAPER BOARDS Ae as ve =a ee 








London and New York: Novetto, Ewer and Co. 





THE CRUCIFIXION 





CI 


JE 
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For use 


This is 
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— NOW READY. Seventh and Eighth Thousand. 


NEW ANTHEMS FOR EASTER. ALFRED R. GAUL’S 
HEARKEN UNTO ME, YE THAT | PASSION SERVICE 


ner KNOW RIGHTEOUSNESS NEW SACRED WORK 


FOR THE SEASON OF 
OR TENOR OR SOPRANO SOLO AND CHORUS 
, LENT AND GOOD FRIDAY, 
COMPOSED BY 
































MYLES B. FOSTER. “ Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed, the 
Price Three-Halfpence. work will probably be largely used, and Mr. Gaul have to be con- 
Musicat Times, No. 625. gratulated upon another success.”—Sheffield Independent. 
“ The course of sacred events connected with the Passion is laid out 
easy and by the writer so as to form a series of six distinct ‘scenes.’ The 
y Parish T H I S I S T H E DAY subjects of these divisions, each occupied with a particular stage of the 
Ae , iin Mystery, are respectively—' The Traitor at the Table,’ ‘The Denial,’ 
ably not ‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
unity for ARTHUR W. MARCHANT. Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
required, ; position resembles generally that of Mr. Gaul’s previous writings—the 
i Price Threepence. same effective, grateful part-writing, and the same expressive and 
> congre: NovELLo’s Octavo ANTHEMS, No. 462. melodious treatment of the solo voice. In those sections, notably that 
is hoped men Late: g of the Unjust Condemnation, where the realistic element is predomi- 
y in the nant, the composer has manifested his ability to write with dramatic 
CHRIST BOTH DIED AND ROSE force and intensity as well as with lyric charm. In this respect the 
Ld choral writing distinguished itself in comparison with that in the 
NCE, FOR TENOR SOLO AND CHORUS ‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
PENCE, ‘ } written new hymn tunes for the author’s lyrics; the tunes selected 
With Organ Accompaniment are from among those in ordinary congregational use. Altogether 
Ds COMPOSED BY considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
> his already high reputation in the line of sacred composition.”— 
E. W. NAYLOR. Musical Standard, 
Price Threepence. Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
nail NovELLo’s OcTavo ANTHEMS, No. 497. Words only, 7s. 6d. per 100. 





The loan of Orchestral Parts on application to the COMPOSER, 
London and New York: Novetto, Ewer and Co. 


JESU, SAVIOUR, I AM THINE arsenal 


ANTHEM FOR PASSION WEEK 


A 
gpa Simple Choral Communion Card 
D BRUCE STEANE. FOR CHOIR AND CONGREGATION 


CONSISTING OF 
KYRIE, BEFORE AND AFTER THE GOSPEL, SURSUM 
CORDA, SANCTUS, GLORIA IN EXCELSIS, anp 
THREEFOLD AMEN 


I.) HALLELUJAH, CHRIST IS RISEN ncohep ie nei 


THE Rev. F. R. BRYANS, B.A. 











Price Three-Halfpence. 
NovELto’s SHort ANTHEMS, No. 56. 








THE FOR TENOR SOLO AND CHORUS 
COMPOSED BY Price, on Card, Threepence. 
BRUCE STEAN E. London and New York: Novetio, Ewer and Co. 








. THE 
Price Threepence. 


f the first NoveELLo's Octavo ANTHEMS, No. 499. Communicant’s Choral Card 





os London and New York: NoveEtto, Ewer and Co. CONSISTING OF 

, should be ‘ SURSUM CORDA, SANCTUS, GLORIA IN EXCELSIS, ann 
e chon’ IS IT N OTH I N G TO YOU THREEFOLD AMEN 

arabe au tA ARRANGED BY 

“or ult and SY CANTATA M 

pert THE Rev. W. H. BLISS, M.A., Mus. Bac. 
o preserve For use during the Season of Lent, and on Good Friday, specially “ars 


adapted for Country Choirs Price 1d. ; on Card, 144. 





ID CO. BY THE London and New York: Nove.Lto, Ewer and Co. 
M REV. E. V. HALL, M.A. eo 
4 Late Precentor of Worcester Cathedral. ALL GLORY, LAU D, AND HONOUR 














' Price Eightpence. PROCESSIONAL HYMN FOR PALM SUNDAY 
Words, with music to the Hymns, price Twopence. Words by the Rev. J. M. Neate, D.D. (from the Latin) 
one - attempt to provide music for Lent and for Good Friday SEE TO MUSIC BY 
implest kind, for use in country churches. The music is inter- NV 
raned with well-known hymns, in which the congregation may be ARTHUR HENRY BROWN. 
i ae The Cantata may be used at a special service on Good Price Three-Halfpence 
oon i ‘ a . . 
6d. @80lo voice and pegs ag on any day in Lent, and requires only (Novello’s Parish Choir Book, No. 202.) 


London and New York: Novetto, Ewer and Co. London and New York: Novetto, Ewer and Co. 


oO. 
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PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 


BY 


SIR JULIUS BENEDICT. 





VOCAL SCORE 
PRICE ONE SHILLING & SIXPENCE. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 


THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 











London and New York: Nove.to, Ewer and Co. 


The Benedicite 


IN SHORTENED FORM FOR FOUR VOICES. 








PRICE TWOPENCE. 





ALSO, 


The Story of the Cross 


FOR FOUR VOICES AND ORGAN. 





PRICE TWOPENCE. 





SET TO MUSIC BY 


E. BUNNETT, Mus. D., Canvas. 





London and New York: Novetio, Ewer and Co. 





Just Published. 


COMMUNION SERVICE 


IN E MINOR 
FOR SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


FRANK J. DOSSERT. 


The English Adaptation by the Rev. J. TrouTBEck, D.D. 





Price Two Shillings net. 





London and New York: Novetto, Ewer and Co, 





NEW EASTER MUSIC, &c., 
By CALEB SIMPER. 


AND, BEHOLD, I AM ALIVE. Anthem. Price 4d.; Sol-fa, 2d. 
Fourth Thousand. Unusually attractive, and not difficult. 
LET GOD ARISE. Just published. Price 3d. Sol-fa, 2d. 
Easy and pretty Anthem for Easter or Whitsuntide. 
BENEDICTUS 1n F. Price 3d. 3rd 1,000. ct 
TE DEUM anp JUBILATE 1 F, each 3d. 3rd edition. 
These Services are easy, singable, and effective. 
CHILDREN’S SERVICES anp ANNIVERSARIES. A set of 
exceedingly pretty Hymns and Tunes. Complete, price 2d. ; Sol-fa, 2d, 
Words only, 3s. 6d. per rco. / 
POPULAR FLOWER SERVICE. oth 1,000, A set of six. 
Pretty Hymns and Tunes. Complete, 2d. Words, 3s. 6d. per 100. 
London: WeEEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. SumMy, 174-176, Wabash Avenue, 








Very effective and not difficult. 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEMS. 
CHRIST SHALL GIVE THEE LIGHT 


3rd 1,000. Price 3d. Very pleasing, easy, and melodious. 


THANKS BE TO GOD 


6th 1,000. Price 4d. 

Contains melodious and expressive Solos for Bass and Soprano (or 
Tenor), with two animated, imitative, and telling Choruses. Also, 
HE Is RISEN (12th 1,000), WHy SEEK YE (9th 1,000) +. each # 

“i «. 3d 


HALLELUJAH! Now Is CHRIST RISEN. 7th 1,000 

Now Is CuRIST RISEN. 7th 1,000 $e oe os es oo & 
THE LorD REIGNETH. 4th 1,000 (Sol-fa, 2d.). ae xe so ae 
PRAISE THE LorpD, O JERUSALEM. 14th 1,000 - 34 


A popular and easy Anthem, suitable for any season. 
MAGNIFICAT AND Nunc piMITTIS in D. 7th 1,000 .. +e nie 
Full of vigour and flowing melody. 
London and New York: Novetto, Ewer and Co. 


The Vision of St. John the Divine 


EASTER ANTHEM 
COMPOSED BY 


EDWARD S. CRASTON. 


Price Fourpence. 








London and New York: Novetto, Ewer and Co. 


HE LORD IS RISEN INDEED. HALLE: 
LUJAH! Anthem for Easter. Music by BENJAMIN CONGREVE. 
Price 2d. 
London and New York: Nove Lio, Ewer and Co. 


By WILLIAM JOHNSON. 

“ECCE HOMO.” ForLent. (Reduced) .. wee wt se IS 

“We can conscientiously recommend this Cantata. . . . Something 
out of the beaten groove.”—Graphic. 
“THIS IS THE DAY.” Easter. (5th 1,000) .. .. «+ 34 
“TI WILL NOT LEAVE.” Whitsuntide. (5th 1,000) .. «- 34 

“A good, useful Anthem.”—Church Bells. 

London and New York: NoveE.io, Ewer and Co. 


SUITABLE FOR ALL SEASONS. 


ABIDE WITH ME 


FULL ANTHEM FOR FOUR VOICES 


BY 
R. H. TURNER, M.A., Mus. Bac., F.R.C.0. 
(Organist of St. Paul’s Cath. Church, Dundee). 
Price Fourpence. Tonic Sol-fa, 2d. 
London and New York: Novetto, Ewer and Co. 
May be had direct of the Composer, Dundee. 
Press OPINIONS. . 

“ Will be an exceedingly welcome and useful addition to the library 
of many church choirs.” — Dundee Courier. 

“Marked by a considerable amount of originality.” — Dundee 
Advertiser. 

“The charming setting of the anthem, ‘ Abide with me.’ "Dundee 
Evening Telegraph. 

“Excellent in style and taste.’—Nottingham Guardian. 

“An admirable setting.’—Halifax Guardian. 

“A very satisfactory setting.”—Daily News. 

“A scholarly setting.” —Birmingham Gazette. : 

Also, by the same Composer—Te Deum, price 4d. (Novello and Co); 
Magnificat and Nunc dimittis, price 3d. (Novello and Co.) ; Benedictus 
and Agnus Dei, price 3d. (Novello and Co.) 
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SECOND EDITION. 











2a, FOR THE LENTEN SEASON AND GOOD FRIDAY. 


SONG OF THE PASSION 


(AccorDING To ST. JouN) 


ng A SACRED CANTATA 


paint For Solo, Recitative (Male Voices), and Chorus, with Hymns introduced to be sung by the Congregation, 
the words specially written for this work by 


MILDRED GAUNTLETT 


0 THE MUSIC BY 


WILLIAM S. VINNING, Mus. Bac., Cantas. 





set of 
fa, 2d, 


Pric—E ONE SHILLING AND SIXPENCE. 


Hymn Tunes with words, separately, 2d. Words of the text only (to be had only of the Composer, 
88, Lansdowne Road, Kensington Park, W.), 3s. per 100. 


s0, Orchestral Parts (for Strings, Flute, Clarinet, Bassoon, Cornet, Horn, and Trombone) can be hired from the Composer. 


: 3d OPINIONS OF THE PRESS. 


“ This composition is the work of a competent musician, and from beginning to end is full of reverent, tuneful, and appropriate music.” 
+ 4d. —Church Times. 

“The work is well laid out, very melodious, and by no means difficult.”—Musical News. 
—— “The choral writing shows the practised hand of the musician, and altogether the work is well written, and one that should be warmly 
welcomed by all interested in the musical services of the Church.”—Birmingham Daily Post. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


CHURCH MUSIC ‘MAGNIFICAT & NUNC DIMITTIS 











BY SET TO MUSIC IN THE KEY OF D 
EDWARD BUNNETT, Mus.D., Cantas. | COMPOSED FOR THB 

—— HARVEST FESTIVAL IN GARDEN CITY CATHEDRAL, 
LE. LONG ISLAND, U.S.A., OCTOBER 9, 1893, 
iREVE. SERVICES. BY 

Benedicite (in Chant Form) re ike Ss a a é« 

Te Deum laudamus in G. Four voices “Y ‘ea nee << CLEMENT ROWLAND GALE, 

Communion Service +. + . .- +. a +» gd. B.A., Mus. Bac., Oxon; Organist of Calvary Church, New York. 

Preces and Responses o eal ‘ oe oo 

Tonic Sol-fa. Price Sixpence. 














Magnificat and Nunc dimittisin F .. ws ne ae oe Idd. paid 
J ” "” ” + ee He : “4 London and New York: Novetto, Ewer and Co. 
oo th ” ” ” ee ee ee oe ee | 
aes; EASTER ANTHEMS. WHITSUNTIDE ANTHEM. 
oe “If we believe.” Four voices .. as oe “a re oa | — . 
30. “ry »., , Tonic Sol-fa.. .. «. ++ ++ ~~ ee I4d. | “I WILL NOT LEAVE YOU COMFORTLESS.” (5th 1,000.) 3d. 
will magnify Thee OP a ie Sa a = | By WM. JOHNSON. 
—- m ” CMCC ee te te wee | “|, . which we can unhesitatingly recommend.”—Orchestra. 
ORGAN. “A good, useful Anthem.”—Church Bells. 
Largo in E flat or ne oe i es net 1s.od. | London and New York: Novetto, Ewer and Co. 
St a CS? Sa am er » 18. 6d. | 
ThreeShort Andantes .. .. ee aan | ss ” pos a FOR CHORAL OR OTHER FESTIVALS. 
Twelve Short Easy Pieces ee ee ee ee « wok Every Choirmaster should see a copy. 
SECULAR VOCAL. | 
C.0. Part-Sonc—" Spring” swe ee ee ee) we gt |AWAKE, PUT ON THY STRENGTH 
” o Over hill, over dale” ., « sc «« em 9& ANTHEM BY 
ee ee eT F. R. GREENISH, Mus. Doc., Oxon. 


Third Thousand. Price 4d.; Tonic Sol-fa, 2d. 
| Has won golden opinions everywhere. Free from difficulties, yet full 
| of variety. Sung at various Festivals in 1894 with the greatest success. 


tiay J ([00D FRIDAY AND EASTER EVE COM. | various, 
| Specimen copy, with detailed Press Notices and Reviews, sent post- 
MUNION, FROM THE DAYS OF THE APOSTLES | free on application to the Composgr, St. Mary’s, Haverfordwest. 


London and New York: NoveLio, Ewer and Co. 





Dundee Se Pe PRESENT TIME. By W. A. Frost, Vicar-Choral of | Orchestral Parts may also be had. 
» Pa athedral. ts. net. Lond d New York: N E d Co. 
Dundee This work touches on the musical as well as the historical aspects | ence se ost Be nana eaaaboabinae 





of the question discussed, and su y i 
fs ggests what music should be used at | 
Good tiday Celebrations. It has been favourably noticed in the | FOR EASTER AND WHITSUNTIDE. 
E urchman, Guardian, Church Times, Church Review, Church Bells, —_—_ 
‘amily Churchman, Illustrated Church News, Rock, and Irish Eccle- | “THIS IS THE DAY.” (5th 1,000.) 3d. 


Sastical Gazette, | “I WILL NOT LEAVE.” (5th 1,000.) 3d. 
d Co); whi any readers will probably be surprised at the array of facts “ A good, useful Anthem.”—Church Bells. 
edictus ich Mr, Frost produces.” —Guardian, | By WM. JOHNSON. 


ndon: J. Masters and Co., 78, New Bond Street, W. London and New York: Novetto, Ewer and Co. 
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ANTHEMS FOR EASTER. 


Why seek ye the living .. oe 
*Now is,Christ risen.. 


*Awake up, my glory.. as * + 
As we have borne the i image s° 
*Break forth into joy.. ‘. i 


*We declare unto you glad tidings 
The Lord is my strength . 
This is the day oe oe oe oe 
Christ is risen ‘ 
Christ is risen from the dead 


*Christ being raised from the dead a 
As it began to dawn ae . oo 
He is risen ms . 


*Lo, the winter is past “ 

God, who is rich in sigue oe 

The Lordisrisen .. ° a oe 

Christ our Passover > 
*If we believe that Jesus died oe 
*O give thanks untothe Lord .. ee 

Blessed is he who cometh. . 

Christ our Passover.. ee 
*Christ the Lord is risen to- rday ra 

Come, ye faithful .. 

This is the day . 

At the Lamb’s high feast we sing 

Lift up your heads .. 

*Why seek ye the living 

*For it became Him . 

*Now on the first day of the week ae 
*On the first day of the week i $e 
*The Lord is my strength .. - 

The Lord is my strength .. 

If ye then berisen .. 

*The Easter Hymn .. : ar oe 
The Lord is my strength . ie as oe 
Why seek ye the living .. oo om 
The Lord is King * am 
Break forth into joy ass ae 
I will magnify Thee — ae 

*This is the day oe ee 

*The Lord is my strength . ~ 

*They have taken away my Lord.. oe 

*Awake, thou that sleepest.. ue 

*I will mention the loving-kindnesses 

*Christ is risen oe oe 

*Christ is risen oe 
The Lord hath brought us. 

*God hath appointed a day.. 

*Christ our Passover 

*Behold, the Angel of the Lord 

*The Lord i is King .. 

This is the day 

As it began to dawn.. 

Christ being raised from the dead 

O give thanks untothe Lord... 
*Blessed be the God and Father .. 

Christ is risen A 

When my soul fainted within me 


Why seek ye the living aes — Anthem) . 


Jesus Christ is risen 

At the Sepulchre 
*Now is Christ risen .. 
*Hearken unto Me .. ea Bt 
Christ both died and rose .. oe 
Jesu, Saviour, I am Thine.. 


Hallelujah ! Christ is risen ae we 
My heart was glad .. a ae as 
Thanks betoGod .. ae os oe 


The Day of Resurrection .. 
This is the day 


A. Alexander 
a . B. Allen 
oe oe <7 Barnby 


iT F, Bridge 
S. - Coleridge: -Taylor 
S. C. Cooke 
ee Crament 
-» George Elvey 


". Myles B. Foster 
Henry Gadsby 


G.’M. Garrett 
vel ° ‘John Goss 
<6 2 lbs ts 


Ch. Gounod 
~-. V. Hall 


ee ” 
J. L. Hopkins 
i. J. Hopkins 
. Oliver King 
oe .. H. Lahee 
“ E. M. Lott 
Albert Lowe 
W. H. Monk 
-» J. Naylor 
V. Novello 


os use. (PePeel a 


. Josiah Pittman 
-. Ridley Prentice 
Luard Selby 

J. Sewell 

Henry Smart 

aie . J. Stainer 


- pesy Sullivan 
.-E. A. Sydenham 
-. E.H. Thorne 


.» Berthold Tours 
° ” ” 
ee ” ” 
.» T. T. Trimnell 
os os . Turle 
.. Charles Vincent 
Samuel Webbe, Sen. 
-. S.S. Wesley 


. G.B. J. Aitken 
J. F. Bridge 

+» Myles B. Foster 
Oliver King 
‘H.W. Wareing 
es J. E. West 
ve Myles B. Foster 
: . W. Naylor 
Bruce Steane 


“Arthur Carnall 
.. J. W. Gritton 
. Hall 


85 iA Arthur W. Marchant 
Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. cach. 


London‘and New York: NoveLLo, Ewer and Co, 








HYMNS FOR EASTER. 


JESUS CHRIST IS RISEN. By W.T.B 
— THE BATTLE SHARP AND GLORIOUS. 


Monk 


oe. ae 
By 


14d 


NINE HYMNS WITH TUNES FROM “THE HYMNARY”:— 
Price One Penny. 


Christ the Lord is risen to-day .. * 
Far be sorrow, tears, and sighing. . 


Welcome, happy morning! age to age shall say 


Come, ye faithful, raise the strain 


At the Lamb's high feast we _— oe 
The Day of Resurrection. . ae 
Jesus Christ is risen to-day. oe a 


O Blessed Trinity 
Soon the fiery sun ascending 


ae . G, Elvey. 
oe C. Steggall. 


.. A.S, Sullivan. 
se .. A.S. Sullivan. 


- German. 


oe os -. H. Smart. 
oe Se Ch. Gounod. 
¥ sis Old Melody. 

° -. German. 





CAROLS FOR EASTER. 


CAROLS FOR EASTER-TIDE. By Rev. 
Words, 13d.; Melody, 6d.; Vocal Score.. ee 


T. HEvLmore. 


FOUR EASTER CAROLS. ByJ.T.Fierp .. 


The Crown is on the Victor's brow. 
Christ is risen ! 


Easter 


Welcome, happy morning. 
are blooming 


flowers 


bright. 
London and New York: Nove.to, Ewer and Co. 


Is. 


ad. 





ALFRED R. GAUL'S CANTATAS. 
UNA 


4TH AND 5TH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“*Una’ is quite one of his best.”—Musical Standard. 

“ The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr, Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Seventh and Eighth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” 








“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain peptute wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A ) rae advance upon any of its predecessors.” —Birmingham 
Daily Post. - 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


‘JOAN OF ARC 


Staff Edition. 





Sixteenth to Twentieth Thousand. 





“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”"—Western 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”"—Shields Daily News. 





5TH AND 6TH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY g, 1892. 


tISRAEL IN THE 
WILDERNESS 


“ The work was given under Mr. Gaul’s own direction iy some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance. ’—Musical News. 

The above Cantatas have been specially planned to meet the require: 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each 1s. Words only, * 7s. 6d.; + 58. per 100. 
The loan of Orchestral Parts on application to the Composer. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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COMPOSED BY 


CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 





+*To Him BE GLory. New. 6th 1,000 oe ee ee 3d. 
New Festat CHANT TE Devo in B flat. 3rd 1,000 F ee 2. 
Similar style to the Composer's popular A flat setting. 

+Kinc OF KINGS. New and very popular Easter Anthem.. oo 40s 
Fifteenth Thousand. Now ready. 

*CHRIST OUR Passover. New Easter Anthem. ™ 1,000 +. 4d. 

*]aM HE THAT LIVETH. I2th1,000_ .. ee oc. 4d. 
Sung at several Choral Festivals. 


HE Is RISEN (68th ed.). O sinc To THE LorD (5th 1,000) each 3d. 
Why SEEK YE (20th edition). Ir we BELIEVE (13th 1,000) each 3d. 
AND BEHOLD THERE WAS A GREAT EARTHQUAKE, sauna 1,000 .. 3d. 
Tue LorRD IS MY STRENGTH. 10th 1,000 a ue os 
HALLELUJAH! NOW Is CHRIST RISEN. 15th 1,0 3d. 
An easy arrangement of a portion of Handel’s wo Hallelujah” Chorus. 

*THIs Is THE LorD’s DOING, 4th 1,000 P ‘a ne as Se 
*AWAKE, THOU THAT SLEEPEST. 12th 1 000 .. +e ee oo 9 
CurIST IS RISEN. I1th edition. eo 4d. 
Easy Hoty CoMMUNION Service in E flat. 11th 1,000 . se 46 
*Easy Hoty CoMMUNION SERVICE in G. 4th 1,000 ee ce ile 
Hoty Communion Service in F, 8th Edition .. «os 


PopuLaR Festa Cuant TE Deum in A flat. 6th 1, 000. 2d. 
Te Devo in G (10th edition), 4d. Tre Deumi in F (27th edition) 3d. 
FavouRITE MAGNIFICAT AND NuNC DIMITTIS in F (sgth edition) 4d. 
Sung at Fourteen Choral Festivals. 
MaGNIFIcAT AND NUNC pDiiTTISs in E flat (2oth edition) os 4 
Sung at Two Choral Festivals. 
MaGNIFICAT AND Nunc pimITTIs in G (New). 7th edition 4d. 
PopuLaR BENEDICITES in A flat, B flat,and F .. -» each 2d. 
Those marked (*) are also published in Tonic Sol-fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Crayton F. Summy, 174-176, Wabash Avenue. 


Just Published. 








Dedicated to J. Frederick Bridge, D.Mus. 


FOUR SONATINAS 


FOR THE 


ORGAN 


No.1. In D minor. No. 2. InG major. No.3. In A minor. 
No. 4. In C major (on Passion Chorale). 
COMPOSED BY 


ARTHUR B. PLANT, 


Mus.B , Oxon.; F.R.C.O. 





Price One Shilling and Sixpence each. 
(Novello’s Original Compositions for the Organ, Nos. 228- -231.) 





London and New York : NovELLo, Ewer and Co, 
Just Publish Published. 


JENNY LIND 


ARECORD AND ANALYSIS OF THE “METHOD” OF THE 
LATE MADAME JENNY LIND-GOLDSCHMIDT 


BY 
W. S. ROCKSTRO. 
TOGETHER WITH A SELECTION OF 

CADENZE, SOLFEGGI, ABELLIMENTI, &c. 
In ILLUSTRATION OF HER Vocat ART 

EDITED BY 


OTTO GOLDSCHMIDT. 


With a Portrait. 








In cloth, price Two Shillings net. 


London and New York: NoveELto, Ewer and Co. 
Recently Published. 





Dedicated, by permission, to Her Grand Ducal Highness 
‘he Princess Alice of Hesse- Darmstadt 
(H.I.M. The Czarina of Russia). 


BRIDAL MARCH 


COMPOSED BY 


HAMILTON CLARKE. 


Pianoforte Solo, 2s.; Organ Arrangement, rs. 6d.; String Parts, 2s.; 
W ind Parts, 5s. 6d.; Full Score, MS. 


’ 











London and New York: NoveELLo, Ewer and Co. 





JUST PUBLISHED. 


THREE TRANSCRIPTIONS 


SCHUBERT MELODIES 


VIOLONCELLO AND PIANO 





ALFRED PIATTI. 
No. 1. AVE MARIA. 
, 2. SERENADE. 


» 3 AM MEER, 





Price, each, 1s. 6d. net. 





Played with much success by Mr. LEo STERN, 


“An audience could listen enraptured to the exquisite treatment 
upon the violoncello, by Mr. Leo Stern, of the romantic beauties of 
Schubert's ‘ Serenade.’”—Brighton Herald, Feb. 9, 1895. 





Brighton: J. & W. CueEsTeR, 1, Palace Place. 


MUSIC FOR THE ORGAN. 


BOYSE, ARTHUR, F.R.C.O. 





s. d. 
Original Compositions :— 
1. Postlude. Dedicated to Dr. J. F. Bridge .. 4 
2. Scherzoin E flat. Dedicated to Dr. Stainer 40 


Transcriptions :— 


1. Le Réve,Goltermann .. ms see as. 
Schlummerlied, Otto Boeth .. Pe oe -_ re 
3. Wiegenlied, Hauser $s ee « ee « “ 
4. ACanon,Schumann .. «a ae we oe » 
5. Mourning, Do. ee ‘es ae ee ee ‘a 
6. A Round, Do. we ie x +e ee ‘a 
7. Dreaming, Do. ‘aa “a “a « ce “a 
8. Angel’s Serenade, Braga ae a fo 
g. Andante (from Third manne Schubert a ea ee 
1o. Prayer, Gordigiani oe ee ee ae _ 
ir. Ave Maria, Cherubini .. oe aa ae a. a 
12. Serenata, Moszkowski .. “e “ oe ” 
13. Adagio (Symphony in C), Haydn ee ee éa = 
14. Andante (Grand Duo), Goltermann .. he ee 
15. Largo Cantabile (Symphony in D), Saati. . ae “ 


16. Allegretto quasi Andantino (7th Sonata), Schubert ‘a 
17. Minuet (Organ Concerto, No. 4, 2nd set), Handel.. Po 


18. Andante tranquillo, Bennett .. ee ee 4s) ig 
1g. O for the wings of a dove, Mendelssohn .. a 
20. Orest in the Lord, Mendelssohn oo nis ‘a ~ 
21. If with all your hearts, Mendelssohn .. «e we = 
22. Lord God of Abraham, Mendelssohn re re P= 


23. Woe unto them, Mendelssohn ‘ ie 
24. Andante Animoso (Symphony in E flat), Romberg ‘a 
25. War March (‘“ Athalie”), Mendelssohn “a ‘ 


He rt OC COOH HHH HH ND HH eH HH OOM OOO 
DAAMOWAAAVAAAACAGVCCCAAGAGAWDCAAaAA 


26. Ever blessed child (‘‘Athalie”), Mendelssohn... va 
27. Heaven and the Earth wcgeaile (“Athalie”’), 
Mendelssohn .. $e ee ee 
28. Le Désir (Sehnsucht), ‘Saniabi. ; we aa a 2 
29. Be not afraid (“ Elijah”), Mendelssohn ae ae « 26 
30. Nocturne in E flat (Op. 9, No. 2), —_ L, ae a. oe 
31. Romance in G, Beethoven re wa “a o +6 
32. Noél, Adam vr ee as ea oe “a oo Sie 
33. Nocturne, Tschaikowsky “er > 8 ee a ree 
WALKER, A. H., Mus. Doc. 
Andante with Variations, in A major ee ee Net 2 0 





London and New York: Nove..o, Ewer and Co. 
Brighton: J. and W. CHESTER, 1, Palace Place. 
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ALFRED R. GAUL’S WORKS. 


26TH TO 30TH THOUSAND. 





VOCAL SCORE, OLD NOTATION. 


RUTH 


A PASTORAL CANTATA 


WORDS BY 
EDWARD OXENFORD. 


“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice... . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.”—South Wilts Express. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 


THE MONTHS 
TWELVE DUETS rorTREBLE VOICES 


Price Twopence each; or, complete, One Shilling and Sixpence. 


THE BIRDS 
SIX TRIOS ror TREBLE VOICES 

















Price Twopence each ; or, complete, One Shilling. 





NEW SACRED SONG. 
THE LAND OF WHICH I DREAM 


“Words by Dr. Bonar. 
Price Two Shillings net. 


A SONG OF LIFE 


(ODE TO MUSIC) 


No.1. Lullaby. No. 3. Serenade. No.5. Ave Maria. 
» 2 King Cricket. ,, 4. The Charge. ,, 6. Requiem. 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 4s. per 100, 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BALpwIck. 








Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per 100, 


MORNING 


PART-SONG 
FOR FOUR VOICES. 


Sung with great success at the Crystal Palace. 





Price Threepence. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Just Published. 


Produced by the London Choral Union, at the Queen’s Hall, on 
February 26, 1895. 


Ballad of Carmilhan 


(From “ Tales of a Wayside Inn”) 
By Henry W. LoncreLLow 
SET TO MUSIC FOR 
BARITONE SOLO, CHORUS AND ORCHESTRA 
BY 
ARCHIBALD DAVIDSON ARNOTT. 
(Op. 10.) 


Price Two Shillings and Sixpence. 
Tonic Sol-fa Edition, price 1s. 6d. 5 





London and New York: NovEtto, Ewer and Co. 





Will be published early in March. 


Six Two-Part Songs 


FOR FEMALE VOICES 





THE WORDS WRITTEN BY 
SOMERVILLE GIBNEY 


THE MUSIC COMPOSED BY 


MYLES B. FOSTER. 
Fairy Workmen .. a re a +“ ee a 
Pheebus se a6 oe ms ie be ae ae a 
Get up!.. iia ve oe es “ue =e .. 
A Fairy Fancy oe 3d. 
Do your very best .. ate es oe arn ea o  <oane 
Lined with gold... - 3d 


(Nos. 92-97 in Novello’s  Detawe Edition of Two- Part Songs. for 
Female Voices.) 





London and New York: Novetto, Ewer and Co. 





Popular Part-Songs for S.A.T.B 
By W. W. PEARSON.. 
The Skaters .. -. 3d.{ Evening .. 


Blow, Western Wind! -. 3d.| The Oyster Dredgers o 
— of the Night .. 3d. | *Sweet to live (32nd thou. ) ad. 


The Lake... “ .. 3d. | *Welcome, young Spring!.. 24. 

*Tis Morn 3d. | *The Anglers (12th thou. ie ad. 
Sweet Spring (Madrigal) : 3d.| The DreamofHome .. ad, 
The River . d.| Summer and Winter 


3d. 
3d. | *Departed Joys ad. 
3d.| There's beauty i in the deep 7 
3d. | Soldier, rest! ‘ I 
Woods in Winter .. .- 1d 


Over the mountain side 
Soul of living music 
The Stormy Petrel .. 





The Coral Grove .. 3d 
Pibroch of Donuil Dhu 3d.| Autumn wa . 1d 
HUMOROUS PART- SONGS. 

*Three Doughtie Men. (55th thousand) .. ie « & 
Three Children sliding. (8th thousand) .. * oe 
A Ryghte Merrie Geste .. oe eo oe ae a eon 
The Snow-white Doe .. oe ed ‘on oo 

*Ben Bowlegs (EDWARD Oxenrono) « “a oe o- ©=— 
The Carrion Crow oe oe oe oo ee 
Call John! .. “ + 3d. 


DESCRIPTIVE ‘CHORUSES F FOR SATB 


Orchestral Parts on application to the Composer, Elmham, Dereham. 


The Iron Horse iat thou. ) 4d. | *The Ironfounders (z2ndthou) s¢ 
Off to sea 4d.| The Jager Chorus “ aac ) ‘| 


The Lifeboat .. .. 4d.| The Cyclists .. 
The Ocean (6th thou. ) 3d. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London and New York: NovetLo, Ewer and Co. 





HUMOROUS PART-SONG for S.A.T.B 
Toe THE PIPER’S SON. By ALFRED ALLEN 
“A capital setting of the old nursery rhyme. Would ras 
many hearty peals of laughter."—Daily Chronicle. Price 3d. 
London and New York: Novetio, Ewer and Co. 
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Cheer 
Cloud 
Come, 
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Fill the 
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Hearts ¢ 
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How soft 
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PART-SONGS 


MALE VOICES. 


A little farm well tilled. a.t.s. .. ee eo 
Alover’s song. A.T.B.B. .. ee ee oe 
As I was going to Derby. a.T.B. ee oe 
As the sunshine to the flower. a.7T.T.B. “s 


Bee, The A.T.T.B. .. ee ‘a “a ee 
Believe my sighs. A.A.T.B. ‘aa “a ae 
Blow, mountain breeze. 1.T.B.B. ie oe 
Bonnie, bonnie lassiesO! t.1.B.8.  .. oe 


Breathe soft, ye winds. A.T.B. .. ae ee 
Brother soldiers, we’ve met. T.T.B.  .. oe 
By Celia’s arbour. A.T.T.B. oe oe oe 


By the side of a grove. A.T.T.B.B. oo ee 


Cheer up, companions. T.T.B.B. ee ee 
Cloud-capt towers, The. A.A.T.T.B.B. 4. oe 
Come, Clara, as the lily fair.  aA.T.7.8. .. ‘a 
Come, let us alla maying go. T.T.T. .. . 
Come, thou monarch of the vine. A.T.B. oe 
Come unto Me all ye that labour. A.T.T.B. .. 
Corydon’s Song. A.T.T.B.B. we “a oo 








+. J. Hook 
J. L. Hatton 
. Dr. Callcott 
W. G. Cusins 
-. J. Elliott 
ee Paxton 
L. Kerbusch 
-» A. Mullen 


o Paxton 
ee .- Loder 
.. W. Horsley 
-. W. Beale 

V. E. Becker 
eo Stevens 
+»  Spofforth 
“a Hilton 
ee Bishop 
ee A. Page 


.. W. Horsley 


Crabbed age and youth. A.T.T.B. «e ee R. J. Stevens 
Crown'd with clusters of the vine. A.T.B.B. .. «. A. Mellon 
Dame Durden. T.T.B. ee e oo ee 
Daybreak (A wind came up out of the oun. A.T.T.B. 


Discord, dire sister. A.T.T.B. «6 oe 


Excelsior. A.T.T.B. .. xe es wa a 


Fair is the swan. A.T.B.B... re 
Far from my heavenly home, A.T.B.B... + 
Fillthe shining goblet. .T.T.B. we 

Flow, O my tears. Madrigal. A.t.T.B. 
Foresters, sound the cheerful horn. A.T.T.B... 


Glorious Apollo. A.T.B. .. sé ‘o ee 
Go, winds, and whisper. A.T.B... a are 
God save the Queen. A.T.T.B. .. we oe 


Hail, smiling morn. A.T.T.B. «. 0 ees 
Hail to the chief (Roderigh vich Alpine). 

Hark! abroad the storm is rolling. 1.7.3. 
Hark! Apollo strikes the lyre. A.T.B. .. 

Hark! the bonny Christchurch bells. 1.1.7. .. 
Hart and hind are in their lair. .T.T.B. oe 
Health to the Queen. A.7.B.B. .. ee ee 
Hearts ofoak. 1.7.B.B. .. oe oe 
Here's a health to all good lassies. T.T.B. oe 
Hey diddle diddle. a.r.3. .. wa ee ve 
Home, sweet home. A.T.T.B. re “é 
How fair is the rose. A.T.T.B. .. oe oe 
Howsoft the music. A.T.T.B. 2. 0 ewe 
Huge globe has enough to do, The. A.T.B. .. 
Hunter's farewell, The. 7.7.B.B. “(Se 
Hush! the night draws on. A.T.T.B. .. ee 


lam a friar of orders grey. 1.T.B. «8 oe 
Til enjoy the present time. A.T.T.B. 4. ee 
Inacell or cavern deep. A.T.T.B. « as 
In the hour of thy distress (Anthem). 


Jack and Jill. a.r.p. eae ee tas 


“O Roma FELIX.” 


T.T.B. 


W. G. Cusins 


S. Webbe 
Seymour Smith 
. C, Salaman 
oe A. Page 

- John Parry 
-- J. Benet 
oe Bishop 
eo Webbe 


te Bayley 


+. Spofforth 


.» Mazzinghi 
ae Rodwell 
eo Bishop 
oo Aldrick 
oe Bishop 
R. Spofforth 
«- Dr. Boyce 
«+ Guglielmi 
« S&S. Jarvis 
ee Bishop 
.. Edwin Ball 
ee Beale 
ee Bishop 
Mendelssohn 
R. H. Earnshaw 
“e Reeve 
ee Beale 
+» John Parry 
ae A. Page 


«- S. Jarvis 


4d. 





L’Ape ela Serpe. A.7.T.B. ee ee ee 
Let me be with Thee (Anthem), A.T.B.B. 2. 


Little Bo-Peep. A.T.B. .. ee ee ee 
Little church, The. 1.1.B.B. ee ee oe 
Little pigs, The. aA.tT.T.B. . ee oe 
Lone dweller of the rock. A.T.T.B. ae ee 


ot ee ae oe ee 
Marked you her eye. A.A.T.T.B. .. ee ee 
Melting airs soft joys inspire. A.T.T.B. ee 
Mild star of eve. A.T.T.B... oe 

Minstrels three. A.T.B.  .. ee ee ee 
Month of May, The. 1.1.B.B. .. oe ee 


Mariners, The. 


Multiplication is vexation. A.T.B. “a ee 
Murder! or, The warming-pan. A.T.B.B. ee 
My dear mistress had a heart. A.T.T.B. ee 
My heart hath its love. A.T.T.B. ee oe 
Mynheer Vandunck. a.t B ee ee ee 


Now the sun has mounted high. 1.1.B.B.  .. 


O mistress mine. A.T.T.B.B. we we ee 


e+ Spofforth 


-- Dr. Callcott 


+. Sanderson 
R. Spofforth 

-- Dr. Hayes 
Thomas Welsh 
.. M. P. King 
W. C. Levey 
--  S&. Jarvis 
ee Knyvett 
R. Spofforth 
Michael Watson 
Bishop 


G. A. Macfarren 
G. A. Macfarren 


O pray for the peace of Jerusalem. A.T.T.B. .. ee A. Page 
O Salutaris hostia (Posthumous). T.T.B.B. «+ Cherubini 
Ode to the memory of Samuel Webbe. A.T.7T.B.B. .. W. Beale 
Oh! bold Robin Hood. A.t.1.T.B.B.  .. “< Bishop 
Oh! by yonder mossy seat. A.T.T.B. .. “< -» W. Beale 
Oh! I could whisper thee a tale. .T.T.B. John Jolly 


Oh! tell us where is Freedom's home, 1.7.8.3. 
Oh! the gallant fisher’s life. A.t.T.B. .. P 
Oh! who has seen the miller’s wife? a.T.B... 


Peter Piper. 
Queen of hearts, The. 
Red-cross Knight, The. 


A.T.B. oe oe o- oo. o- 
A.T.B. 
A.T.B. oe o- - 


Sailor's welcome home, The. A.T.B. .. ee 
Scenes of woe. A.T.T.B. .. ee ee ee 
Sing a song of sixpence. A.T.B. .. co ee 
Sleep, lady, sleep. A.T.T.B. on “a ee 
Sportive little trifler, tell me. A.T.B. .. ee 
Spring bells. T.7.B.B. ee ee ee 


Take thy banner. A.T.T.B.B. .. ee ve 
Three Fishers, The. A.T.T.B.  .. se ee 
Three merry souls are we (Laughing Trio). 


Venetian Boat Song. A.T.T.B. .. +e ee 


Waken, lords and ladies gay. A.T.T.B... ‘<a 
We, who wandering Arabs are. A.T.B. ee 


What shall he have that killed the deer? A.T.T.B. .. 


When Arthur first in court began. A.T.B. 
When as I looked (Madrigal). A.T.T.B... a 
When Love and Hymen both were boys. 
When the wind blows. T.1T.T. .. e oe 
When time was entwining. A.T.B. ae - 
When twilight dews are falling fast. A.T.T.B. 

Who first will strike the deer? A.T.T.B. ee 
Witches’ Glee, The. 1.7.3. es ee ee 
Wood, the gay greenwood, The. 1.1T.B.B. .. 
Would you know my Celia’s charms. 1.T.T.T. 


Ye Catte. A.T.T.B. .. ee ee oe oe 





Motet. 


DEDICATED TO HIS HOLINESS POPE LEO XIII. BY 
EDWARD A. PLATER. 


ONE SHILLING NET. 





EDWIN 


NEW YORK. 


LONDON. 


ASHDOWN 


(LIMITED) 


T.T.B... 


A.T.T.B. 


-. A. Mullen 
-- T. Distin 
oo Reeve 


ee «6« SS. Jarvis 
--  S. Jarvis 
-» Dr. Callcott 


ee Bishop 
ee Beale 
«-  §&. Jarvis 
ee Bishop 
ee Bishop 


R. Schumann 


James Coward 
W. G. Cusins 
Martini 


W. G. Cusins 


W. G. Cusins 
re Storace 

Bishop 
“a Callcott 
-. J. Benet 
.. H.S. Trego 
‘“ Bishop 


--Dr. Callcott 
W. G. Cusins 
“« Bishop 
-. M. P. King 
G. A. Macfarren 
ee Webbe 


Seymour Smith 


TORONTO. 
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NEW WORKS BY P. TSCHAIKOWSKY. 


JUST PUBLISHED. 








DEDICATED To M. Louis DifmeEr. 


CONCERTO, No. 3 


POUR PIANO 
AVEC ACCOMPAGNEMENT D’'ORCHESTRE 
COMPOSE PAR 


P. TSCHAIKOWSKY. 


(Op. 75.) 
Full Score .. » eo in oe 
Orchestral Parts. In the Press. 
Pianoforte Part, with the Accompaniments arranged for 
a second Pianoforte and engraved under the Solo Part 9gs.od. ,, 
(For a performance on two Pianofortes two copies are required.) - 


IMPROMPTU 


(MOMENTO LIRICO) 
POUR PIANO 


COMPOSE PAR 


P. TSCHAIKOWSKY. 


Price ONE SHILLING AND SIXPENCE NET. 


NATURE AND LOVE 


TWO SOPRANI AND CONTRALTO SOLI AND CHORUS 
OF FEMALE VOICES 


WITH PIANOFORTE ACCOMPANIMENT 
WRITTEN AND COMPOSED BY 


P. TSCHAIKOWSKY. 


The English Translation by the Rev. J. TroutBeck, D.D. 








PRICE ONE SHILLING. 


VALSE-SCHERZO 


FOR THE PIANOFORTE. 








Price 2s. 


MARCHE MILITAIRE 


FOR MILITARY BAND. 








Arrangement for Pianoforte Solo. Price 2s. net. 
Arrangement for Pianoforte Duet. Price 2s. 6d. net. 
Full Score, price 4s. net. 

Band Parts, 15s. net. 


MARCHE SOLENNELLE 


FOR FULL ORCHESTRA. 


Arrangement for Pianoforte Solo. Price 2s. net. 
Arrangement for Pianoforte Duet. Price 2s. 6d. net. 
Full Score, price 7s. 6d. net. 

Orchestral Parts, 25s. net. 











LONDON & NEW YORK: NOVELLO, EWER AND CO. 


+. 15S. od. net. 





JUST PUBLISHED. 





PRICE, COMPLETE, 3s. 6d. 


GIPSY SUITE 


FOUR 
Characteristic Dances 
1. Valse Melancolique (‘ Lonely Life ’’) ? 6 
2. Allegro di Bravura (‘‘ The — r 16 
3. Menuetto (‘* Love Duet”’) .. . I 6 
4. Tarantella (‘The Revel’) .. 2 0 


COMPOSED BY 


EDWARD GERMAN. 


ARRANGED FOR THE PIANOFORTE BY THE 
COMPOSER. 





Full Score, MS. 
String Parts, 7s.; Wind Parts, 14s. 
The Pianoforte Duet Arrangement, price 4s. 6d., will be 
ready shortly. 


Violin and Pianoforte and Military Band Arrangements, in 
the Press. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 
Just Published. 


TROIS 


MORCEAUX DE SALON 


POUR VIOLON ET PIANO 


No.1. NADDIA. No.2. ETHELIA. No.3. MAZOURKA. 
PAR 


EMILE SAURET. 


(Op. 49.) 








Price Three Shillings and Sixpence net. 





London and New York: NovELtLo, Ewer and Co. 
Just Published. 


SIX BAGATELLES 


FOR 
VIOLIN AND PIANOFORTE 


No.1. GAVOTTE. No. 4. TARANTELLE. 
» 2 INTERMEZZO. » 5» MAZURKA. 
» 3» CANZONA. » 6 STUDY. 


COMPOSED BY 


SIEGFRIED JACOBY. 


Price Three Shillings and Sixpence net. 








London and New York: NoveE.Lo, Ewer and Co. 


Just Published. 


VIEILLE CHANSON 


POUR LE 
VIOLONCELLE 


AVEC ACCOMPAGNEMENT DE PIANO 
PAR 


J. HOLLMAN. 


Price Two Shillings net. 











London and New York: Novetio, Ewer ani Co, 
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JUST PUBLISHED. 





New Cantatas for May Day. 





THE DAISY CHAIN 


WORDS AND MUSIC BY 


HAMILTON CLARKE. 





SuMMARY OF ARGUMENT.—The annual ceremony on the First of 
May, of the Installation of the Queen of the Daisy Chain, has been 
instituted by the Schoolmaster of the village, for the purpose of 
rewarding the most popular of the scholars in the girls’ school. The 
celebration affords opportunity for an interesting display, and the 
author has woven into it a very ingenious and amusing plot, in which 
some of the most interesting characters are the Schoolmaster and 
Schoolmistress, a Ladies’ Volunteer Ambulance Corps, commanded by 
Surgeon-Captain Amanda Chuckles, four other female and five male 
principal characters, with a chorus of schoolboys and girls. The 
scene is laid in the playground of the school. 





Price: Staff and Tonic Sol-fa Notations combined, 2s. 6d. 
Separate Tonic Sol-fa Edition, 9d. 
Books of Words, 25s. per 100. 


YE 


OLDE ENGLYSHE PASTYMES 


COMPILED BY 


REV. F. W. GALPIN, 


Vicar of Hatfield Broad Oak, 





INCLUDING A 


JIG FOR THE MERRY MILKMAIDS, 
A TUCKET FOR THE HUNTING HORNS, 
SHEPHERDS’ MUSIC, 

MUSIC FOR THE MAYPOLE, MORRIS DANCE, 
SPORT AT THE POPINJAY, 
TILTING AT THE QUINTAIN, &c. 


THE INCIDENTAL MUSIC 
CONSISTS OF 
A SELECTION OF SONGS, DANCES, AND INTERLUDES 
OF THE PERIOD REPRESENTED, 


WITH PIANOFORTE ACCOMPANIMENTS SPECIALLY WRITTEN BY 


HAMILTON CLARKE. 


Full Directions, with Illustrations, are given as to Costumes, &c. 

The Pastymes are intended for out-door performance, but they can 
be quite as conveniently given in-doors, and are, therefore, particularly 
Suitable for Bazaars, Fancy Fairs, Garden Fétes, &c. 





Price: Staff and Tonic Sol-fa Notations combined, 1s. 6d. 





NOVELLO’S 
Cantatas for Female Voices. 





The following Works, although not provided with connective 
dialogue, can be effectively performed in costume and are suitable for 
Girls only. Full directions as to Staging, Costumes, &c., are given 
in the Book of the Words of each :— 


THE ELFIN QUEEN 


The Words by ARTHUR CHAPMAN 


THE MUSIC BY 


CLEMENT LOCKNANE. 





Staff Notation, 2s. 6d. 
Books of Words, 7s. 6d. per 100. 





PRINCE SPRITE 


A FAIRY OPERETTA FOR FEMALE VOICES 
The Words by BerTHA THOMAS 


THE MUSIC BY 


FLORENCE A. MARSHALL. 





Staff Notation, 2s. 6d. 
Books of Words, 25s. per 100. 


ALL THE YEAR ROUND 


The Words by C#arLEs KARLYLE and Amy BRIAND 





THE MUSIC BY 


GUSTAV ERNEST. 





Staff Notation, 2s. 6d.; Tonic Sol-fa, od. 
Books of Words, 7s. 6d. per 100. 





BUTTERCUPS AND DAISIES 


The Words by Epwarp OxENFORD 


THE MUSIC BY 


EATON FANING. 





Staff Notation, 2s. 6d.; Tonic Sol-fa, rs. 
Books of Words, 7s. 6d. per 100. 





THE VILLAGE QUEEN 


The Words by EpwArp OxENFoRD 


THE MUSIC BY 


CHARLES VINCENT. 





Staff Notation, 2s. 6d.; Tonic Sol-fa, 6d. 





A Descriptive Catalogue of Novello’s Cantatas, Operettas, Action Songs, Concert Songs, &c., 
sent free on application. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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TWO BOOKS OF SONGIa 


COMPOSED BY 


JACQUES BLUMENTHAL. z 







































(Op. 101.) ~~ 
BIBL 
on 
PRICE, EACH VOLUME, IN PAPER COVER, 4S.; OR, BOUND IN CLOTH, 6s. COE! 
; 0 
= 
( 
‘ PREFACE. - 
a ‘ ‘ " ‘. e . . = M 
a6 THE collective title given to these songs does not quite express the idea which the Composer had His 
# in view in writing them. But it was impossible to find an exact equivalent in English to the Vi 
le French Chansons Intimes or to the German Intime Liedchen. i 
i In these short songs the Composer has tried to give expression to some of our deeper 
ey: feelings or questionings—such songs as one might sing to oneself, when in the mood, or to F PYG 
_ some intimate friends. FLUG 
ae The Composer is indebted to H.R.H. The Princess Louise (Marchioness of Lorne) for the non 
ae ° . . s ° ° P 
a drawings representing respectively Shadow and Sunshine, graciously designed for these two FRAN 
an Volumes by Her Royal Highness. FRAN 
co 12 
—T 
uf CONTENTS. aid 
io i Z . pat GABR 
d GEIST 
iu Vor. 1—IN THE SHADOW. | Vor. II.—IN THE SUNSHINE. } =? 
ig GENI} 
i? WitH A FRONTISPIECE BY H.R.H. THE PRINCESS Wiru A Frontispiece By H.R.H. THE PRINcEss atte 
yt Louise (Marchioness of Lorne). Louise (Marchioness of Lorne). om 
Bi ‘ . Ein schéner Stern (New Hope) -.  H. Heine. 
at 1. Schatten (In the Shadow) Ss .. H.Heine.| * d : : fort 
2. Nur einmal noch (The last Request) Julius Sturm.| ?° Mein Freund (A Friend).. -» Hermann Ling, ay 
3. Erlésung (A Release) .. «.  «. F. Weber.; 3: Witha Flower .. .» Emily Dickinson. met 
4. Das Meer (By the Sea) .. oe .. Strachwitz.| 4. Mein guter Engel (The Angel of my Life) Karl Zettel LACON 
5. And Yet! .. ee oe ee Bit“ Campbell. ie Treue (Single- -hearted) am an o“ G. Pfitzer. 
6. Ihr Grab (Her Grave) .. ie - Martin Greif.|} § x hen (ove ki Nie .. A, Trager. — Th 
7. Im Garten (In the Garden) oe ‘ R. Prutz.} “4 agin — Th 8 LAZZA 
8. Toujours (Alway) .. ~ Se Sully -Prudhomme.| 7° gay Fone ow a See hig - Pretheatslll ler 
g. Entfernte Glocken (Distant Bells) . Max Kalbach. hig ermal) ES y lius S ch 
10. Suppose .. = oi .. F. Bowen Graves,| 8- Die Gefangenen (Two Captives) .« Julius Sturm. NIEW 
11. Softly ay ae .. Eastman.| 9. Some future day .. ais Arthur Hugh Clough. Pias 
12. Was zoégerst du? (Haunted) age -» Von Schack. | 10. Wandlung (Transformation) .. .. Betty Paoli. 
13. Erster Schnee (First Snow) —_.. Moritz Hartmann.| yy, Die Zufriedenen (In Paradise) .. .. L. Uhland. SAMAI 
14. Auf Nimmerwiedersehen (A Good-bye) A. Stiehler. | 75° Ich Jiebe dich (A Declaration) .. | Hermann Lingg. SAUER 
15. Illusions Perdues (Lost Illusions) ee “6 oe ie : M Pi 
16. Die Thrane(A Tear) .. ne .. I. Kerner, | #3» War ich der Regen (Wishes) .. «. —_ J. Mosen eat ae 
17. Zu Spat (Too Late) me * .. Betty Paoli, |14. Das Schweigen (A Silence) .. Hermann Lingg. — Ro 
18. Contraste (A Contrast) .. .. A. Levain.}15. Mein Alles (My All) ne ie .. J. B. Fischer. wave 
19. rit aaa (Misunderstood) Ze _ Tuel. | 16. Abendlied (Dream-flights) oe .. Julius Sturm. st ae 
20. ITZe we oe . L. Stevenson, ; me tty Paoli. L 
21. Liebeserwachen (Fated Love) .. Peter Lahmann. | *7° eaten erent i +3 —_ b meget 
22. Das Blatt im Buche (Memories) sc ss .. | 18. Le Navire est 4 l’eau (Saved) .. A. C. Swinburne THOMI 
i 23. Come not whenIamdead .. Lord Tennyson.|19- AtLast .. . From “ Love lies bleeding. m1 
Ke 24. Der schwere Abend (A Valediction) .. N.Lenau.|20. Frieden (The magictouch)  .. .. Th, Storm. — Th 
25. Kein Wort (Resignation) ve Max Haushofer. | 2;, Ein verrathenes Geheimniss (The be- vane 
} 26. Compensation .. os +» Stephen Campbell. trayed secret) .. ae .. Julius Sturm. a 
e 27. All earthly joy returns in pain .. Dunbar (1460-1520). a wae? Traget — Pol 
a 28. Lebewohl (A Farewell) .. Ida von Diringsfeld. 98 tte (Ths pay of i) « Love lies bleeding.” Op. : 
it 29. Wie kannst du ruhig schlafen? (How 23. Illumination we _— ty Dickinson. ff Opn 
can’st thou sleep in comfort ?) .. H. Heine.|24- My River .. . -» Emily Dic rl aa, 
j o. Shadowland ee oe .. George Macdonald, |25. Seliger Tod (Resurrection) oe .. L, Uhlan cello 
Hee 3 g 5 g 
a 
Bt LONDON & NEW YORK: NOVELLO, EWER AND CO. Low 
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NEW FOREIGN PUBLICATIONS. 


AUZENDE, A. M.—Marche Slave. 
cello) and Pianoforte eac 
— Nocturne. For Violin (or Violoncello) and Pianoforte a 
— Gavotte de Madelon. For Flute and Pianoforte .. a 
BAILLE, G.—2™e Menuet. For Pianoforte Solo. Op.84 .. 
BOISDEFFRE, R.—Deux Morceaux. For Violin and Piano- 
forte. Op. 57:— 
No. > Andante religioso se de ~ a 
Chanson arabe .. 
ieee “Epithalame.” For Violin, Violoncello, Harp (or Piano- 
forte), and Organ (or Harmonium). Op. 36 +» net 
— Sonate. For Violoncello and Pianoforte. Op. 63 
BEECKMANN, N — enir de Westerloo. Per Clarinet and 
Pianoforte. Op. P 
BERLIOZ_-PAPIN. pod Le Spectre de la Rose. i 
cello and Pianoforte .. 
BIBL, R.—First Sonata, in D minor. For ‘Org an F net 
CHEVILLARD, C. —Sonata. For Planelerte and Violin. 
net 
ie Two. Pianofortes. 
Op. as. oe 
DESHAYES, H.—Romance sans paroles, ‘Andante con moto. 
For Organ. Op. 20 .. complete, net 
—_ aaa Astaste con fuoco, ‘and Toccata. For Organ. 
complete, net 
For Organ. Op. 22 
complete, net 2 
For Trumpet, Two Violins, Viola, 
Op. 24. No. 1. 
No. 4. 





od 


For Violin (or Violon- 


PPA 
-cooo°o 


For Violoa- 


N wu NJ NU UM 
°o 


p. 8 
cores iioudin, i-~teae. 


n Ww 


Op. 
—_— Meditation, Canzonetta, and Elégie. 


DUVERNOY, A.—Sérénade. 
Violoncello, Double Bass, and Pianoforte. 
Préambule; No. 2. Intermezzo; No. 3. Scherzetto; 
Andante; No. 5. sail — 


n 
a aA a Oo 


Full Score.. ° . se ee oe «- net 10 0 

Parts F « we ee as » 10 6 
DVORAK, A.—Biblical ‘Songs. For Voice, with Pianoforte 

Accompaniment. Op. 99. Two Books.. each net 4 0 


FLUGEL, E.—Sonata. For Violoncello and Pianoforte. Op. 41 
net 


5 0 
— Three Duets (Canons). For Violoncello and Pianoforte. 

Op. 42 .. ae we ne oe ae oy so met 2 G6 

FRANCHETTI, A.—“ Fior d’Alpe.” Opera, in tre Atti:— 
Pianoforte Score net 12 0 
FRANCHI, C. —Chansonnette ‘Alpine. For Violoncello au 

Pianoforte . oo @ @ 
— The same. For Violin and Pianoforte 4.0 
FRANCK, R.—Sonate. For Pianoforte and Violoncello. 

Op. 4a ‘ie me net 8 o 
GABRIEL—MARIE.—Tzigane. For Pianoforte Solo .. se 4 @ 
GEIST, P.—Ten Pieces. For Organ. Op.1 .. ee net 20 
— Pastorale. For Organ .. P ee e 8s 6 
— Twenty-five Choral Preludes. For Org an 20 


GENIN, P. A.—Meditation. For Flute, fA ose (or Harp), 


and Organ (or Harmonium) ad lib. Op.49_ . 7 0 
— Thesame. For Flute and Pianoforte (or Harp) 6 0 
— Thesame. For Flute and Harmonium 6 o 
= ¢ CH.— Au bord du Lac.” For Violin and Piano- ‘ 

° 
LACOMBE, ‘LOUIS.—"Le ruieseau et la jeune fille.” For 
— (or Soprano), and Flute and Pianoforte Accompani- 
on 2-8 
LACOME, P.—Marche Tzigane. For Orchestra :— 
Score ‘ ‘ as «- net 4 0 
Parts ‘ we as r - Ge 
—Thesame. For Pianoforte. Solo ss ¥- 0 
LAZZARI, S—Sonate. For Violin and Pianoforte. | ‘Op. 24 
net 7 0 


LEFEVRE, G.—Berceuse miniature. For Harmonium (or 


Pianoforte) “a ws ce re “a we « § © 
NIEWIADOMSKI, ST.—Deux Mélodies. For Tenor and 
Pianoforte :— 
No. 1. Menvet .. ih oa i oe 5 OC 
2. Chanson de printemps — a o § @ 


SAMARA’ S.—“ La Martire.” meaner in tre Atti:— 
Pianoforte Score -. net 12 0 
SAUER, E.— Echos de Vienne.” “Valse” de Concert. For 


Pianoforte Fe aie oe é< « met 3 0 
—— 2m Romance. For ‘Pianoforte “ es en ae « * 4 
— Romance sans paroles ce 1 6 


STAVENHAGEN, B.—Concerto. For Pianoforte and Orchestra. 
Arranged for Two oe (for a performance two copies 
are required), Op. » net Io o 
THIELE—HAUPT. a Fugue (D minor). For Organ a 2 6 
— Thema ed Variationen (C major). For Organ ae 3 0 
THOME, F.— “Le Réve.” Trio. For esis Viddenustin, 


and Pianoforte, Op. 55 +. net 2 0 
— Thesame. For Two Violins and Pianoforte . aa ee a 
— The same. For Violin, Viola, and Pianoforte ‘a 20 

— The same, For Pianoforte and Violin (or Violoncello) 5 0 
VAN GOENS, D.—“La Brise.” Barcarolle. For Violoncello 

and Pianoforte. GMI, +s - be aa aa eo GO 
tee de Concert For Violoncello and Pianoforte. ‘ 

° ay Mea (‘e a x3 a to) 
anse villageoise. | For Violoncello and Pianoforte. 

~ Op. 25 6 0 
— “Aux botds du Laing.” Mélodie. For Violin all Violon- 

cello) and Pianoforte. Op. 26 es oo 5 O 


Sold at half-price, if not marked net, 
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FOR BINDING THE NUMBERS ror tHE PAST YEAR 


VOL. XXXV., 


Are now ready, and may be had of all Musicsellers in Town and 
ountry. 


CLortu, BEVELLED BOARDS, HANDSOME DESIGN IN_BLACK, 
PRICE Is. 6D. 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
London and New York: Novetio, Ewer and Co. 
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WILHELMINE, 
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AVEC ACCOMPAGNEMENT DE PIANO 
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J. HOLLMAN. 


Price Two Shillings net. 
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OVERTURE 


TO THE 


ODE ON ST. CECILIA’S DAY 





HANDEL. 


ARRANGED FOR THE ORGAN 
BY 
CHARLES MACPHERSON. 


Price One Shilling and Sixpence net. 


(No. 25. Novello’s Organ Arrangements. Edited by Georce C. 
Marty, Organist of St. Paul’s Cathedral.) 


London and New York: Nove.tto, Ewer and Co, 
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Demy OcTAvo, CLOTH, GILT, PRICE S1x SHILLINGS, 





A SHORT HISTORICAL ACCOUNT 


OF THE 


DEGREES IN MUSIC 


OXFORD AND. CAMBRIDGE 
WITH A CHRONOLOGICAL LIST OF GRADUATES IN 
THAT FACULTY FROM THE YEAR 1463 


C. F. ABDY WILLIAMS. 





EXTRACT FROM PREFACE, 
The attention which has of late years been given by our Universities 


to the cultivation of music, and the endeavour to again make the 
degrees of Doctor and Bachelor in that faculty of substantial value, as 
marks of real musical erudition and culture on the part of the holder, 
as was formerly the case, have induced me to try and investigate the 
early history of these degrees which are peculiar to the English 
Universities, and are practically unknown abroad. 


I have traced the course of the degrees from the earliest time they 


are mentioned to the present day, when the tendency becomes more 
and more marked to place music on a level in every respect with the 
other faculties, 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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PROGRESSIVE STUDIES 





FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro. 
gressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, 
which, though of equally great practical utility, have hitherto been less generally accessible. 





1, FIVE-FINGER STUDIES .. oe .. Part1| 28. SHAKES oe ee ee oe «+ Partr 
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ce" ee! Se oe Oe ee oe ee ara 3. a OO eee 
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5. BROKEN CHORDS .. .. «eee Part r | 33, - mi a aa 
6. ” ” ee ee oe ee 99 2134 3 ‘3 aie 
7: ” ” ee ” 3 
8. Ms « ae oe eee RR ag as ae Ce 
Q. ae as ne ~ ae ow 8 5 | 36. a “ es ar a “<a 
to. LEFT HAND .. os oe o. a Part 1 | 34, CHORDS - 3 = a7 .. Partt 
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12. - Pe ae : aie ee << “oe OR 
13. ee el 
(tip ene... eae 
4 ” sooth th th th 3) qr REPETITION anp TREMOLO .. «. 
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19. ‘ . ~_ 7" ‘ ie. 3 | 44 ” ” oe ee ee oe » 2 
20. ” oe oe ee . ” 4| 
2I. a ss 7 ¥ ” - 5 | 45- ORNAMENTS... oe ee ee .» Parti 
22. eS ve oe yy «6 | 46. as oe oe ee ee oo 6 2 
23. - ‘ ee oe ca he 
; 7| yy. ACCOMPANIED MELODY.. .. .. Pattt 
24. FIGURES IN SEQUENCE we owe Part 1| 48. ‘ os ‘i in oO 
25+ ’ ” oe ee oe ’ 2 
' , ’ “|\4g. EXTENSIONS anp SKIPS.. .. «Patt! 
26. BROKEN THIRDS, SIXTHS; anp 50. ‘i ~ * oa 
OCTAVES .. re i nr ole ares 
27. BROKEN THIRDS, SIXTHS, anp 51. RHYTHM me aa me oo .» Part! 
OCTAVES .. i os -- Part 2| 52. ae ne ae ea ae oo one 





FIFTY-TWO BOOKS, PRICE ONE SHILLING EACH. 





‘Mr, Franklin Taylor’s splendid series of ‘ Progressive Studies’ has advanced considerably since the earlier books 
were reviewed in The Times; those lately issued contain a book of Staccato Studies, two books of ‘ Repetition an 
Tremolo,’ two of ‘ Part-playing,’ and two of ‘Rhythm.’ The examples are chosen from numerous sources that are not, 
for the most part, in the ordinary repertory of the schools; and it is almost pathetic to think of the acres of Czerny’ 
works, for example, that the able editor must have traversed in order to find good studies for the different branches of 
his book. His own examples are one and all excellent in design, and many of them are agreeable compositions, though 
all keep their practical end well in view. The choice of examples for ‘ Part-playing ’ was so wide that this of itself must have 
been a difficulty ; the arrangements from Rink’s Organ School are very suitable, and this division of the book ends with 
a Fugue by Mozart. No doubt the reason for not including any examples by Bach in this class was that the immo 
‘48’ are in themselves the highest school of part-playing, and that any mere selection from them would be very little 
use. The books on ‘ Rhythm’ contain many different kinds of difficulties, and here and there are studies that look 
quite easy at first, only revealing after a time some passage calculated to entrap the unwary student. The collections 
entirely worthy of praise, and when the set of fifty-two books is completed it should be recognised as the standard work 
on technique.” —The Times. 
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